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New York. JOSEPH PIZZARELLO, Mme. LUISA CAPPIANI, ALICE GARRIGUE MOTT, 
ee is VOCAL INSTRUCTION. VOICE CULTURE, SKILL OF SINGING, ART OF SINGING 
Mr. FRANCIS STUART Voice Developed—Style, Opera. ee eee ee EF ne | 
. . , ~ " - 7 | 
Txacum oF Srmcane. Porm ov Lampear: tae] _ 851-852 Carnegie Hall, New York. —_ |CARL M. ROEDER, My ME. gE SP ERANZA GARRIGUE 
DER. na > on ~ om on . Ss 
(Ten years in California.) | Mr. CHARLES LEE TRACY, PIANIST—INSTRUCTION. THE i OF SINGING 
“Being in full possession of my method o sing ‘le 5 = - 1104 Carnegie Hall. Studi Carnegie al i 
ing. he has the ability to form great artists.”— PIANOFORTE INSTRUCTION. Residence 697 East oa Street, New York. Residence 2 West 79th St | 
mancesco LamPerti. P —_ 2 ea ' 
. , Certificated Teacher of the Lescuetizey Metmop . i 
Studios: Cc + Hall, N York. j 
Summer ralas May 0 to Oot 1 tines Studio: Carnegie Hall, _New York City. M - Br RIG sAUD, WIRTZ P I ANO sc ‘HOC L 
ipcuiinpiatidtiaeanbanideabreghtit: —_— — OCAL ST CTION— REPERTOIRE School for Sol Playing, Ensemble Playing 
INTERNATIONAL MU SICAL. AND ROYAL F ISH, 1 West 2:ist Street ‘ Accompanying and Theory : / 
EDUCATIONAL EXCHANGE. . Adtceas: RevidenenSeudio, | ee ee eee 
Church, Concert and School Positions Secured TENOR i. The Linlaugh, 2647 Broadway West 124th St.. New York | 
MRS. BABCOCK. -NOR. Phone, 1152 River sais ays 
. : Cagnwecie Hatt, New York — PRANK Th MSTREET Mr. ano Mrs. THEO. J. r EDT, } 
elephone: 2634 Columbus HARRY WHEE ER, "INA, «MS . 
Soabt 7ELE ’ VOCAL INSTRUCTION 
J. EEL Baritone. Teacher of Singing. The Sixty-seventh 7 
MAX KNI TEL- T RE UMANN, VOICE PLACEMENT, ART OF SINGING. St Studios, 27 W. 67th St. "Phone 1123 Columbus Home Studi 63 East 62d Street, New York 
: _ BARITONE. Strictly Italian Method. 
Voice Culture—Art of Soest. P 11 West aist Street L IL LI, AN “MIL _ E R, |. WARREN ANDREWS 
Carnegie Ha oom 7 ¢ aaa 
Mail address: 15 Washington Terrace, New York GUSTAV L. BECKER Teacher of Piano, Harmony and Cémposition CHURCH MUSIC SCHOOL 
— 4 . wiX, Song nter pretation Accompanying. Stadio: a7 Or 2 Church of the Divi Pate 
HUBERT ARNOLD, CONCERT PIANIST and TEACHER ef W. 6rth St. "Phone 1122 Columbus eth St. and Central Pack West.” 
VIOLINIST-INSTRUCTION PIANO and COMPOSITION. TCTAV Poe _ 
286 West Seventieth Street, New York GUSTAV HINRIC HS, DANIEL VISANSKA 
Telephone 1345 Columbus. Address: 1 West rogth Street, _New York. CONDUCTOR METROPOLITAN OPFRA V I ‘I INI I 
’ ee aes er Principal Metropolitan School of Opera. OLINIS 
. WHI r NE Y CO MBS, GEORGE SU LLI, Private Studio for Voice Culture and Sepertery. Just returned from Berlin after nime years oue 
COM POSER-ORG \NIST VOICE CULTURE. 198 Fifth Avenue, New York. ian ate ied ooo = 
Address 49 West Twentieth Street, New York. Semsence Building 167 W. 57th St., SIGNOR ‘% 1] A MIC “Ty CC rl Vv ALE! F RI Address 488 St. Nicholas Ave., New York 
P, AU tL. SAVAGE, a _New Haven. _New York (Saturdays). Italian Voice Specialist and Grand Opera L IL rs IAN B. CROMMIF . 
VOICE CULTURE Instructress ee 
Bo3 Cornegie gh JANET BU L L oc K WILLIAMS, 345 West Fifty-cighth St. ' CONCE oh e \TORIO, RECT . > 
na M, nstructior ce . Orga and ar 
: en TEACHER OF SINGING. POWERS-HOECK STUDIOS. Cees ere Avemme Smoet Ches 
Miss MARY FIDEL IA BURT, “The Emerson, ‘es see V West saset St. Co-OPEeRaTive New York City P ‘ Mi ingside 
s Auber of Crieal Methods > ci Singing. reenais Pymer Powers, Theodor A. Hoeck, a 
ar lraining, usical Stenography. / materials oice Pian , > ? > 
copyrighted. No authorized teachers in greater Sennen F II OTE O GRE #4 Studio (and invariable address) : Gua Hall, J W. PARSON PRIK E, 
aoe Sa , s a Tux Aat ov SIncine. ew York. VOICE CULTURE AND ART OF SINGING 
or chool, rooklyn, , : ‘ ee ‘ «a dicka the 
155 Carnegie Hall 48 Lefferts Place. | Studio: 62 East Thirty-fourth Street, New York. VICTOR BEIGEI a. X Wen Twenty first Si New, York ‘ 
mca Telephone: 3747 Madison Square. — sii., nein -_ —_ ly = e that M arson ; rice’s 
LEOPOLD WOLFSOHN, pada sa —_ TEACHER OF SINGING. and his ctyle of singing entitle him to o bigh 
PIANO INSTRU CTION PERRY AV E RIL I ss Alaaiate rONE, at Manc hester Street, W., London, England rank among teachers.”"—Manvet Garcta 
Studios: 1771 Madison Ave., cor. 116th St., New a Ege — ——- enna pean 
V ork. 986 Bergea St., Brooklyn. OPERA—ORATORIO CON EET LUCTION EVA B. DEMING, Mrs. WILL L AM S. NELSON, 
quent aouseemnian e AND . 
Dt | I EY BR UJ ( K, | 220 Central Park South, New York. SIGHT SINGING, EAR TRAINING, VOCAL INSTRUCTION AND ACCOMPANIST 
ss \ : : —- ; CHORAL MUSIC Concerts and Musicales Arranged Mon. and 
OCAI NSTRUCTION 1 
die - i . = P by A Thur., 589 Main Street, East Orange, N Ez 
8:0 Carnegie Hall, New York City HUBERT ZUR NIEDEN, : iano by Assistant Teachers. goth 5S pean =o ast — ee. 1 
z : Carnegie Hall, Mon. and Thurs., P. M Ad 
2 wtrrmo?T arerepreeyaae “tedliitas setc NT SINGING, PIANO AND VIOLIN. dress esidence-Studio, Hotel Walton, 7oth St - 
Mrs. KUR I H-SIEBER, Studio: 57 East Fifty-ninth Street. and Col. Ave., New York. ‘Phone: 2934 Col S AL L YF R¢ IT HIN¢ iH. AM AKE RS. 
. Ries  agehelgg' Toby —_ MME. > CORNEL IF MEYSENHEYM. SOPRANO 
esidence Studio: 34 Plaza Street, . 7R7 . » 
Telephone: 3310 Prospect Brooklyn, B. Y. MME. A. HERZOG, V@ICE CULTURE Vocal a - on » Ri West 8rth Street. 
- nome VOCAL TEACHER. _ A Metropolitan Schoo! of Opera. ee 379 erside. 
WAL TE R HENRY HALL, 503 Carnegie Hall. 161 West Ninety-third St. ISID . 
Organist and Choirmaster of St. James Parish, Tuesdays and Fridays, 1 to 4 P. M. g ORE LUCKSTONE, 
New York; conductor of the Brooklyn Oratorio Residence. wae) es ~- hy George, presve. FL ORE} NCE MOSHER, THE ART OF SINGING 
Society and the Musurgia, New York, &c. Monday and Thursday, sgygo 12 , 1 West Seventy-sixth S$ 
aan PIANIST—INSTRUCTION ee a 





78: Park Avenue, New York City. a , ' 
SERRANO VOCAL AND PIANO | J. CHRISTOPHER MARKS, Cet Hocker Derteck Lectere Recieis | =—= 
- e osher-Burban ecture 1 — 

INSTITUTE, Organist and Choirmaster, Church of the Heavenly) Address: 100 East Seventy-third Soot. New vote | WALTER S. YOUNG, 
VOCAL INSTRUCTION 































































































323 East Fourteenth Street, New York. Com Rest, 55: Fifth Avenne. 
‘ducted by Mr. and Mrs. Cantos A_ De Seanano,| prlaNO—VOICE CULTURE—COMPOSITION~ | HENRY SCHRADIECK’S 
seashore of pnerene - yn . ©. Mir ORGAN. VIOLIN SCHOOL. Voice Py nr tion, Dic tom, Style, Repertoire 
ardy, Leo Revenger an osep aerz. e1-8e2 Carnegie Hall, New Yor 
a - Residence Studio, 154 E. 46th St., New York. Violin, Piano, Theo aE ble PI . 
Miss DORA DUT Le INES, a‘ Residence and. Studio cine — | OLD ENGLISH B _ i ADS AND FOLKSONGS 
DICTIO s35 Washington Ave., Brooklyn, N. Y ecitals by . 
Culture of Speakin a English, French, _ pov bE a m ted — owikelg M VICTO o. : SSyuES bp fwd re , MARY — DEN Ms HITE 
German, Italian Phonetics oice Culture, Style a rtistic Sin , Per ay x itt, 6 Beacon St . aSs., OF 
Syames Address, Hotel Dysart, Cavendish Sq., a te Perec ect Distions im E =. German R. va gman - S. M. Lum, Hotel ¢ nial, New York City 
L » 8. rench and Italian esidence-Studio: ; NIST, Ey . 
sere cepa ee No. 39 West Twentieth St., New York City. Can be engeged for, Concerts, Musicales and In- Miss ( xEN EV I EV E BISB Ek E, 
WALTER }. BAUSMANN, HOPKINS¢ NB —s Suction. See 143 East Eighty-third Street, PIANIST 
VOCAL INSTRUCTION SON, BarITONE, PIANO INSTRUCTION 
CHORAL DIRECTION 7 t “Ke . s ‘ ? 
Studios: 26 E, Twenty-third St ORATORIO—RECITAL—CONCERT. EDWIN H. LOCKHART, Basso inn tachetizky Method 
(Madison Square.) Address: Anperson Musica, Buegau VOCAL CULTURE. VOICE BUILDING a West i ~ Yor 8, 
—— - — 7 W. 4ad Street. "Phone: 2514 Bryant TONE, REFER fe SstOn, SOLIDITY OF 3 » Street ew York ¢ ity. 
. TPA > PATTERS ws TO FINISH 
ELIZABETH SOPRANO. | TRWIN EVELETH HASSELI Side Be Carnegie Wail’ New Yor _ | JOSEPH JOACHIM SCHOOL, 
Studio: 14 West Eighty fone h ewes IR CONCERT PIANIST AND ag M mt MARIE CROSS-NEWHAUS eo oye MENTS 
"hone 5825 iver. ‘ + «4 . os 4 . é . © o * hirector 
“ al ae aE ACHER OF PIANO. taainn Orchestral and "Cello Department, Paul Morgesa 
FI A RENCE COOP D R- CU SHM. AN 14 West Ninety eighth Street, New York. VOCAL. AND OPERATIC SCHOOI 914 \arengee Hall, New | York 
= Voice Buildirg, Tradition and Diction ; T T 
VOCAL INSTRUCTION MRS. HENRY SMOCK BOICE St. Mare Building 434 Fifth Ave, New York. | OR. EDOUARD BLITZ, 
Bretton Hall, Eighty-sixth Street and Broadway en : 7 SIGHT-SINGING 
oa sfGit ano TRE AFT oF SEONG ,, [ROBERT CRAIG CAMPBELL, | ayy it Soci 
. “on re - ya Sion¢ am sesday rt ° p n 
MADAME FRNEST TEMME, gee ond Saturdays; ane Mage ad TENOR Res. "Phone: 1067 Morningside 
VOICE CULTURE AND THE ART OF Brooklyn, Mondays, Wednesdays and d Thursdays Soloist, “Little Church Around the Corner.” at 
SINGING — —— 21g West Forty-third St. LILLIE MACHIN a ie 
Studio, yo Es d St., New York C ALF Sane ere nego a a ad 
hodio, 90, Har. 90 and Fridays esdisiad FLORENCE E. GALE, F. W. RIESBERG. cert OCAL INSTRUCTION 
. —_—_—_—_- SOLO PIANIST INSTRUCTION—PIANO, ORGAN. HAR. ertincated Pupil of Vannuccini. _ 
E. PRESSON MILLER, Recitals and Concerts. MONY. ACCOMPANIST. — ae Se, ew Fak. 
VOICE CULTURE. tnstwestion, Lensatay Mothed. Residence-Studio: 954 Eighth A ner s6th | JACK MUNDY 
‘ 4 ve., cor : 
ooh one, Art of ars. oie 151 W. 7oth St “Ss s St., New York "Phone 42 Columbus. ' dit ‘ NDY, BARITONE 
uite 1013 Carnegie Ha ew York. “ “at ok ale ania sendin’ ? : 
"Telephone 1350 Columbus. FREDERICK E. BRISTOL, MISS LAURA HALSTED GRAVES. VOCAL INSTRI cre a 
i ——— TEACHER OF SINGING. CONTRAGTO acaprnmce —seue 
E DW ARD HAYES, Cons. Ryan Building, Room rrt. Oratorio, Cotcett Musicales Dr. CARL E. DUFFT 
TEACHER OF SINGING No. 140 West 42d St.. New York West Ninety-{ bh Stree ’ 
. Broadway Studio Building, 8oth Street OT a 1 £ A , Serine “. > Studio: 30 East Rote third St. New ‘York City 
elephone: Bate vet “O DUZENS OPERA TENOR York City : e+ , copies £6 " idimeedaaaaa At -daeetae een 
2 " ENRICC I UZENS l, 92. = FL( IPRENC E AUSTIN. 
RICHARD ARN( ILD, Teaches Old Italian Method. Teacher of Paula | Mr. anp Mrs. WALTER | H. ROBINSON, VIOLIN SOLOIST 
Concertmaster Philharmonic Society ——— . —— ~4 All Souls’ ¢ a W - and TENOR AND oe ALTO. Concerts. Recitals 
INSTRUCTION ary Cryder, teacher, Washington, Oratorio, Com scales Address: 212 East Twentieth Street, New York 
208 East 908 East Sixty- first _ Street, New York. Good voices cultivated by contract. ba 
; Boe 2b niet 145 East Eighty-third Street, New York. on Tredaction and and Be averteire. Mrs. EDW ARD H. “ANF TEL D. 
EFFIE ST. STE WART, 7 . sKSEe ht Telenhone' 1ys0 mh, ody VOICE cU =o RE 
DRAMATIC SOPRANO. ARTHUR C LAASSEN, 504 Carnegie Hall — oe 
c Vocal a Conductor German Liederkranz, New York. MARGARE? GOETZ, me ae 
oncert and Oratorio. Conductor Arion Singing Society, Brooklyn MEZZO CONTRALTO. . JEROME HAYES 
3 West Eleventh St., New York. “te Fag: VONCERTS, RECITALS. J J VOCAL INSTRUCTION 
% , : M , Van Dyck i ; 
Mr. AR’ THUR PHILIPS, Vecal_Inctructign. 1003-6 Carnegie Hall. | **" Studios, Eighth Ave. and Fifty-sixth Se. 
BARITONE. VOCAL INSTRUCTION. Con zY J 
Carnegie Hall Studios. Mas. LAURA E. MORRILL, fe HAWSEY "TEACHER aims EDEMA EHURSBY, 
SCIENTIFIC VOICE CULTURE. Correct Tone Production. Breathing and Inter w 3 r i 
EUGENE c. HEFFLEY The Chelsea, 222 West 23d Street, New York. pre tation Srecial waning for Church Choir, Con fs oT anh i 
PIANIST AND TEACHER. eert and Oratorio "Phone: 364 Gremercy New York Cy 
Studio: 707-708 Carnegie Hall. HUGO STEINBRUCH Stucio: 35 West Forty-second St., New York City saeerpnastabitinneananyemns sae 
—" : et lapse . 7 SATTRIG? ft ; —— |SENOR FERNANDO MICHELEN 
Miss CAROLL BADHAM, Cyoductpe of Broskive Semngerbund HELEN GAUNTLET WILLIAMS Me. shar Beociee " . 
I or : »: § y > " °c r=? ’ adway 
Teacher of Voice Placing, Style and Diction. | Brooklyn Studio and “Tcckdease: 006 Eighth \ve FERRO TRSTONN ow. TRALTO SOLOIST. E eee Ee eth Emme Abbot, Emme Juch, 
Italian Method. Voices tried 12 to 1, Monday . _ a “Ate gg 4 Le mma Nevada, Hinrichs and Tivoli Opera Com- 
and Thursday. 2 West o8th Street. . ~ PIANO ACCOMPANIST SIGHT READING. | panies. Ten years’ teaching in San Francisco 
Ty WESI EY WEY MAN. 134 Carnegie Hall. Pore, Destlon — nd “ voice production Operatic 
BR PIANIST \N Re concer oratorio, etc oices restored 
UN ’ is e pertoire in Italian, French, English ds 
8 West pepenene Sareet, New York. Teacher at the Institute of Musical Art. {ILTONEI we ish. Teacher of Vera Michelena, At 
A The Tourists,” now at the Majestic Theater 


and Organ Fifth A 
To Vecaliste—Style, Diction and Répertoire. Address: S- Wedlastes Sonar. New York City 14y Carnegie Hall, New York. 
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NEW YORK. NEW YORK. 








BOSTON. “BOSTON, 








THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street 


Py FA, EA, 
F. & H. CARRI. Directors 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, 10: W. 78th St., New York City. 
Telephone, 2969 Riverside. 


MANFRED MALKIN, 





| DOUGLAS } ,,., 








Snateute 
Concerts and Instruction. 
Studio: 13 St. Nicholas Avenue, New York. Tone = | so 
ae adn Gian > ae “a w. t Ss ° New Yo k ; 
ADELE MARGULIES TRIO, | Studios: { 1) W. Park Si, Newark, N. J. 
Apaz bg Leorowp Licuran- 

Violinist; Lao yy Se "Cellist. 
For terms roe jung daten dates address Miss MaacuLizs, A. dhe GOODRICH. 

ot s7th St.. New York. spfinthor of ot ~Amgiyical B 


aSyatherie Go ronterpoiet™ eS 


ERLISTE, me 


"Wedneadays and Saturdays og CR Sve. 


S.C. BENNETT 


VOCAL INSTRUCTION 
Suite 401, » Garage Hall, New York. 


ALICE MAC GREGOR 


CHURCH-CONCERT-SOPRANO 
(MARCHES!) 


eaten Piano School 


GEO. F. GRANBERRY, Director 


FAELTEN SYSTEM carneg a 


te Ball 
M. B. DE BOR 
tian French of Artistic a re 


Pare italian, method of votee 


M. W. GOUDEKET, 
BASS-BARITONE. 
rio, Recitals. 








CLARA E. MUNGER, 
TEACHER OF SINGING, 
__177 Huntington Ave.. Boston. 


HUBBARD VOCAL SCHOOL 


Arthur J. Hubbard, Madame Hubbard 


EBEN HOWE BAILEY, 


VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
se Huntington Ave., Boston, Mass. 


RICHARD PLATT, 





and Fred J. Lamb. PIANIST. 
| 159A Tremont Street, Boston, Mass. mace ao  on 
JESSIE DAVIS, | FRANK E. MORSE scoits2ur 
oe 7 > ae Studie: M peer y as ro ol Boston 
Residence: 5 West Cedar St.. Boston. 











Mue. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER.-COPP. 
Home Address: 107 Tipredine Street, Brockline, 
ans. 





EeINWARIOE 


GEBHAR 
HARRIET FOSTER 


Tel., 4188 River 


PIANIST 


BOSTON, STEINERT HALL 
Mason & Hemiin Piene Used 








— 





MEZZO 
SONTRA To 


he VW. 106th Street. Ey 78. ae Street 


— Tak Grater = 6 Wi Ninety tied 8 St, New York. TENOR 
— = WILLIAM J. FALL 8 W at Sr. 
New York City 


M. ELFERT-FLORIO 


RESIDENCE STUDIO 16 West 40 Sree en Broadwe) 
Tenor 
ING VOCAL INSTRUCTOR of or ETT, eae 
true 


ARTISTIC SINGING 
and correct Italian method of tone production 
Professionals coached. ; 


Teacher of Singing. 
taterpretation and Artistic Finish. 


124 East 92d Street; 
760 Bushwick Avenue, Brooklyn, 
Telephones 


Numbers among his pupils 
many well-known grand 
opera and concert singers. 


J, LESTER JANESKI 


Taw oOo kr 
ORATORIO, CONCERTS, AND VOCAL 
INSTRUCTION, 

Studio: 54 W. 39th Street. 


LUDWIG MARUM, 
VIOLIN INSTRUCTION 
THE MARUM STRING 
1242 Madison Avenue 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only Pe indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
by all who know of it. 








W Etss 
PIANO, VIOLIN AND HARMONY STUDIO 
A conte in harmony and sight reading 
is included to b A gg ama : : 
153 Bast 54th Street New 
___ AbULT E BEGINNERS A “SPECIALTY 


MRS. EOMUND SEVERN, 
Woice and Piano. 
Hdadzmund Severn, 
Violinist, Teacher, Lecturer. 

For Concerts—-SEVERN TRIO 
Piano, Violin and ‘Celio). 


131 WEST FIFTY-SIXTH STREET. 
"Phone S68R Columbus. 


York. 





QUARTET 


| ack 














MME. N¢ EMI F¢ IRNIER, Bodkiets Sexri me Yt aoe = me siving wri 
PIANIST AND TEACHER—RECITALS Ce be B of Lesche be a, De 
ee 7 Studios or real ores ay Hall "= others” cent pen ages 
Wednesdays. Residence Studio, 42 West Goth St . CARRIE L. DUNNING, 225 Highland Avenue, BUFFALO, &. Y. 
1400 Gunter Rudolph Aronson $2 Pecadtty Cirese. 
New York, U.S.A. : . ‘ : 
: Concert Direction Internationale |“ 




















Advence and Publicity Arrangements Mede and Tours Booked and Arranged 
im the Principal Cities of Europe, United States and Canada. 
SEASON 1906-1907 


PARIS CHAMBERS—Cornet Virtuoso. Endorsed by 
} oachim, Massenet, Leoncavallo, Jean de Reazke, 
m 


berg, Thomé, Cowen, Safonofi, etc. 
REYNALDO HAHN Composer. Conductor & Conferencier 


—AND— 
For Taxus axp Dates Arriy To 
RUDOLPH ARONSON, CONCERT INTERNATIONALE 
160t BROADWAY 
Groner N. Loomm, General Manager 
Epwarp S8evrx, American Representative 


FERENZ HEGEDUS Violin Virtuoso 
ARTHUR SHATTUCK — American Piano Virtuoso 
Y . - eapcenl of Songs of 
the Modern French Schoo! 
MARIE COLLOREDO. Sopranc 
RAFAEL NAVAS—Spanish Piano Virtuoso 








2 Piazza San Carlo, 
Milan, Italy 


4 Rue Tronchet 
Paris, France 




















Genevieve Wheat, 


CUMMING 


CONCERTS, ORATORIOS, RECITALS. 
Haeensel & Jones, Mars., 542 Fifth Ave., N. Y. 


VIRGIL Sar 


School 


19 West 16th Street, NEW YORK. 


Re Dt of Great peceas % Tonshess ant 
those desiring to Learn to Teach or to become Public Players. 


CON THRALTO 
Concerts, Recitals and Oratorio 


Menagemes! ANDERSON BUREAU 
Ve Gl eet Gee few Tort, 








>ZZ>zTB 





OZ>2 108 





| 
j 





Wiolimist 
how touring with ime. Caive Concert Ce 


MANAGEMENT 


oe” VERMOREL 


CORT & KRONBERG., 
NEW YORK. 
==NRISTTA CONTRALTO 
WAKEFIELD, * 222" 
g New York 


VIOLIN VIRTUOSO 
Concert and Recital. Inetruction 


Management ALLIED ARTS ASSOCIATION 


came AING 
Phone O85 486 Main 26 Court St., Brooklyn, N. Y. 
SOPRAERO 
ETHEL be 


Peabody Conservatory of Music of Baltimore 


ae an 
MAROLD RANDOLPH, Direster. 


The Great Musical Centre of the South. 


Staff of Fifty-two Bminent European and American 
Masters, including 
W. Ed. Hetmendah! Pietro Minetii, 

. C. Van Hulsteyn, Harold D. Phillips 








Otis B. Botse, 
Howard Brockway, 





Alfred C.Goodwin, Ernest Hutcheson, Emmanuel Wad 
Bart Wirtz 
CIRCULARS MAILED ON APPLICATION 








Mme. HILDEGARD HOFFMANN 


Oratorio and Joint Recitals with 
MR. 


HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 

Soloist with New York Philharmonic 

and Boston Symphony Orchestras, bo 


— + Cares ese, 318 Hack (doth Be. New Vork City HUSS 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 





SALESROOMS: 
CLEVELAND, Ohio: Nos 736 and 736 Euclid | DETROIT, Mich: Valpey Building Nos. 213-217 
ve. Woodward Ave. 
DAYTON, Ohio: No. 131 S. Main St. INDIANAPOLIS, Ind.: Nos. 138 and 140 


North Penns. St 
RICHMOND, Iad.: Nos, 931-935 Main St 


TOLEDO, Ohie: No. 329 Superior St. 
CINCINNATI, Ohio: No. 199 West 4th St. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEBOE OF MUSIC). 

Evcss O. Stiven President. 212 West 60th St., NEW TORK CITY 
Tae FPacusey amo Examtwens: 

H. Rawlings Baker Geo. Coleman Gow 
Herwegh von Ende McCall Lanham 
Modest Altschuler ‘Mery Fidelis Burt —_ 
Kate S. Chittenden Pennie Re — 
William PF. Sherman a Goetz and others. 


William Mason 
Albert Ross Parsons 
Harry Rowe Shelley 
Peul Sevage 
Paul Ambrose 

gret year beging Monday, September sath, 1906. 
Send for Circwlers end Catalogurs. KATE t CHITTENDEN, Dear of the Faculty 





Pall Term began September 19, 1906. MRS. A. M. VIRGIL, Director 
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ESTABLISHED 1823 


hHickering 


PIANOS 


Particular 


atteniion is Made solely by 
called to the CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 














TERLING Sams 


High Standard oft Construction. 








FESS SSH SSS SSSSS SS SSESSSSSES FCHFFS*EFFFFESCEFEHEOEF SESE OO SOS 


Meblin & Sons 


Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Met Catalogue on Wiarerooms 27 Union Square 
ape"tca Rew Pork 


SS SSSSSSSSSSSESESESEESESSESSESESESS SESE EEESEESESEESESSCOSOSOSOSD 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too short. 


EMERSON PIANO CO, 


- 


Payments to suit 














BOSTON 
CHICAGO 





CINCINNATI 


CONSERVATORY 


MUSIf 











KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 








FACTORIES end WAREROOMS, 
238 to 346 East 324d Street 


=——NEW YORK 





























ALOIS BURGSTALLER, 


the aaah living German tenor, to the Conover Piano: 


es excelent 1 qrenty admired far tonal 


Gri pleesere met note 2 


Tonsver Fanos 


tene, which certainly are « 
THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 
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CABLE BUILDING, CHICAGO. 
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MORIZ ROSENTHAL 


“THE WIZARD OF THE PIANO” _ 

Rosenthal has unhesitatingly 
chosen the Weber Piano as the 
perfect medium of expression for 


The instrument upon which a 
great pianist plays is, next to 
his art, the most vital consider- 
ation. It is the medium through 


which his gene | reas 
est to his 


his perfect art Its rich, sone- | 
rous tone voices the deep senti 


out and is made mani ment of the true artists; its vivid 
hearers. It is analogous to the brilliancy responds to the utmost 
ener’ s wn v2 Ge geste, pig: demands of the phenomena! tech 
pression imperfect in any de nician; its remarkable singing 


— and carrying power pen 
etrates to the most remote cor 
ber of the largest auditoriun 


gree, the most brilliant and po- 
etic individuality is crippled to 
just that extent 
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WILLIAM H,. SHERWOOD, the Great American Pianist 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have ane arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y 


“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
a 


this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wuutam H. SHerwoop.” 
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Each 


days earlier 


Berlin 


Start 


the 
Formerly it 


year concert season in begins. a 
did 
but now it begins the last week in September 
it started promptly on Monday, September 24, and we had a 


Few of them were of any 


not until October 1 


This year 


dozen concerts during the week 
real importance, however, and I have confined myself to 
a description of the most interesting only. The leading 
event was the joint appearance of Ferruccio Busoni and 
Carl Halir at 
Seethoven Hall in aid of the Widows and Orphans’ Fund 
of the Berlin The two 
artists were heard in the Bach A major and the Beethoven 
Brillant.” 
That their playing was technically finished to a high degree 
goes without saying; but it was also a 
than that, for both were in excellent form and played with 
With the 
Beethoven opus they roused the public to enthusiastic ap 
plause. 

Since’ Halir has retired from his post as concertmeister 


a concert given on Wednesday evening at 


Philharmonic “Frauen-Verein.’ 


Creutzer” and in Schubert's “Rondo 





sonatas, 


great deal more 


great élan and splendid ensemble well worth 


of the Royal Orchestra, his playing has very noticeably 
He has a great deal more time for practice, and 


more polished, his 


improved. 
in consequence his technic is smoother, 
bowing freer, and his tone more beautiful and penetrating 
He played on Wednesday with much warmth and abandon 
The Schubert rondo is a difficult piece for violin—much 
more so than anyone would think who had never attempt 
ed it. Halir played it with sovereign mastery and with a 
spirited “Vortrag.’ 
been orchestrated by Z. Alex 
ist of the Boston Symphony Orchestra, and noW 


This rondo, by the way, has recently 
Birnbaum, formerly a violin 
“chet 
d’orchestre” at Lausanne, Switzerland 

Busoni, as always, was magnificent 
peccable technic, broad style, and ripe, virile musicianship 
it was a charity concert, therefore let us 


He played with im 


As to the singer 
throw the mantle of charity over her well meant efforts 
eS & 

Here in Berlin we are so accustomed to remarkable feats 
of of that it 
something quite exceptional in that line to attract more 
It is no longer considered any 


memory, bravura and endurance, must be 
than ordinary attention 
thing out of the ordinary when a pianist plays, for instance 
the twenty-four Chopin preludes at one sitting, the twenty 
seven etudes in one evening, or four concertos with or 
chestra, in succession. Rudolf Ganz remarked to me the 
other day that he thought he was doing pretty -well 
playing three concertos with orchestra at his first concert, 
October 6 


program 


in 


but that his friends wer« 
short Edouard 


which will occur on 
complaining because his is so 
Risler, as I have already stated, will play all of the thirty 
Risler is trump 
this season, as far as quantity goes, at any rate. “What 
be!” Berlin is ‘not easily “imponirt 


and it is really ridiculous to what length some artists will 


two Beethoven sonatas in cight recitals 


fools these mortals 
go in order to create a stir 

This btings me to the concert of a very frail little crea 
ture, Laura Helbling-Lafont, all 
of proportion to her physical and artistic stature. She es 


whose program was out 


sayed no less a task than playing in one evening the entire 


six Bach sonatas for violin alone. These six suites con 


tain thirty-one movements, and she played thirty of them 
the second “Double” of the 
this 


the number she 


leaving out but a single one 
There 
and she might well have 
did, without offending cither the shades of old Sebastian 
It task, for 

Every musician knows how hard 


B minor sonata are four “Doubles” in work 


omitted “double” 


or yet her audience was a herculean per 


former and public alike 
it is to memorize Bach 


and Laura Helbling-Lafont’s pro 











LUITPOLD STR., 24, BERLIN W., , 
SEPTEMBER 28, 1906. | 

gram was in itself an apalling feat of memory lever 
violinist knows that these gigantic sonatas contain a 
unidiomatic violin music, so that the technical mastery 
these thirty movements must have cost the slight you 
lady an enormous amount of work. She certainly did 
tract attention with her program, for she did somethi 
that no violinist ever before attempted in public. She is 


talented young woman, who possesses a very 


hand, and who knows how to draw a beautiful singing tor 
from her instrument. She also plays with warmth and w 
much feminine charm. It seems to me, however, that s! 
has not made the most of her great natural gifts, and sl 


was by no means equal to her gigantic undertaking. S 


has not caught the true Bach spirit, as was 


very start of the big G minor fugue. This was played a 


together too “weichlich” 
This fugue will not respond to a kid glove treatment 
} 





requires a bold, manly front, energetic rhythm, and vet 
The “Siciliano” was much better played, as here she co 
display ber natural grace and beauty of ton The pre 
also went very well, although here, too, precision and « 
ergy of accent were lacking I heard only the first of t 
six sonatas, as Busoni and Halir were playing on the sa 
evening 

Laura Helbling-Lafont's zeal, and her desire to wors 
t the shrine of the grand old cantor are very comme: 
able, but such a program should not be played in pul 
by any artist, much less by a frail young woman. It tak« 

Tne Late Proressor STOCKHAUSEN 
a violist of Arthur Hartmann’s stripe to publish the f 
ntellectual and musical content of the Bach violim sonata 
eS @& 


rhe first piano recital of the season was given at Bec 
stein Hall on Tuesday evening by Gregor Beklemischeff 


facile lef 


shown at th 


and her tempo was much too “ 


young Russian from Moscow. He is a Busoni pupil, an 
recently mentioned him in speaking of Busoni's class. Hi: 
concert was in the first instance rendered interesting by 
the selection of his program, which was quite out of the 
ordinary. For that reason I give it here in fi 

ata. N 5. F sharp minor 3 
Feuillet d' Album, in E fat major, op. « Scrial 
Trois Preludes, op. 11, E flat minor, C sha minor, F oi 
Poéme, F sharp major, op. 32 s 

sremats. B atacr Ser 
Etudes de Concert (a), F sharp minor t \ flat ' T re 
Rondo on French Airs, after Schubert, op. 84, N I 
Valse Caprice, after Strauss, N 1, E fat major Ta s 
Impromptu, F sharp major 
Romance oubli¢k, E minor 
Valse oubliée, F sharp minor Liszt 
_ 
La Jote Aragonesa Glinka- Balakire 








Scriabine fs an interesting 
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young Russian composer wix 


In 


i$ just coming to the front his earlier works he is 
largely influenced by Chopin, but in the later ones he 
strikes out for himself and reveals a great deal of origi 
nality. He is a composer who has poetry and moods. The 
Poéme,” in F sharp major, is a b if dreamy com 
position rhe Tausig studies are rarely heard. The one 
in A flat, in particular, is brilliant and effective. Tausig’s 
rondo on Schubert's arrangement of old French marches is 

very clever and pianistic work Beklemischeff gave a 
brilliant rendering of it Che three Liszt numbers are 
almost never played The impromptu is a charming littl 
thing, the romance and the waltz are weak The 
Glinka-Balakireff fantasy 1 Spanish themes pleased the 
public on account of the catchy melodies, but it lacks struc 


tural excell 


nee, an t is 
piano 
Beklemischeff is am sant 
hiefly manly and robust, but 
moments. He has an exc 
he plays wit! re an aband 
and « Im p< lled to give tw r 








not specially well written for the 


ng pianisi His style 18 


he also has tender and poetic 
lent techmic and big tone, and 
n. He was warmly applauded 
res at the Se 
ana 






Che Berlin Comic Opera has brought tt “Carmen” with 
a new translation of the text and new s ry \ great 
amount of time and labor " ween lavished on the pro 
duction of the librett scenery and reégie, and Director 
Gregor has spared ther cost trouble in preparing 
what he considered w ild be a dea pertormance i “Car 
met He ever went tf i y | < 
Che production as a whole, however s by 1 means to 
gether satisfactory In his endeavor t make the acting 
of the artists and tl ‘ ene re he has empha 
ed the drama at exp < f the 1 Bizet's musi 
and rema the t portant factor in “Carmen,’ 
and in making it bservient t he dramatic action Gregor 
has gone too far The me tr too, can hardly 
be called an imy vernent the d one, for weaknesses 
have been added wi as « ated, and the 1 luction 
i dialogue by neal el m t! pre 1 he on 
ductor, Egist | re ul ble n cial and en wu 
hampered | age wement he lid re irkably 
we The « w excellent Lhe work of the ading 
singer was mevet nd the ensemble flered ww 
consequence ‘ Merk«e Don | cg ea exceilt 
performance, bot! cally 1 histrios y iw by 
ll odds the best artist of the { Frau Felser Carme 
was msatistactory ra I Artot Ie Pad i w i 
arm” yy Min cla t the Darit c J it “ ing 
the fr ti amil was 1 bad t tanding 
the many drawbacks, the perforr ¢ W ep ‘ ever 
iL ring the week ing ft pert ave 
puite 
= & 
\ very e@ rgat ta ‘ wiv Petri Kirche 
y A. W. Leupold I day evening He has a fin 
nger and i ! tec j ‘ pr claimed 
m a thor y mu 1a be 1s heard Bach's A 
la tox 1 } t ‘ i¢ ! Remmann 
und in George Schur f glia of the theme 
B-A-C-H ga t the unce of Frau Dr 
Antonia Stern, wl in@ with bea f tone production 
ge ‘ var the ! if from the can 
Gott in semen | er ind f t npublished 
rich Rema text from Julius Thurm’s 
ycie of por ent it } d Leid 
fe 
| | . kl “ pass away at the age ol 
whty at Frankfurt the 22d of this month, Germany 
ss lost on f her g test al pedagoguecs. For mor 
han half a centut khausen has been looked up to as 
ritabl f i work wi ve after him, for 
mong | host f ' ure ich eminent singers a 
Carl Scheider t Antor I y, Anton Sistermans 
lohann Mes rt, et 
Althoug ne wa roughly Teutonic, Stoc! 
hausen wa tive f Fran having been born in Paris 
lulw 22 Mor H un f family. his father 
Perar Stock . el he ga ne harp virtuos und hh 
nother nee Schnuch an’ excellent ger H ret ww 
truction wa rt c ed at tl Par { tor whe 
he laid the foundat vf a thorough r cal educat 
R44 he went to Lond he studied for four year 
ith Manue (yarcia a ut that ‘ ' ' 
vear id. and ready a tam be master So Stockh 
4 r ‘ ti re ‘ entire ‘ 
Italia d ee R48 he went on the stag 
’ o { tw year n Ite , pera The tage f 
did not apf r ever ‘ 1550 he set 
Germany ; ¢< } ‘ ert nd ’ ‘ 
ry , ima 7 ‘ , me + the . I ’ 
einget the | atherlar | 
Stackl on the ret ereat v ‘ hine ft 
pure tone pr wiuction of Ut It t} master 
pronoun tion of the Ger a ich distinct 
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Philharmonic and Singakademie societies in that city. In 
1869 he went on the stage again, and sang at the Stuttgart 
Opera. But this engagement lasted for one year only; in 
1870 he renounced forever the operatic career. In 1874 
he became the conductor of the Stern Singing Society in 
serlin, and with this chorus he brought about oratorio per- 
formances such as had never before been heard in the 
Prussian capital. 

Stockhausen was a man of great general as well as unusual 
musical intelligence. An incident that occurred at one of 
these Berlin oratorio performances illustrates his remark- 
able resourcefulness. Beethoven's “Missa Solemnis” was 
to be given, but at the last moment the tenor became so 
hoarse that he was unable to sing. It was too late to 
secure another, and to save the day Stockhausen not only 
conducted the work, but, with his baritone voiée, sang the 
tenor part at the same time! He retired from this position 
in 1878, and moved to Frankfurt, where he remained until 
the time of his death. During the last twenty-eight years 
of his life he devoted himself entirely to teaching. 

It is a curicus coincidence that two of the greatest vocal 
teachers of the nineteenth century, Julius Stockhausen and 
Mathilde Marchesi, were born in the same year, 1826, 
Stockhausen in Paris and Marchesi in Frankfurt, and that 
they later changed places, so to speak, Marchesi settling in 
Paris and Stockhausen in Frankfurt. 

Mme. Francesco Lamperti, widow of Lamperti the elder, 
called on me the other day, and requested me to make a 
correction in an article which I wrote in THe Musicat 
Courrer on July 18, about Lamperti the younger, and his 
celebrated pupil, Marcella Sembrich. Many people have 
always been under the impression that Mme. Sembrich was 
a pupil of the elder Lamperti, and in this article I quoted 
letters written by the famous diva which conclusively 
proved that she is a pupil of Lamperti the younger, now 
living in this city. She had a few lessons with his father, 
and I wrote that she had studied with him two weeks 
Mme. Francesco Lamperti now requests me to state that 
she was with him not two weeks, but two months at two 
different periods, one month in 1885, and one month in 
1886. This correction I gladly make. 

Mme. Lamperti herself admitted to me that Sembrich 
is the pupil of her stepson, Giovanni Batista Lamperti, 
for the few weeks she spent with the father count for very 
little against the years of study with the son. She began 
her instruction with Lamperti the younger in 1875. She 
worked hard under him for two consecutive years, and 
after she made her debut she kept returning to him, so 
that she was under his guidance off and on for a period 

sd 
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Vocal Instructor. 
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of eight years. She has long since completed her musical 
education and was a celebrated singer before she ever met 
Lamperti the elder. 

A fact that is not known at all is that many pupils of 
Francesco Lamperti also studied with the son, Giovanni 
Batista Lamperti. He never claimed them as his pupils, 
however, because he is an exceedingly modest man, al- 
though they studied with him for a far longer term than 
Sembrich did with his father. It is strange how this Sem- 
brich legend ever got abroad. Several singers known to 
fame who studied for a time with Giovanni Batista Lam- 
perti, and who were never claimed by him as his pupils, are 
Schumann-Heink, Edyth Walker, Paul Buls, of the Berlin 
Royal Opera, and Carl Sommer, of the Vienna Imperial 
Opera. I have seen a diploma written in 1870 by Rossi, of 
the Milan Conservatory, which speaks of the younger Lam- 
perti in the warmest terms, testifying that he studied for a 
long time under his father, and that he is a thorough mas- 
ter of the art of teaching singing. In this diploma it is 
also stated that he taught his father’s class at the Con- 
servatory, and also his father’s private pupils during the ill- 
ness of the latter. Among the singers who have made 
great careers and who owed their musical education to 
Lamperti the younger, may be mentioned, besides Sem- 
brich : 

Giuseppe Fancelli, tenor, who was chosen by Verdi to 
create the role of Radames in “Aida” at La Scala. 

Giovanni Morini, tenor, who sang in Gounod’s “Faust” at 
its first production at La Scala. 

Roberto Stagno, one of Italy's greatest tenors, and one 
of Professor Lamperti’s first pupils. He made his debut 
in 1863, and sang with enormous success in all the princi- 
pal operas of Europe during a period of more than thirty- 
five years. Mme. Bellincioni was Stagno’s wife and pupil 

Amalia Fossa, soprano, who made her debut at Bucharest 
in 1871, and who sang for many years at the operas in 
Madrid, St. Petersburg, Lisbon and Paris. She was 
chosen by Verdi to sing “Forza del Destino.” 

Charles Adams, tenor, of Boston, Mass., who was al- 
ways supposed to be a pupil of the elder Lamperti, but 
who, in reality, never even knew him. He made a brilliant 
debut at La Scala in “L’Africaine.” He was for many 
years a successful singing teacher at Boston, where he died 
recently. 

Helen Hastreiter, who made her debut at Trieste, in 
Verdi's “Don Carlos” in 1875 (the same year that Sembrich 
began to study with Lamperti). Mme. Hastreiter had a 
brilliant career, both in Europe and America. 

Emma Wiziak, who made her debut at Milan, and who 
sang with enormous success in Rome, Madrid and St 
Petersburg. 

Mme. Harris-Zagury, who came out in 1873 at Covent 
Garden, and who rivalled Patti: She scored a phe- 
nomenal success in “I Puritani” at La Scala. Her career 
was short, as she married and retired from the stage 


completed her studies with 


Agnes Huntington, who 
Lamperti in 1882, and who 
throughout Germany in company with Sarasate 


concertized successfully 


At the Nikisch Philharmonic concerts this season the 
following symphonic works wil! be performed: Beethoven’s 
Nos. 7, 8 and 9, Schumam’s C major, Brahms’ C 
minor symphony and D major “Serenade,” Bruckner’s Nos. 
4 and 8, the latter for the first time at these concerts; 
Richard Strauss’ “Heldenleben,” Gustav Mahler’s sym- 
phony No. 3, and Max Reger’s “Serenade,” for the first 
time. The first of these Nikisch concerts has long since 
been sold out, thanks to the announcement that Camille 
Saint-Saéns will appear as soloist. The distinguished 
Frenchman will play his fifth concerto and his fantasy en- 
titled “Africa.” 
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Richard Strauss scored an enormous success at Milan, 
where he gave his first concert with the La Scala Orches 
tra on the 13th of this month. The composer-conductor 
was compelled to give an encore performance of his sym 
phonic poem, “Don Juan.” 

ee 

Ferruccio Busoni, as I have already stated, will continue 
his orchestral concerts, given for the purpose of making 
known new and seldom heard old compositions. The first 
evening, on November 8, will be devoted to new French 
Vincent d’Indy will conduct his second symphony 
in person. Rudolph Ganz will play the first movement of 
the C minor concerto, with a cadenza by Alkan. The pro- 
gram will furthermore contain Berlioz’s “Vehmrichter” 
overture, three pieces from “Pelleas et Melisande,” by Fauré, 












































works. 


and two dances for chromatic harp and string orchestra by 
Claude Debussy. 
 & 
At the concert of the Lamoureux Orchestra, under Chev- 
illard, which will take place at the Philharmonie on Oc- 
the 


tober 19, Schumann’s “Manfred” overture, G minor 
Mozart symphony, the Saint-Saéns “Totentanz,” Liszt's 
“Les Preludes” and the Berlioz “Rémischer Karneval” 
overture will be performed. The soloist will be Herr Louis 
de la Cruz-Frolich, baritone, who will sing “Wotan’s 
Abschied.” 
eo = 

Relative to the five historic concerts announced by 
d’Albert for this season, the first program will comprise 


works of the period from Couperin to Mozart. The second 


will be a Beethoven evening, with seven sonatas The 
“romantic,” in the shape of Schubert, Mendelssohn and 
Schumann, will form the third evening. The fourth will 


be dedicated to Chopin and Liszt. And the fifth will em 


brace the works of composers from the period of Brahms 
. 


to the present day 


Mischa Elmann has a great season before him. He is 
already engaged to play with the Philharmonic orchestras 
at London, Manchester and Birmingham, in England, and 
in this country at Berlin, Leipsic, Dresden, Bremen, Han 
Such a list of engagements is a dis 
and it the 


burg and Munich 
tinction which but few 
more pronounced when one takes into consideration his 


may enjoy, appears all 
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extreme youthfulness. He has lately had quite a sensa- 


ional success as Scheveningen. 
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Dr. Paul Ertel, the critic of the Lokal Anzeiger, has 
composer a violin sonata which will be brought out early 
in January by Alexander Sebald. Another new work from 
the pen of the same composer, which has recently been 
completed, is a symphonic poem entitled “Die Nachtliclie 
Heerschau,” after the poem of the same name by Ch. von 


Zedilitz. 
ee & 


A branch of the Stern Conservatory of Music is to be 
opened early next month at Nos. 8 and 9 Kant strasse, 
Charlottenburg. The Virgil Klavier School (A. K. Virgil 


method) will also be moved there from Potsdamer strasse 


The teaching at this new branch will be divided between 


the various professors of the Conservatery. 
Gt ae 
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Czesari Iellenta, the editor of the Warsaw monthly art 


journal, Atheneum, has been obliged Jo fly that country, 


as the Government was offended at one of his articles and 


he was threatened with imprisonment. At present he is in 
Berlin. I recently received a call from him, and found 
him to be a person of rare sympathy and great intelligence 
He is not only a man of universal knowledge, but he has 
also enjoyed a thorough musical education and is himself 
an excellent singer and lecturer. He is about to start on a 
concert tour of Germany with Ludomir Rozycki, the gifted 
young Polish composer, and his charming wife. Iellenta 
and Madame Rozycki are to sing lieder and duets to the 
accomnpaniment of Rozycki. It is possible that the trio will 
visit the United States later in the season, as influential 
Poles in Chicago are making an effort to induce them to 


do so 


Gt ee 


‘_- _- 


William Morse Rummel, the violinist, has gone to 
America, where he intends to remain for several years, con- 
certizing and teaching. He is a young man of very inter 
esting pedigree, both musically and otherwise. He was 
originally destined to be an electrician by his mother, but 
his passion for the violin was so great that he could not be 
prevented from following music as a profession. He has 
studied under such distinguished artists as Hugo Heer- 
mann, Jan Hambourg, Arthur Hartmann and Ysaye. The 
past summer he has been with Ysaye at Godinne, and the 
great Belgian master showed especial interest in him 
Young Rummel is the son of Franz Rummel, the cele- 
brated pianist, and the grandson, on his mother’s side, of 
Professor Morse, the inventor of the telegraph. I repeat- 
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Lilian Watt, Lulu Potter Rich, Plorence Mulford, Sarah Evans, Adah 
Benzing. Eleanor Creden, Kathieen Howard, Bessie A. Knapp, Grace 
Ames, Katharine N. Piqué, Almée Michel, Pauli Schrader, Mme. 
Rudeiph Lesch, Susan S. Brooke and Jutie Layton. 
THE VON KLENNER QUARTET: 


WELKER, ist Soprano Kiss MARTHA NOBLE, Ist Alto 
ae we Miss EDNA RAY 24 Alto 











Correspondence Course in 


? “VOICE PLACING” 


new DISCOVERY. rs. eee in 
Color, the true BOLENCE “3 _, Vale- 


Caan OP CURINEDDD © CRIED. 
De not fail to send for free prospectus. 
CARL YOUNG 
63 Auditerium Bidg., Chicago, tii. 


edly heard him play here at social functions last winter. him through India, Siam, China Japan, Philippines, Java, 


He is an excellent violinist, and will no doubt do well and back to Europe via San Francisco and New York 
es He played 160 times, and the tour was successful, bot! 

Alberto Jonas recently played with the Berlin Philhar- artistically and financially. After a short stay in Berlin he 
monic Orchestra at Scheveningen, achieving an immense wil] start upon a second world tour, visiting this time Ir 
success. His pupil, the Spanish prodigy, Pepito Ariola, dia, Australia, New Zealand, and South America. Mr 
had made such a stir there a few days before that the man- Premyslay brought back with } many interesting sou 
agement said: “As the pupil plays like that, the master venirs of the exotic countries he visited 
should be heard.” So Jonas played the Paderewski con eS & 
certo at short notice Since Artl Ha n began t ‘ iolin here a 

Che first recital this season of the distinguished Spanish year ago he has had twenty ree pupils, eightes f whom 
pianist will be given on November 5. On the toth he will are at present with him. In |} structi Hartmann has 
make his début in Vienna, and during the season he w been singularly successful He treats his pupils individ 
also appear in Paris several times, in London, Leipsic and ually, and knows how to awaken in each a love and en 
other cities. His concertizing, however, will not interfere thusiasm for their worl hey are ll sorry that he is 
with his large class of private pupils, nor with the artist going away for the winter, and sever f them will ac 
class which he teaches twice a week at the’ Klindwort! company m to America, returning with him in the spring 
Scharwenka Conservatory \ single appearance of Hartmann in Prague brought him 

eS & e of Sevcik’s pupils! On May 15 he will return to Ber 

Myrtle Elvyn the beautiful and accomplished y ng Ww an re me s teaching “ ne will ntinue all 
Chicago pianist, has been engaged to play for the “Phon summer 
ola,” which is manufactured by Hupfeld, of Leipsic. Last eS & . 
year the youthful artist was asked to play for the “Mignon, Margarethe Bruntsch, a y eg Californi to, has been 
together with such celebrities as d’Albert, Busoni, Car engaged at the Berlin Comic Opera, where she w hortly 
reo, Reisenauer, Friedmann, Scharwenka, Ansorge, and make her debut The young lady appeared here succes 
others Miss Elvyn received a very large honorarium for fully in concert last winter She ha pathet 
thus immortalizing herself; for whoso plays into the ft remarkable range, and : ngs with ¢ te and 
“Mignon” is immortalized, that instrument reproducing for expressior 
ull time the exact rendering of the artist eS & 

One day not long since, Myrtle Elvyn’s uncle dropped At h the Singal October 8 
into a piano wareroom in New York and talked with the Theodor Spiering will play the Spohr eighth concerto, the 
proprietor about pianos and pianists He remarked that Tartini G m t nata, the Bach “( e and one of 
he had a niece in Europe who was making a reputation for Arthur Hartmanr new Hungarian rhay lie 1m ly 
herself, and who, according to all accounts, was destined y Walter Spr Tor A toccat ’ \ xtemy 
to have a brilliant career. “What is her name?” inquired Fant e Appa nata During Hartmar nee 
the proprietor. “Myrtle Elvyn,” was the reply ‘By all Spiering will teach some of that master's | 
that’s holy!" exclaimed the man; “come hers The next fe & 
moment the astonished uncle was listening to the playing \ very pretty ber ein Gt r for nd pias 
of his niece on the “Mignon he proprietor of that by the y ge Eng mposet lore H 1 
store is agent for the “Mignon,” and he showed Mr. Elvyn lately been published. It dedicated to Arti fartmann 
a large photograph of Myrtle, and had the “Mignon play who will play it on his forthcoming Am« t f fT 
her whole program for him land has also lately written a very fine set of variations 

ce & for piano, on a Swedish theme 

Leopold Premyslav, the one-time Polish violin prodigy ce & 
now a full fledged artist, has just returned from a concert George Hamlin will ng th tenor part im Bach 
tour of the world, which lasted .cighteen months, and took Christmas Orator with the Singakads - vy. ut 


PIANIST, ACCOMPANIST, COACH 
With Thibaud, Kreisler, Marteau, Gerardy 
Eames, Blauvelt, Campanari, Bispham, ek 
Management of HENRY WOLFSOHN, or Address: Clement Court, 90th St. and Madison Av. 


Wh. H. Oratorio Concert and Song Recitals. Vocal 
Instruction 
STUDIO: 149 West 234d Street 
New York City 
Telephone: 4806 Cheisea 


JOHN YOUNG -:. 


Basso, Worcester Festival, Third Engagement. 


AMERICA’S CREATEST “MESSIAH” EXPONENT 


142 W. 9ist Street, "Phone 5865-J, River 


7 WEST 92d STREET 


NEW YORK 
TELEPHONE 1424 RIVER 


vocat. DOENHOFE -eiano 


1186 Madison Ave. INSTRUCTION Phone 1332-79th St. 


SEASON 1906.1907 


EGEDUS 


VIOLIN VIRTUOSO 



























THE GREAT HUBAY’S TRIBUTE TO HEGEDUS 


‘ He has tremendous technic, added to a fiery Hungarian temperament, 
and a singing, sensuous tone, recalling Wieniawski ; a rare combination, 
assuring for him great success and recognition in America. 


For terms and dates apply to RUDOLPH ARONSON, Concert Direction Internationale 
1402 Broadway, New York 


IN AMERICA JANUARY TO MAY, 1907 


“WATKIN MILLS = 


“ The greatest living HANDELIAN SINGER.”—Lendon Morning Post, March 1906 




















Under Exclusive Management HAENSEL & JONES 542 Pit Avenue, Now York City 



















































8 


THE MUSICAL COURIER. 











der Georg Schumann, on December 21. The American 
tenor has also just been engaged for concerts at The 
Hague atid Baden-Baden. 

te 

Elsa Randall, of Baltimore, has come to Berlin to spend 
the winter. She is studying with Jonas, and is also play- 
ing accompaniments and doing some teaching herself. 

ee & 

The complete concert and opera list of the week is as, 
follows: 

MONDAY, SEPTEMBER 24. 

Beethoven Hall—Hugo Rasch, vocal. 

Bechstein Hall—Helene Wolff, vocal. 

Royal Opera—‘Tristan and Isolde.” 

West Side Opera—“Der Opernball.” 

Comic Opera—Hoffmann’s “Erzahlungen.” 

Lortzing Opera—‘“Fra Diavolo.” 

TUESDAY, SEPTEMBER as. 

Beethoven Hall—Elsa von Roggenbucke-Mailberg, vocal 

Bechstein Hall—Gregor Beklemischeff, piano. 

Royal Opera—‘“Hiansel and Gretel” and “Die Puppenfee.” 

West Side Opera—“Die Fiedermaus.” 

Comic Opera—“Carmen.” 

Lortzing Opera—“Der Troubadour.” 

WEDNESDAY, SEPTEMBER 26. 

Beethoven Hall—Concert in aid of the Widow and Orphan Fund 
of the Berlin Philharmonic Crchestra, assisted by Ferruccio Busoni, 
Prof. Carl Halir and Theresa Schnackenburg 

Bechstein Hall—Laura Heibling-Lafont, violin 

Singakademie—Anni Lambertz, song 

Royal Opera—“Carmen.” 

West Side Opera—“Der Zigeunerbaron.” 

Comic Opera—Hoffmann’s “Erzihlungen.” 

Lortzing Opera—“Der Waffenschmied.” 


THURSDAY, SEPTEMBER a7 
Bechstein Hali—George Vollerthun (Compositions), 
Else Schiinemann, Ludwig Hess, and Anton Sistermans. 
Singakademie—FElisabet Krau-Bewert, vocal 
Petri-Kirche—A. W. Leupold, organ 
Royal Opera—“Lohengrin.” 
West Side Opera—“Der Opernball.” 


assisted by 


Comic Opera--"Carmen.” 
Lortzing Opera—-"Zar und Zimmermann.” 





FRIDAY, SEPTEMBER 28. 
Singakademie—Lissi Kurz, vocal. 
Royal Opera—“Rigoletto.” 
West Side Opera—“Der Zigeunerbaron.” 
Comic Opera—Hoffmann’s “Erzihiungen.” 
Lortzing Opera—‘“Fra Diavolo.” 
SATURDAY, SEPTEMBER 29. 
Singakademie—Dr. Alfred Hassler, vocal. 
Royal Opera—“Carmen.” 
West Side Opera—“Der Opernball.” 
Comic Opera—“Carmen.” 
Lortzing Opera—“Der Barbier von Sevilla.” 
SUNDAY, SEPTEMBER 30. 
Royal Opera—*Rigoletto.” 
West Side Opera—“Der Zigeunerbaron.” 
Comic Opera—*“Carmen.” 
Lortzing Opera—“Der Barbier von Sevilla.” 
ez 
The entire personnel of the Budapest Opera threatened 
to strike for higher salary yesterday—the first instance of 
the kind on record. Artuur M. ABeLt. 





PATTI'S REAL TEACHER. 
Attanta, Ga., October 10, 1906 
To The Musical Courier: 

I see in your esteemed paper, dated September 19, 1906, 
an article headed “The Patti Retirement,” and wish to 
draw your attention to the fact that Madame Patti has re- 
peatedly contradicted the statements that Maurice Stra- 
kosch had been her teacher, in the Independent of March 
17, 1904; in Success, October, 1903; Saturday Evening 
Post, August 8, 1903, and last, but not least, she had her 
secretary write you a letter, which you published in Tue 
Musica Courter of December 19, 1900, in answer to ex- 
tracts from Strakosch’s diary published in your paper, 
dated October 24, 1900. 

Please kindly refer to these back numbers and, for the 
sake of justice, give credit.to whom credit is due 

I have the Independent of March 17, 1904, in which 
Madame Patti says: “The fond, firm care of my father was 
systematically observed by the teacher to whom I owe all 


the skill I possess. People have said that Strakosch was 
my teacher. He never was. He taught me a few operas 
and a few ballads, that was all. My first teacher, my only 
teacher, was my half brother, Ettore Barili. It was he 
who saved my voice. He never forced it; he never per- 
mitted me to strain it. He taught me all that could be 
learned in the Italian method of singing.” 

Then, in answer to published extracts of Maurice Stra- 
kosch’s diary, published in Tae Musicat Courter, October 
24, 1900, Madame Patti had her secretary write a letter to 
your paper, which you published December 19, 1900. Now 
your esteemed paper has an article headed “The Patti 
Retirement” in the issue of September 19, 1906, which 
very naturally repeats the mistake, as it had been one of 
such long standing. 

Ettore Barili taught Madame Patti from her thirteenth 
to her seventeenth year, or at the time when she had tem- 
porarily retired from public life before making her debut 
in opera. Carlotta Patti, who was a graduate from the 
Milan Conservatory in piano, then also began her vocal 
studies with Ettore Barili. 

The latter was the first baritone to sing the part of Rigo- 
letto in New York. He at that time also sang, on short 


notice, the very difficult part of Don Giovanni, having 
mastered it in forty-eight hours without a piano 
Very truly Emiry Barii. 


Helen Gauntlet Williams’ studio address is 134 Carnegie 


Hall, and not the Van Dyck Studios, Fifty-sixth street 
and Eighth avenue, as stated in last week’s Musical 
Courier. 








Hirens Vocal Studio 


306 FIFTH AVENUE, NEW YORK CITY, N. Y. 


Voice Culture and Coaching. Lectures on Vocal 
Pedagogy a specialty. Teachers’ Diplomas. 


Send 12c. for ‘* MY VOCAL METHOD” 











“KELSEY 


SOPRANO 


Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East 17th Street, New York 



















HEKKING 


THE GREAT GERMAN ’CELLIST 


In the list of illustrious names which Germany has given to the world of 
music that of ANTON HEKKING occupies a most enviable position. 


HEKKING IS AVAILABLE ALL SEASON, AND ENGAGEMENTS ARE 


NOW BOOKING 





For any information Address 


R. E. JOHNSTON, Manager 


St. James Building, Broadway and 26th Street 


Telephone : 666 Madison 





NEW YORK 





20 CONCERTS ONLY--6 WEEKS 


Beginning Nowember 
THE GREAT FRENCH COMPOSER 


SAINT-SAENS 


Available as Conductor, Pianist-Organist. 
Address BERNHARD ULRICH, LY2IC THEATRE, BALTIMORE, MD. 


KNABE PIANO 








BOUCASAMO 





SECOND AMERICAN TOUR OF 


PEPPERCORK 


THE ENGLISH PIANISTE 


January, February, March, 1907 


Management of HA ENSEL & JONES 
S42 Fifth Avenue New York 


(By Special Arrangement With B. U'rich) 
KNABE PIANO 
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Cuamps Etysees, Near THe Musicat Covurrer’s Parts Orrice 


14 RUE LINCOLN 
AVENUE DES CHAMPS-ELysEss. | 

PARIS, OCTOBER 1, 1906. \ 

[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr 
tive of Twe Musicat Cor 


Delma-Heide, Paris representa 


rier.) 
Early this month the return of Mary Garden is expected 
his 


with much pleasure and will 


at the Paris Opéra Comique favorite singer's re 


éntrée is looked forward to 


probably be made in ker wonderful creation of “Aphro 


dite.” She will also be heard in “Chérubin” and “Pelléas 
et Mélisande”—three operas in which Miss Garden has 
achieved a personal success 

eS & 

At the same house and about the same time Cécik 
Thévenet is to make her appearance as Carmen—a role in 
while this singer enjoys a celebrity second to none As 
the Bizet heroine Mile. Thévenet is famous throughout 
France and Belgium for her original interpretation, het 
brilliant singing and splendid acting 

fe & 

Among the artists who have thus far made their re 
appearance at the Grand Opéra this season, are Alice Ver 
let, Mlle. Lindsay, Miles. Louise Grandjean, Lucienne 
Bréval, Passama, and Margyl; Messrs. Alvarez, Delmas 
Scaramberg, and Noté 

eS = 

At the Trocadéro on Saturday afternoon last a per 

formance of “Les Huguenots” was witnessed, which in 


many directions was simply ridiculous. Though the opera 


was presented in costume, there was no scenery of any 


sort; no lighting, other than day, or sunlight, which flooded 


the immense auditorium. When, between 3 and 4 of the 
ifternoon, the night watch made his appearance with a 
dark lantern in the midst of the brilliant sunshine and 
informed the inhabitants that bedtime had arrived, to put 


who understood, were 
Alice Verlet 
she 


singing 


lights and fires out and retire—thos« 


amused Among the artists taking part was 


in the role of the Queen Marguerite which 


a part in 


finds ample opportunity to display her admirable 
technical 


her 


enthusiastically 


in quality and her 


Mile. Verlet 


the orchestra 


art. Her voice is beautiful 


ability marvellous. Before could finish 


first aria the musicians of 


stamped their feet in approval of her fine work, and later 


applauded noisily by beating their instruments. This scene 


in the second act, called forth a storm of wild applause 


from the audience 


The Valentine of Mile. Grandjean,, and the Raoul of M 
Escalais met with apreciative recognition The perform 
ance was for charity in favor of the “Trente Ans de 
Théatre” and about 6,000 people were in attendance 

ec 

Herewith is presented to the readers of THe Musica 
Courier a picture of the monument shortly to be erected 


to the memory of Fréderic Chopin, in the Parc Monceau 


The work is a bas-relief of the seated 


of Paris composer 


at his piano, inspired by his muse The two figures accom 
panying that of the immortal musician are the Night and 
Harmony. This monument, which is of fine Carrara mar 
ble. is the work of the sculptor Jacques Froment-Meurice, 


and will be erected in a frame of nature's living green on 


the plot or lawn forming an angle between Avenue Van 
Dyck and Boulevard de Courcelles, in the pretty Parc 
Monceau 
Ze & 
During the past summer, when the editor-in chief of 


THe Musicat Coverer visited Europe, spending consider- 
able time in Paris—as he has been in the habit of doing 
every year for the last quarter of a century or more—your 
Paris correspondent had many opportunities of enjoyimg 
interesting “talks” with him on the subject of music in this 


“Ville Lumiére”; on matters of art in general; the history 


t France and the life and development of Paris; the 
status of the musician in modern society; position of the 
teaching profession, and particularly of the American mu 
sician and teacher abroad and at home As Mr. Blumen 


berg’s 


time on these occasions did not permit him to enter 


so deeply or fully into discussion of some of the themes as 


the 
withe 


Wl 


or the 


byects seemed to merit, he was obliged to quit Paris 


ut having expressed all he may have desired to say 


le in Switzerland, however, the “chief” of Tue Mr 
Courter recorded some of his ews and observa 


n a letter which is remarkable for deep study of th 


t treated; for clear and matter of fact statements 


self explanatory manner in which it is writtes 





Cnuortn MonuMENT IN 


rae Parc 
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Mr. Blumenberg’s ideas so completely cover my own 
thoughts in the matter, that I here take the liberty of re 


producing the aforementioned letter 


Z RICH 
were discussing Paris 


September 4 1got 


Dear Mr. De_ma-Heme—aAs 


onditions, and particul 


we 


arly their relations to America, one 


phase of them appealed to me especially, and having some 
tume at my command this afternoon, I thought I might as 


well say to you what is on my mind. To me the most re 


markable, unusual, absolutely unique phenomena, and 


yet, 
people, perfectly logical in 


of our 


considering the nature 


vocal field of an Ameri 


the old, 


its appearance, is the activity in the 


cam: master in the very midst of the venerated con 


gregation of Old World, Parisian model vocal authorities, 


establishing himself on the basis of a legitimate scientific 


and artistic platform, and unheralded, creating a constitu 


ncy and a reputation and fame already covering the two 
ontinents 

l refer, of course, t 
at 


sented his project 


Frank King Clark 


interested me, 


Very naturally, 


his venture once 


trom the moment he pre 


to me in his former Chicago studio, and, 


somehow other, I then « 1 that the boldness 


of it, 


or ne very 


coming from a man | knew to be possessed of our 


American sane and salubrious intelligence, carried a cer 


tain conviction with it. Clark had found, in his experience, 


that many hundreds of Americans had made the Parisian 
pilgrimage and had returned without any results, and fre 
quently with their vocal organs impaired. Many other 
urious vocal conditions must have inspired Clark with the 
conception of the Parisian plan which he subsequently fol 
owed out. Yet back of it all he must have been conscious 
of his own power to dominate and to prove and illustrate 
the strength of his own abilities and the peculiar cnpacity 
to impose upon, to formulate, to inspire and to convince 
students, teacher nd artists th the truth and force of 
his pedagogy You see, | refuse to call it “method.” be 
cause, from what | ave seen, Clark has no cut and dried 
method; he has pedagogic principk ch means the 
ecognit ! ‘ vi y with each person 


Mownceau or Panis 
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ality, each individuality and the application to each case of 
its own treatment, That is exactly one of the vital reasons 
of Clark’s phenomenal success. 

He saw that there was needed in Paris a master who 
could do just one thing, one great thing, and do that prop- 
erly and sanely and vocally and musically, and that is the 
plating, the putting, the locating, the imbedding of the 
human tone, and the one who was to do that had to have 
the genius first of locating it. Clark must have known this, 
and instinctively he must have felt that he could do that 
work 

In all he does, even in the most minute suggestion, there 
is no indication of any of the many fancied or favored or 
weird vocal theories. It is so plain, so rational, so physi- 
ologically true, so powerfully plausible that the formerly 
misguided pupil or student or teacher working with him 
must be amazed at the simplicity and the splendid results 
obtained. The work is simply masterly 

Just before leaving Paris I heard of his having had an 
pplication from one of the artists of the Grand Opera for 
the purpose of putting her voice into condition, thus con- 
firming what he had told us, although I needed no con- 
firmation. I merely write this to you to show how rapidly 
such work as Clark’s becomes known and disseminated. 
It is this Frank King Clark phenomena in Paris which 
strikes me as one of the most significant and important in 
I do not see how he is going to meet the 
demand on his time. He has a magnificent studio—I have 
never seen one like it—and all the facilities are there for 
to learn and teachers to develop, but how is Clark 
going to make a day longer than twenty-four hours? 

[ predict that he will be so overwhelmed with applica 
tions, not only from America but from all over the world 
that he will be obliged to concentrate lessons into groups 
for hundreds of 


music at present 


tudents 


He will be compelled to do something, 
people in the vocal art will insist upon securing his per- 
sonal attention. Already it seems to me as if every one 


desiring genuine and competent advice will ask it of Frank 
King Clark, of Paris. That is the watchword now. Now 
that I have this off my mind and have told you just what I 
think of it, I can say that I Yours truly, 

Marc A. BLUMENBERG. 

ft ‘i 
With today’s begining of October Paris teachers have 
all returned to town and resumed their professional 
Among those already busily, engaged are: Mme. 
Frank. King Clark, Mme, Ed. Colonne, Charles 
FE. Delle Sedie, Emile Bertin’ (dramatic action), 
Reszké, Sbriglia, Bouhy, the sisters Chaigneau 
and ‘cello), Haslam, Baldelli, Trabadelo, 
(French songs), Georges Chais, 
Marie Réze, Mr. and Mrs. 


am 


nearly 
duties 
Marchesi, 
W. Clark, 
Jean de 
(piano, _ violin 
Mme. de Faye-Jozin 
Baron von. Steege (Lieder), 
Wager Swayne (piano), Dr. and Mrs. Frank G. Dossert, 
Frida . Eissler (Leschetizky representative), Léonard 
Rroche (opera), Duvernoy, Dubulle, Dumartheray (diction 
for singers), Alberto Bachman (violin), Mlle. Martini 
(dramatic action), Mlle, de Trévis (voice specialist), Ed- 
ward Falck (Wagner répertoire), Juliani and J. H. Duval 
school)). Mme. Du. Collet, M. Engel and Mme. 
(classes), M. Hardy-Thé, L. Campbell-Tipton 


(opera 
Rathori 


(composition), Edmond Hertz, Marcian Thalberg, Bernard 
Hemmersbach (piano), Debroux, Geloso (violin). Oscar 
Seagle, the baritone, is singing in America and will return 
to Paris in December; Dr. Fery Lulek, basso cantante, 
singing in Austria, will return here in January next. 
Musical agents and managers returning to Paris to look 
after concert and other engagements are: The Société 


Musicale, MM. Astruc, Rey, De Morsier and Haas; A. 
Dandelot, Robert Strakosch, MM. Bocquel, Demets and 
others. ce & 


As a result of singing before the King of Sweden recently 
Mr. and Mrs. Theodore Bjérksten, of New York, have been 
offered an engagement to sing at the Royal Opera of 
Stockholm in November. Owing, however, to earlier ar- 
rangements made for their return to America, the artists 
were obliged to decline the flattering proposition, but may 
consider the same for next spring. 

e & 

Martha Baker, of Chicago, 2 very talented painter of 
miniature, in which line of portraiture she has done some 
excellent work, is visiting Paris, as the guest of Mr. and 
Mrs. Charles W. Clark. 

eS eS 

Rosalind Leonora Billing, an soprano, 
has been visiting friends in the States, passed through 
Paris on her return to Milan, Italy, where for several 
years past she has been preparing for an artist career in 
Italian grand opera. I hear that Miss Billing has already 
memorized a répertoire numbering a score of operas and is 
soon to make her appearance as an operatic star in Italy. 

Se €& 

Yvonne de Tréville, who is now in 
gowns and a holiday visit, has signed for her third season 
in opera at Vichy, at Bucharest and at Budapest. Her 
concert engagements include several appearances in Vienna 
with the Philharmonic Orchestra of that city. 

eS = 

Mr. and Mrs. Francois G. de Cisneros have been spend- 
ing a pleasant week in the French capital. Naturally the 
theme of Paris gowns, with all sorts of artistic variations, 
and color harmonies, were roles of added study and in- 
terest to the opera singer while here. Mr. and Mrs. de 
Cisneros are leaving today for London, where Eleanora 
de Cisneros will sing at Covent Garden prior to her de 
parture for America. In New York Mme. Cisneros will 
be the leading contralto-mezzo-soprano of the Hammer- 
stein Manhattan Opera. 

Mrs. Borden-Carter and Rollie Borden-Low, the well 
known concert soprano of New York, returned to Amer- 
ica Saturday last aboard the St. Paul, after a delightful 
summer holiday in Europe. Mrs. Borden-Low was most 
successful here in obtaining the different old-time costumes 
required for her recitals of ancient French chansons. Her 
peasant “gala” outfits, as seen in Normany and Brittany, 
are very pretty and naive, indeed charming. The costume 
of the more courtly, bewigged, powdered and _ beauty- 
patched period of Marie Antoinette, is a vision of beauty 
Deima-Here. 


American who 


Paris for pretty 


in a dream. 


MUSIC IN MEXICO. 


Crry or Mextco, October 9, 1906. 

The Maria Barrientos Opera Company will open a sea- 
son of grand opera at the Teatro Principal on October 16 
Sefiora Barrientos is reputed to be Spain’s foremost prima 
donna. She will be supported by the following singers: 
Sopranos, Fausta Labia and Hilda Luchf&; mezzo sopranos, 
Marta Favilla, Tina Farelli and Clotilde Verde; tenors, 
Narciso del Rey, Emilio Perea and Gaetano Mazzanti; 
tones, Marine Ainetto and Giovanni Tolesa; basses, 
Torres de Luna, Baldo Travaglini, Pietro Cesari and Fran- 
cisco Bartolomasi, and a chorus of thirty. Prices for par- 
juet seats on the nights when Barrientos sings will be $8 
each, Mexican money 


bari- 
Jose 


Se = 
The Barilli Opera Company at the 
De Macchi, the tenor, who recently 
from several weeks’ illness, appeared last week in 
and Mascagni’s “Fritz.” During De Macchi’s 
place was taken by Pintuchi. Magini-Colleti, the baritone, 


Arbeu has not been 
recovered 


“Fedora” 


successful. 


illness his 


is one of the most successful artists of the company. He 
is an actor as well as singer. His Scarpia in “Tosca” is 
excellent. 
ee & 
On the 20th of September, in commemoration of the 


national Italian holiday, Mascagni’s “Fritz” was sung ir 
the evening, and at the close of the opera a charming alle 
gorical scene was enacted, depicting the struggles between 
the Church and State in Italy. National airs were played 


took their 


while the members of the Presidential party 
departure. 
e & 

Mrs. H. W. Sellover, who has been studying in New 
York with Oscar Saenger, has returned to the City of 
Mexico. Mrs. Sellover is one of the most popular of resi- 
dent singers. 

eS = 

Music was a feature at the smoker given at the Ameri- 
can Club in honor of the United States Consul General, 
A. L. N. Gottschalk, on September 30. T. Sinclair Gore. 


a baritone from the United States, a resident male quartet 


and some violin and ‘cello numbers made an interesting 


up 


program. 
eS 


eo 
_ 7 
of New 


colony in 


York City, 
the City of 
and has been engaged 


James Waterfield, formerly is now a 
member of the American 
Mr. Waterfield has a baritone voice, 
to train the glee club of the Young Men’s Christian Asso 


Mr. Waterfield was a pupil of 


Mexico 


ciation, just organized 
Madame Meysenheim, of New York 


The City of Mexico needs a good voice teacher, a spe- 
cialist, one who speaks English and understands the ways 
There now some 6,000 
teacher, 


would succeed 


of the English and Americans are 
English speaking residents in this city. A 
either from England or the United States, 
here, provided he or she could sing as well as teach 

T. G. Weston 


vocal 
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Carbone Musicale. 


studio musicales 








series of that Signor 


The the 


Carbone will give this season attracted a fine audience to 


first im 
the Carbone music rooms at Carnegie Hall, Thursday af 


ternoon of last week 
Signor Carbone was called upon and responded with a lul 
old to the 


The celebrated teacher 


Besides the singing of the pupils 


laby by Chaminade and an Italian song, very 


great delight of the guests also 
made a speech in which he again emphasized the folly of 
The 


received with prolonged ap 


pupils going abroad to study artist 
heard at the 


The, program follows 


singing pupils 


musicale were 





plause. 
Solo of Nabucc 
Carmena 

Du bist wie cine 
I Love Thee 
Instrumental Quartet 
Piano Sok 


Rhapsodi« 


Le faccio un inchir 


Winifred Walker 


Ti sovvien 


Trio, 


Duet, 
Alice 
The Deughter 
Amanda 
Thinking 
Ed. Wendel 


Of Thee I'm 

Solo of Tosca 
A. Leon Kror 

Invitation t Dance 


Piano Solo 


Jennie Roseb 
Duet, Calm is the Night 
Florence McCarthy 
Sunrise 
Winifred Walker 
Trio of Li 


Florence 


mbardi 


McCarthy \. Leon Kror 


iments 


JULIAN 


WALKER 


The piano accompa were played by 


and I. Eisenberg 


BASSO 


Under the Exclusive Management of 
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NOTE: Emma Sowers appeared as Soloist at Gerardy and Marteau Concerts during past season, 
meeting with such success that she has been re-engaged in several places for a recital next season 





New Compositions ——-© 
Pronounced by authorities as being the very 
best recent contributions to modern musical 
literature. 


WM A. KAUN MUSIC CO., Milwaukee, Wis- 
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Another Indorsement for George Sweet. 


4 numl er of } romit T 2 . ‘ mposers and men 
eminent in the orge Sweet 


s a teacher s to establish 


a new st will remain 


rvenue, until 
zen or more 
oo t sing 

It 


ng expe;»re#nec 
ntry has fit 


t week Tae 


Sweet from 


New 


irom 


of the 
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MUSICAL NEWS FROM THE COAL REGIONS. 


Scranton, Pa., October 9, 1906. 

Charles Doersam, organist of the First Presbyterian 
Church and director of the Scranton Symphony Orchestra, 
recently sailed for Germany, where he will study in Berlin. 
On the evening of September 7 Mr. Doersam gave an organ 
recital in the church as his farewell appearance in this city. 
Mr. Doersan is an excellent organist and a talented musi- 
cian. Under his leadership the Symphony Orchestra has 
given several fine concerts. 

Charles Brandon, organist of the Second Presbyterian 
Church, is, it is said, to take the directorship of the 
orchestra 

te & 

The Junger Maennerchor, of Scranton, and the Con- 
cordia Society, of Wilkesbarre, repeated the numbers with 
with which they gained the prizes at Newark on the even- 
ing of September 1t at Scranton’s Luna Park. The first 
choir was under the direction of John T. Watkins. It will 
be remembered that the Scranton society took the first 
prize in the second class at Newark, while the Wilkesbarre 
society captured the Emperor William $10,000 prize. 

Se & 

Teaching has begun in earnest in this city. The Scran- 
ton Conservatory of Music, under the direction of J. Alfred 
Pennington, reports the largest opening attendance of any 
year during the ten years’ existence of the institution. 
An artist recital course is to be given in Conservatory Hall 
this season, and arrangements have already been made for 
piano recitals by Mary Hallock, Julie Rive-King and Alfred 
ulso a vocal recital by Scranton’s favorite con- 
tralto, Mary Jordan Fitzgibbon, while other engagements 
are pending. Henry C. Lahee, of Boston, the author of 
books on musical subjects, is to give his lecture on the 
“Development of Music in America” some time during the 
season in Conservatory Hall. 

2 & 

The Scranton Oratorio Society, under the direction of 
John T. Watkins, has begun rehearsals for the first con- 
on October 16, This is the society that took the first 
at both the Chicago and St. Louis expositions. Their 
repertory for this season will include the “Hymn of Praise,” 
“Swan and Skylark,” “The Messiah” and “Elijah.” The 
society hopes to be able to inaugurate the giving of May 
festivals next spring, with the assistance of the New York 


Pennington, 


cert, 
prize 


Symphony Orchestra. 
eS & 
of Wilkesbarre, 


director 


who is in charge of the 
of the St. Stephen's 


David James, 


public school music and 


Church boy choir in that city, has had remarkable success 
about to 


in teaching large sight singing classes. He is 


Ernestine ‘Goldm: an 
(Vienna Conservatery Concert Pianist) 
Will accept position in American Conservatory or College 
Address care BARON BOSENDORFER 
I. HERRENGASSE, Vienna, Austria 





enlarge his sphere of usefulness by coming to Scranton 
each week and conducting similar classes here. To un- 
bounded enthusiasm Mr. James unites another much needed 
quality, tact, and his work in Scranton should be en- 
couraged. 
eS = 
Creatore’s Band gave three concerts here in September 
to good houses, and the programs were splendidly pre- 
sented. 
eS & 
William Roescher, of this city, gave a violin recital on 
the evening of September 18 in Guernsey Hall, when he 
was assisted by Madame Clark, of Brooklyn. 





New York Symphony Program. 


Walter Damrosch’s list of compositions to be performed 
at the subscription concerts of the New York Symphony 
Orchestra contains fewer “novelties” than usual, as he 
claims that not many works of sufficient importance have 
been written recently. He will, however, give a first per- 
formance to a “Morceau Symphonique” of César Franck, 
entitled “Redemption.” Besides these there will be a fas- 
cinating “painting” by Debussy, entitled “The Sirens,” and 
incidental music written by Chabrier for Shakespeare’s 
“Henry VIII.” 

Among the works to be performed which are but little 
known in New York may be mentioned César Franck’s 
D minor symphony, the scherzo from Bruckner’s “Ninth” 
symphony, Elgar’s “Variations,” a “Divertimento” of Mo- 
zart, and G. Schumann’s overture, “Lieberfrithling.” 

The standard symphonies will include Beethoven’s “Ero 
ica” and “Pastorale,” Brahms’ No. 1 and Tschaikowsky’s 
No. 4 

At one concert the entire program, with the assistance 
of Mme. Gadski, will be devoted to selections from the 
Wagner music dramas. 

The management of the New York Symphony Orchestra 
announces that the sale of seats to the public will open 
Monday, October 22, Subscribers to last year’s series may 
retain their seats by application to the secretary of the or- 
chestra, Carnegie Hall, before that date. New subscribers 
to either the Sunday afternoon or the Saturday evening 
series will have seats allotted to them in the order of ap- 


plication, as near as possible to the location desired. 





How to Get Dates. 


Soprano—I wish | could get a date for every day this 


eason., 
a calendar 


Baritone—Buy 


Schumann-Heink's Reappearances. 

When Henry Wolfsoh: announced some months ago that 
Madame Schumann-Heink would return to the concert and 
operatic stage, there was genuine rejoicing on both sides 
of the Atlantic, for the German contralto was in all things 
a universal favorite. Her triumphs in Bayreuth this past 
summer, and her appearances at the Colonne concerts in 
Paris have been chronicled in THe Musica Courier and 
many daily papers. Madame Schumann-Heink returned 
to New York from abroad in the early summer to sing at 
the Newark (N. J.) and Troy (N. Y.) sangerfests. Then 
she was obliged to sail for Europe to fill the engagements 
in Munich and France. The singer came back to this 
country in the late summer, to begin one of the greatest 
seasons in the career of any prima donna. Madame Schu 
mann-Heink opened her autumn tour of concerts at the 
Maine Festival (see other pages of THe Musicat Covu- 
RIER). This week she will give recitals in Brooklyn, Al- 
toona, and at Carnegie Hall, New York. Madame Schu- 
mann-Heink’s tour includes over 100 concerts and recitals, 
in addition to twenty-five performances at the Metropolitan 
Opera House in the operatic that have made her 
famous. The program for the recital at Carnegie Hall 
Saturday afternoon, October 20, follows: 


roles 


Handel 


Beethoven 


Aria, from Rinaldo 
Ich Liebe Dich 
Neue Liebe, Neues Leben.... 
Litaney (first and second verse) 
Die Junge Nonne 
Rastlose Liebe : 
Frauen Liebe und Leben, 
Seit ich ihn 
Er der Herrlichste von 
Ich kann’s nicht fassen, 
Du Ring an meinen Finger 
Helft mir Ihr Schwestern 
Susser Freund Du blickest 


- Beethoven 
Franz Schubert 


Franz Schubert 


Franz Shubert 


Song Cycle of Eight Songs (by request) 


geschen Schumann 


Allen Schumann 


nicht glauben Schumawr 


Schumann 
Schumann 
Schumann 


An meinem Herzen, an meiner Brust Schumara 


Nun hast Du mir Schumann 


den ersten Schmerz gethan 


Three Songs with Organ Accompaniment 
Fifth Psalm Rebling 
Sei Still Raff 
Vater Unser Carl Krebs 
Befreit . Richard Strauss 
Heimliche Aufforderung Richard Strauss 
Helen Schaul, at the piano; Charles A. Baker, at the organ 
Gracia Ricardo to Sing in New York. 
Gracia Ricardo, an American soprano, who has lived 


abroad for many years, principally in England, where she 
toured with many prominent concert 
singing in the leading festivals, has returned to this coun 


Mendelssohn 


artists, as well as 


ig to be heard in a song recital in 


afternoon of November 1 


try and 
Hall on the 
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H artistic standar 
including Sig. Pietro Floridia an 
struction in all 
dress 
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ds than any other school of music in America. A faculty of artist teachers 


branches of the musical art. 
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COLUMBUS. 


Cotumaus, Ohio, October 10, 
The Girls’ Music Club gave its first recital Saturday 
afternoon of last week in Moore & Brock’s Music Hall. 
This was the first meeting and concert of this enterprising 
young organization, and considerable interest was mani- 
fested in the initia! appearance of these young musicians, 
the age limit of which is from twelve to twenty years 
The program contained excellent numbers, all creditably 
played without notes. Those who contributed to the pro- 
gram were Sarah Field, Corinna Chase, Helen Hoffman, 
Katharine Ransome, Marion Wilson, Margaret Wolf and 
Ferne Carlton, pianists; Adelaide Fulton, Helen Lathrop 
and Ethel Johnston, vocalists. 


ec 


Genevra Johnstone-Bishop sang in the First Methodist 
Church at morning and evening service Sunday. The mu 
sic numbers for the morning service were all excerpts from 
“Elijah.” 


1906. 


eS = 


Tonight Cecil Fanning, baritone, will give the first of a 
pair of concerts, with which the season in Columbus prac 
tically opens. The first program follows 


Aria, from The Seagons. . Haydn 

A Pastorale from Rosalinda. 

Dance Song saabnbtesoecececacsece 

Three Songs from The Maid of the Mill— 
Das Wandern 
Wohin 
Ungeduld 

Aus Deinen Augen 

Main Herz sei nicht ‘ 

Introduction to Pilgrims’ Chorus, from Tannhduser 

Infelice, from Ernani 

Drinking Song, from Martha 

the Fowler 


. Veracini 
Hand-! 


. Schubert 
Schubert 
Schubert 

Ries 
Ries 
Wagner 
Verdi 


Flotow 


Fliessen Meine Lieder 
beklommen 


Henry, Loewe 


Edw ard Loewe 
Folksongs— 
Balooloo, Lammie 
The Harp That Once 
Sally in Our Alley : 
Were It Always Spring... . Cover 
the Desert Kellic 


Temple. H. B 


Old Scotch 
Old 


Old 


Through Tara's Halls Irish 


English 


Over 
The recitals will be given in the Baptist 
Turpin will be at the piano. 


eS = 


Mrs. Leslie Mithoff, for the past two years contralto in 
St. Paul’s Episcopal Church, has accepted the position of 
solo contralto in Central Presbyterian Church. The other 


members of the quartet are Mts. Henry Lord, soprano; 
James Webb, tenor, and A. R. Barrington, baritone 
ez 
Olive Neil has opened a studio for piano instruction in 
Miss Neil is the 


her home in Indianola place one of 


sterling pianists of the city 
eS = 

Elizabeth Thompson Wilson has accepted the position of 
head of the voeal department in the Conservatory of Den 
nison University, Granville. This will mean the loss to 
Columbus of an excellent teacher, contralto of Broad 
Street Methodist Church Quartet, a delightful concert and 
recital singer, and an altogether charming woman. Mrs 
Wilson is also an active member of the Women’s Music 
Club and a member of the executive board. This organiza 
tion has simply 


leave of absence 


refused to release her, giving instead a 
Ze & 

M. Belle Miles, soprano for many years of the Rey. Dr 
Washington Gladden’s church, has resigned her position 
to take effect November 1. Mrs. Miles has 2! 
prano in the Jewish Temple for many years. Aged parents 
in Mt. Gilead, Ohio, require her care. Mrs. Miles has been 
identified with the best life of the for 
true lyric 


© been so 


music city many 


years. Her voice is a high, clear, soprano, and 


she has always been a fine reader and leader, besides hay 


ing excellent training 


ee & 


Orchestra announce its first 


play 


The Columbus Symphony 
concert November 23 Elizabeth 
D minor concerto by Rubinstein with the orchestra at the 


Rindsfoos wil 


January concert 
Ze & 
cS 
Sharp entertained with a 


(of 


Mr Mrs. Amor theater 
party Friday evening in honor of Grace “The 
Greater Love” Company) and Genevra Johnstone-Bishop 
Miss former Columbus made het 
debut in After the theater 

was given at the home of Mr 
Miss Reals has many 
other 


and 


Reals 


Reals was a girl, who 
a large 
Mrs. Sharp, or 


friends here wh 
th 


comic opera supper 


party and 
East Main street 
hear 


There receptions ‘ 


largest of which that 
the hostesses, Mesdames John Siebert and Elise 
fifty g there 


delight to her were 


Hartman Hotel 
Fitch Hin 
Mis 


was given at the 


man Iwo hundred and ests were 

Reals and Aubrey Bougicault sang and the orchestra played 
a number of the Mozart part of 
the play. The largest theater party was that of St 


Episcopal Church choir of eight quartets, which was given 


selections, which were a 


Paul's 


by Willis G. Bowland, who has been the director of that 
choir for twenty-five years. Miss Reals soprano of 
the quartet in that church about fifteen years ago. A box 
party and supper were given in honor of Miss Reals Satur 
Mrs 

fe 


and 


was 


day night by Mr. and Henry Godman 


eS 


Marion Lord, a talented pianist, has left 


Columbus for New York, where she has planned to con 


studies 


young 


tinue her 
e & 

A new three manual organ is in process of construction 

Methodist Church. Mrs. Wilbur Thoburn 


dedication recital as 


in Broad Street 
Mills, the 
as the organ is completed 
a recital later 
=e © 
the 


organist, will give a soon 


George H. Andrews, of Ober 


lin College, will give in the season 


Herman Ebeling is newly elected director of the 


Columbus Mannerchor 


= 


v~ 


fe 


Emily Benham will give a piano recital in Linden 


Church next Thursday 


ze & 


Helen Hamilton Curry a new soprano who is likely 


to be heard from 


ee 


ight 20th 


recitals the 
Several 


>MITH 


University Twi begin on 
x 


Hamilton Morrey 


rhe 
Grace the fi recital 


LA May 


gives 


promise d 


noveities are 


Leuise Ormsby's Dates. 


Louise Ormsby will be one of the busiest sopranos in 


untry this season, as her season began early in Oc 
the Worcester 


l he mx 


narily lat t of 


the c 


tober at the 


Miss 
engagements are 
November 15 
Be 
manages 


W ashington 


Festival, and is booked into 


late recent additions to 


spring « 1907 
i, 
u 


Ormsby's extraor 


Louisville o1 October 2% ~ttsbure on 


(Verdi's “Requiem and Provi lovember 27 


arduous concert Ormsby 
oloist of th 
began her 


woklyn, where she 


con 
New 
his" 


the i mpresario, who is 
h Australia 


clusively 


and 
for 


te mplating 
1 : 
Zealand 


company 


ngaged Germar 
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RANSCONTINENTAL TOUR 


SEASON 1906-7 


JANUARY: Middle West 
FEB.—MAR.: California and Northwest 
APRIL: Middle West and East 


Eastern District including 

BOSTON SYM. ORCHESTRA 
Four appearances 

PHILADELPHIA ORCHESTRA 
Six appearances 


NEW YORK SYMP. ORCHESTRA 
Two appearances 
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The music publishing house of Rieter-Biedermann was 
established in Winterthiir, Switzerland, in 1849, at which 
time a branch agency was also begun in Leipsic. The latter 
city soun became the more important point for the business, 
and in 1884 the Winterthiir house was given up entirely. 
The founder, J. Melchior Rieter-Biedermann (1811-1876), 
remained in charge until his death. Then the proprietor- 
ship was assumed by his son-in-law, Edmund Astor, who 
is still in possession and who has the assistance of his son, 
Dr. Robert Astor. 

The first publication number of the house was the opus 7, 
called “Albumblatter,” by Theodor Kirchner. The No. 2 
of this opus has been voluminously pirated in America for 
half a century under the title of “The Mill.” The firm's 
catalogue now contains nineceen opus numbers by Kirchner, 
and these embrace many large volumes. The compositions 
of Johannes Brahms, of which the Rieter-Biedermann cata- 
logue contains twenty strong opus numbers and numerous 
works without opus number, came into this catalogue as 
early as 1858. Brahms was then twenty-five years old. The 
dirst of his works taken up by this house were the children 
folksongs, without opus number, dedicated to the children 
of Robert and Clara Schumann. The opus 12, an “Ave 
Maria” for female chorus and orchestra, was next pub- 





Tus Gewanpmavs, 

27 NURNBERGER STRASSE, 
LEIPSIC, OCTOBER 3, 1906. 

lished, and the opus 13, a funeral song for chorus and wind 
instruments, was published as early as 1862. It is to the 
honor of Rieter-Biedermann that the “German Requiem” 
(op. 45) was first issued from his house. It is less to the 
honor of American publishers that they industriously 
pirated the work as soon as the ink was dry on the original 
edition. Among other well known concerted works by 
Brahms, the present catalogue includes the D minor con- 
certo for piano, the F minor piano quintet, op. 34, besides 
the two well known volumes of piano study variations, op. 
35, on a Paganini theme. 

Closely associated with the name of Brahms are those 
of his friends, the late Heinrich von Herzogenberg (1843- 
1900) and his gifted wife, Elizabeth von Herzogenberg 
(1848-1892). Their friendship with Brahms will be es- 
pecially recalled to the public in December, this year, by 
two yolumes of their letters, to be issued under the editing 
of Max Kalbeck by the Deutsche Brahms Gesellschaft, of 
Berlin. Rieter-Biedermann published Von Herzogenberg‘s 
six songs, op. I, in 1865, and the song, op. 2, soon after. In 
1876 the publisher brought out this composer's opus 23, the 
piano variations on a Brahms theme. Since then Rieter- 
Biedermann has brought out the voluminous output of Von 
Herzogenberg, complete, with the exception of a quintet, 





op. 32, issued by Peters, and the opus 35, an edition of 
folksongs for four voice chorus, from the fifteenth, six 
teenth and seventeenth centuries. These were published 
by E. W. Fritsch, but are now owned by C. F. W. Siegel 
The Rieter-Biedermann publishing embraces seventy opus 
numbers, to include two symphonies, three oratorios, a 
requiem, a Mass; a choral cantata for congregation, chorus 
and orchestra; a funeral cantata for solo, chorus and or- 
chestra; one a capella psalm; two psalms for chorus and 
orchestra; a Biblical scena for solo, chorus and orchestra; 
another for solo, chorus and organ; many motets; a trio for 
strings; trio for piano and strings; another for piano, 
oboe and horn; three sonatas for piano and violin, three 
for piano and ‘cello; a quintet for strings; four quartets 
for strings, and one piano quartet are among the 
poser's larger forms represented 
we we 

Some years ago Rieter-Biedermann took up the works of 
the gifted and Italian, Enrico Bossi 
(1861-—), until now fourteen opus numbers are found in 
this catalogue. 
(“Il Viandante”) has just come from this press 
receive its first performance by the Dresden Royal Opera 
Of the other large 


com 


most industrious 
Bossi’s new one-act opera, “The Prophet” 
It will 


under Schuch some time this season 
Bossi works in the catalogue his “Paradise Lost,” which is 
a symphonic poem in a prologue and thrée movements, for 
solo, chorus, orchestra and organ, was issued in 1903. An 
English translation has been provided and the work will 
be given in London, February 4, 1907. Other concerted 
works by Bossi are a three-part Biblical cantata for bari 
tone, chorus, orchestra and organ; an organ concerto with 
string orchestra and horns; a suite for large orchestra, and 
two trios for piano and strings. 
stylé and numerous solo pieces for piano and for organ are 


A piano suite in antique 


also published here 


Se & 


Compositions for organ assume an important place in the 


Rieter-Biedermann publishing. A study of the list shows 
organ concertos by Bossi, R. Bibl and Handel (seven), 
organ sonatas by H. Fahrmann (two), J. Faisst, P. Fuma 
galli, S. Lange (seven), G. Merkel (seven), Carl Piutti 
(two), W. Volckmar (seven sonatas, six suites), K. F 
Weinberger, O. Wermann, J. S. Bach (two), Filippo 


Capocci, Carl Hess and Camillo Schumann. In addition, 
there are several hundred fantaisies, concertstiicke, preludes, 
fugues and every usual form that has been written for the 
instrument. 

The Rieter-Biedermann publications by many other use 
ful and famous composers, even in the larger forms, can- 
They require a large catalogue 


not be enumerated here 
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THE FACULTY comprises some of the leading musicians 
and artists of the day. 

CURRICULUM includes Music in all its branches, Elocu- 
tion, Dramatic Action, Literature, Drawmg and Painting, 
and the Languages. 

Special Normal Course for Teachers. Pupils not wishing 
to pursue “regular course” may register for any study or 
combination of studies. 

LOCATION ideal with respect to accessibility, immediate 
environment and home comfort for boarding pupils. 
Scholastic year, from October 1st to June 1st. Pupils may 
enter at any time 

Write for illustrated catalogue. 








THE INSTITUTE ORCHESTRA reorganized 
October 15th, and will hold its first rehearsal 
Monday evening, October 22d, at 8 o'clock. A 
few new members—earnest students who want 
to prepare for professional work—are desired. 
The Institute has been fortunate in securing Mr. 
Gunther Kiesewetter as Director, not only of 
the Orchestra, but of the Choral Club, which 
will meet Wednesday afternoons at 4. Classes 
in Harmony, Composition, Literature, Langu- 
ages and Painting are forming, though private 
lessons have been going on since October Ist. 
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of upward of 200 pages. It will have to suffice for this 
review to call especial notice to an edition de luxe of Bee- 
thoven’s opera “Fidelio.” This constitutes the complete 
piano score and text of the opera (in German and French), 
accompanied by four- hand editions of the E major and C 
major overtures, the whole edited by G. D. Otten. There 
are further included a portrait of Beethoven, engraved on 
Stage pictures from the 
von Schwind, and 
Gonzenbach; P 


copper by G. Gonzenbach; four 
opera, drawn by the Munich artist, M 
Merz and G 


“To Beethoven,” 


engraved on copper by H 
Heyse’s well known poem and 
page from Beethoven's manuscript score. The 
issued as a memorial to Beethoven on an anniversary of his 
birth. Though and binding have 
changed considerably in the decades since its issue, the un- 
detail leaves the edition a work 
of beauty The 

unchanged edition and its excellence 


a facsimile 
work was 
styles of typography 
failing excellence in every 


for work is in its second 


warrants still larger 


any gencration 


circulation 


Se 


The announcement is made that the Neue Zeitschrift fir 
Musik, established in Robert Schumann, 
Knorr, Ludwig Schunke and Friedrich Wieck, just 
gone into the hands of C. F. W. Siegel (Linnemann). The 
firm will merge the paper with its Musikalisches Wochen 
blatt. For some years the famous journal was owned and 
published by C. F. Kahnt, months 
ago to the book publisher, 
was under the editorship of Dr. Walter Niemann 


ec 


1834 by Iwan 


has 


three 
Latterly it 


who sold it only 


Leipsic Kreysing 


Engelbert Humperdinck’s strong and beautiful three act 
“Die Heirath wider Willen” 
given its Leipsic premiére September 20, 
The opera has had 


comic opera, (“Unwilling 


Marriage”), was 
moderate popular approval 
that 
weakness of 
nevertheless, for if the watch did not run a little 
than three hours during the the slight 
inconciseness in the different acts would still be noticeable 
Che themes are not unfailingly of such striking originality 


with only 


but one presentation since, and is much less than its 


merit warrants. The overlength must be 


charged, 


more presentation, 


as to remain entirely out of range of the symphonic conven 


tional, but Humperdinck has at least written unceasingly in 
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the manner of a distinguished master of orchestration. The 
orchestral score takes no single minute's rest from beauti- 
ful effects that catch and fix the attention of the musician 
The fact that it received here looks to be 
damaging evidence against the Leipsic taste 

If the parts written for the singing principals were at 
unattractive, it was 
this 


is so coolly 


times comparatively uninteresting or 
largely due to the 
The voice of the principal tenor of 
Wildbrunn, gave the 
though no apology was offered in his behalf, and, 
he seemed his best The 
were at least well enough cast to understand what the com 


for 
the 


premiére 
Herr 


untortunate casting 
evening, 
impression of great hoarseness, 
in truth, 
other parts 


to be in condition 


about 


e 


poser was composing 
SS 


Richard Strauss’ “Salome” reached its tenth Leipsic 


performance October 2, with practically the same cast as at 
the premiére in May. Frau Doenges has been indisposed 
for two weeks and intended performances had to be post 
hardly at her 


the high 


poned. Last evening she sang superbly, yet 
best Che 


priced seats were closely occupied 


was a most paying one, as 


attendance 


Strauss opera seems 
informed that 
before the 


If anybody wishes to know what the 
like at 
the 


# seventh hearing, he is respectfully 
musical stage 


drama, 


it is mest interesting piece 


lyric musica 


in effect in 


combination of concise 
This reply 18 


public a rare 


beauty and orchestral character 


but probably for a very long term 


cece 


definite 


Phe 


here 


Judin { 


Die 


1835 


grand opera, 


Halévy’s five act 
was revived 


} 


absence 


Jewess”), first given in Paris im 


September 370, after five or six years’ from the 


repertory The performance was under Conductor Hagel 
title 
of Chicago \ 
Royal Opera im 
Brogni. The 
Eichholz the 


the 


Osborn-Hannah 
the 
Cardina 


was presented by Jenny 
guest, the 


Munich, 


Princess Eudora was 


and the role 


basso, Reimar Poppe, of 


presented the role of l 
represented by Fraulein 
Prince 


by the 


Jew, Eleazar, by the tenor, Urlus 


tenor, Christian, and Ruggier: 


Leopold by 


basso, Stichling 


Notwithstanding the age rmities 


and many native inf 


dramatic story proved potent enough to hold 


the opera, its 
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Steinway Hall, New York 


is 


this audience easily in grasp, and the curtain calls at the 


close were of the most wit 


enthusiastic that have been 


of reckoning the 
Chicago 


nessed here in months. There is no plan 


evening as anything but a ten strike by the 


The title 
the 


and this 
hand. Her 


t the animation 


woman role is mace for business, 


woman was busy representative at every 


1! 
f) 


and her play was 
Herr Urh 


act as to merit publi 


voice was superb 
that the 
the first 


role demands so indisposed in 


but 
after carefully using his voice 
acts could be delivered 


he co 


I raulein 


three with 


loratura of the udors ile was 


Eichhol 


distinguis 


disposition 


well given by uppearance 
Herr Poppe not tant 


either vocal 


was Imp. 


tainment, dramati 


ve 


Ze 
N mon 


pay sol 


The Leipsic pianist Romain i" was one ot 


the first to get into the autumn 


On September 22 sh ppear soloist at a 
the Song Verein days later 
Orches 


season 
concert of 
meer 


she played the Gnegw c 


al director given 


Verein 


' 
nnit 


tra, under its 


by the Erholungs 


appearance with the 


In December c 
a 
~ 
A number 
summer m orcl : 
Haldon H New 
Yo and I Demuth 


Albert 


usband, of 


returned t 
und = Mr 
some weeks 


during the 


Peter Raab 
Mur ich na be 


wal orchestri 


(with 
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MUSICAL PROGRESS IN DAYTON. 


Dayton, Ohio, October 11, 1906. 


By the settlement of questions concerning the Dayton 
Choral Society, the season in Dayton may be said to have 
opened, Last season the concerts were given at the Vic- 
toria Theater, seating about 1,400 (including gallery). The 
stage was not big enough to accommodate the chorus of 
300 and orchestra of forty-five. Your correspondent saw 
that successful work, artistically and financially, was im- 
possible with such hindrances, and knowing the liberal 
spirit governing the management of the famous National 
Cash Register Company, whose model plant is located in 
Dayton, he entered into negotiations with the welfare de- 
partment of the company, with a view to securing Welfare 
Hall, capacity 6,000, for the concerts of the Choral Society. 
The result of the negotiations is that the Choral Society 
will co-operate with the welfare department of the 
N. C. R. C. in giving a series of splendid concerts. Artists 
of international repute will be engaged to assist the society 
in raising the concerts to a high plane of excellence. 

ce : 


Edwin W. Glover, of Cincinnati, has been engaged to 
succeed W. L. Blumenschein as conductor of the society 
(Mr. Blumenschein is on his way to Europe.) As associate 
musical directors Mr. Giover will have Louis Waldemar 
Sprague and Charles Arthur Ridgway. Mr. Glover was 
for a time director of the Cincinnati May Festival Chorus, 
and this is equivalent to saying that he is a leader of ex- 
The Dayton Choral Society will at once begin 


perience. 
“The Messiah” will be presented during the 


rehearsals 
holidays. 
tt 
Fanning Turpin will give his second recital with a num- 
ber of his best pupils on October 15. Some good songs are 
on the programs, and Mr. Turpin will add to the musical 
interest by his analytical talks. 
€é 
Urban Deger, organist of the Church of the Sacred 
Heart, will give a recital on October 15. Joseph B. Mur- 
phy, baritone, and William Keyes, tenor, will assist, and the 
choir is to sing “Unfold, *Ye Portals,” from “The Re- 
demption.” 
te & 
Every music teacher and music lover in Dayton should 
Tue Musicat Courter. Now is the time to sub 


read 
You have the whole season ahead of you and can 


scribe 


not afford to be without it. Tae Musicat Courter pub- 
lishes the musical news of the entire globe. When you 
are ready for the paper, call up Bell ‘phone 1867 or Home 
‘phone 6642, or address 135 West Third street. 
e & 
Madame Gadski will give a recital at the Victoria Theater 
October 26. 
eS se 
Charles Arthur Ridgway has been appointed to succeed 
Mr. Blumenschein as organist of the Third Presbyterian 
Church. 
eS eS 
Archer A. Mumma, a pianist of promise in the concert 
field, is to give a recital in the W. C. A. Auditorium Tues- 
day evening next. 
es eS 
At the first meeting of the Chaminade Club, held on the 
1st of October, the program was devoted to the works of 
MacDowell. Charles Arthur Ridgway, who assisted the 
club, played the “Keltic’ sonata, adding a descriptive 
analysis of the score. 
es = 
Miss Rambo’s pupils were heard at a recent recital. 
! & . 
Miss Kumler’s voice and piano pupils united in a recital 
some weeks ago. 


eS & 

The Holstein String Quartet will give a series of con- 
certs this season in the new Aeolian Hall. Assisting 
artists will be announced later. Aeolian Hall is proving 
a very popular place for chamber concerts and recitals. 


Cesar Thomson's Violin. 


The violin which César Thomson, the Belgian fiddler, 
will play on his tour through the States this winter is a 
Joseph Guarnerius del Gesu, which was once owned by 
Wieniawski, and previously had been played by Lipinski. 
Thomson also possesses a “Strad” and the finest Sancto 
Seraphino in the world. He used the latter in some of his 
concerts when he last toured this country, twelve years ago 


At the recent Halberstadt Wagner Festival, three of the 
assisting artists were Madame Leffler-Burckhardt, Otto 
Goritz and Aloys Burgstaller. 





The New Vegara Studios. 


It would be difficult to select a more charming home for 
a musical college than the new residence at 46 West Forty- 
ninth street, to which the Vegara School of Opera and 
Oratorio was recently removed from the former location 
at 1700 Broadway, where the school was successfully inau- 
gurated last year. It is centrally located and convenient 
to all of the street car lines. 

The spacious drawing rooms, decorated soft, rich 
green, will be the scene of many musicales and soirees this 
winter, in which the pupils will have an opportunity to 
demonstrate to the music loving public the lines along 
which their musical education is being conducted. Signor 
Vegara’s prominence on the operatic and oratorio stage has 
made him famous the world over. That West Point in- 
dorses the Vegara school is proven by the number of offi- 
cers and members of their families who have enrolled as 
pupils of the Italian master. 

Signor Vegara’s ability to produce great artists has been 
fully demonstrated. His star pupils include Olive Frem- 
stadt, of the Metropolitan Opera, and William Beard, the 
celebrated basso cantante. Others are Amelia Rippe, Maud 
Fuller, Berta Ricci, Corinne Welsh and Mons. Mercier, 
tenor of the Grand Opera in Paris 


in 


The following paragraph from the Culpepper ( Va.) 
Exponent refers to another rising star from the Vegara 
studios : 

Arthur Mulligan, who is studying for the concert stage under 
Signor Vegara, the celebrated voice specialist of New York, has 
been the guest of the Misses Buckner, of Sperryville. During his 

Mr. Mulligan sang at the Tournament Ball and on several 


stay 
other occasions in Rappahannock Cx 
reflected great credit upon the training he 


yunty, and his remarkable voice 


has received 


Henri Scott's Latest Engagements. 


In addition to the engagements previously announced, 











Henri G. Scott, the basso, has just booked “The Messiah” 
in Oberlin, Ohio, December 4; “Beatitudes,” Oberlin, De- 
cember 5; “Messiah,” Philadelphia, December 18; “Messiah,” 
Brooklyn, December 20; “Messiah,” Philadelphia, Decem- 
ber 28. On account of conflicting dates, Mr. Scott was 
obliged to decline engagements for “The Messiah” in St 
Paul and Minneapolis, as also Pittsburg 
Rudolf Feigerl has been engaged as one of the leading 
piano teachers at the Dresden Conservatory 
For Concerts and Lessons 


Avoress Letrer Box 38, 
NORTH TARRYTOWN N. Y. 
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OMAHA. 
Omana, Neb., 
The season is open. Ak-Sar-Ben, the merry monarch 
who holds high carnival here every year, has qade his ad- 
vent and is, even as your correspondent writes, now enjoy 
ing himself to the full, and the minstrels from the realm 
of this wondrous State have assembled to do him honor 
Bands and bands and bands from principal towns out in 
the borders of Nebraska are making the air stir, and peo- 
ple catch the spirit and the crowd is jubilant. While there 
is no musical attraction, a rule, at the Festival of Ak 
Sar-Ben, such as for instance, a choral gathering, there 
much interest created in the towns whose bands are 
the w 
here 


October 9, 1906 


as 
1s 
given 
and said parades, by are 
We 


festival may 


places in the parades; 
eye-openers to our friends 
are hoping that some year a gigantic musical 
be planned in connection with these fall festivities, 
will be a boon 
conscientiously 
of the cause of music 

An interesting feature was the presence of the Hawaiian 


ay, 


Eastern who visit 


whic h 


to those who are working earnestly and 


in the smaller towns for the advancement 


Band in the procession, alternating the singing of their 
lovely folksongs with their playing as they marched 
eo <= 
Your correspondent and his wife gave a recital of Irish 


music of a serious and sincere import in Chicago just be- 
fore beginning this season. They then resumed work and 
are busy at it. 

fe & 

Sigmund Landsberg returned last week from Europe 
has buckled down to his work of teaching 
Landsberg has several very good songs well marketed 

fe & 

Probably the busiest teacher 
Dr. Charles Baetens, the 
He is a “grand old man” 
a harmonic wonder 


and 
and composing 


in Omaha this summer was 
of the 
and no mistake, 


lean profession locally 
and hi 


and the mys 


s head is 


Counterpoint and fugue 


teries of composition are his usual pastime and dissipation 
‘ 


The doctor teaches constantly and his mind is as clear and 


as young as when he played viola with the Thomas Orches 
tra in the earliest days of Mr. Thomas in New York and 
Cincinnati, or composed masses and played the organ for 
the French Chapel in Portman square, London, which in 
1899 celebrated its centenary \ copy of one of these is 
before me now; it is dedicated to the Canon of France, 
Abbe Mailly 
‘ eS & 

Mr. and Mrs. August Mothe-Borglum will return from 

Paris in a week or so. Paris is Mrs. Borglum’s native 


city and Mr. Borglum has been polishing up his piano CONCERTS AND OPERA IN NEW HAVEN 
work with Wager Swayne 
Gt ee New Haven, Conn., October 1 1906 
De Koven’s “Student King,” at the Shubert Hyperion 
Oscar Newlean, singing teacher and baritone, who ought oY ae 
: Cheater, was the best thing of the kind heard in New 
to sing more in public, is busy once more with teaching. , 
é ’ . laven in some year As the readers of Tue Musical 
Mr. and Mrs. Ellis have returned from a summer vaca 
Courter know, the new opera had its premiére at this at 
tion in Michigan. hae na 
tractive playhouse earlier in the autumn Veronique,” by 
@e & 
Andre M« ger, was another work that was above the 
oO » Paulson h » . } isu successful ") 
Corinne Paulson has entered on her usual successful average The cast heard here was excellent 
season 
fe ee 
: ms Samuel S. Sanford . af ? : : 
A great treat was enjoyed by a small crowd of musk Prof. Si = s . rned to New Haven 
- - , , l } 4 s Sa» T 
lovers at the First Congregational Church last week when ' Eng W Prote ford was th 
' ri ts ‘ 1 Elgar 
Max Landow made his initial appearance as a local concert ®" Edward Elga 
} et see 
pianist. Mr. Landow expects to teach in Omaha and dk ees: 
concert work outside He comes here direct from the Mr. and Mrs. E. R. Pa pa i the summer in 
Stern Conservatory in Berlin, where he has been one of the Vineyard Have re back W Both have resumed 
faculty (1 note his name in the faculty list in Stern Con their work e Parsons St 
servatory advertisement in Tue Musicat Covurrer). Even @ 
the pianists whom I have talked with are most enthusias 
" . us ) Lio 7 « ken hi ; ies le 
tic over the man’s playing, and one of them said to me Dr. H ’ take ,* es at Yale, after 
“ ' 7 . | ! I | ' 
He will probably cut into my business, but I hope he w —_— . le | b part of his | lay in 
A \ 
stay here funi 
at a 
@e & — 
, , el G ( Is 
Margaret Boulter has returned from Germany, where . It 
. i } ‘ 
she has been studying organ, and her sister, Mrs. Sunder : . . : red t 
- . gether { , , G and } heen 
land, returned with her. Mrs. Sunderland has been study . , Frank : . 
. " l ] \ I ! 
ing singing and is soprano soloist of the First Baptist ‘"*"8** W ‘ °- ent of 
. } les} 
Church, where Miss Boulter is organist ° = 
we oes 
Eloise Wood and Louise Jansen, of Omaha, are study At K New H Symphon 
} " C te ley ris 
ing abroad this winter sey, = — t. In hi 
Te ecl ef Mr. S $i arship 
tt } nent of Yak 
Ben Stanley and his choir of seventy v es at T ty on 2 
) eS & 
Cathedral] are giving musical service M Staniey 1 Pe . ‘ ' , Se 3 
; ‘ W \ lodg I 
prano soloist Tmomas 7. Kettry 
Ke an Jey ' for put ch 
{ New | n,. has | ‘ lea itu ruction 
Echoes From Buffalo. the | Stat Mr. J “ forty-fifth 
(From the Buffalo Express.) ‘ ¢, and that two a tions of 
d © mu } r 
ue Musicat Courter of September 26 contains an ul ed " f r Professor 
» ’ | ! < 
article of absorbing interest from the pen of Mr. Blumen Jepsor , . _“ , May bh si 
. ‘ | ] 
berg. It is headed “Zurich—Tracking Wagner Legends, ) work Lrorot 
and treats most entertainingly of the personal life of Wag 
ner during his Swiss sojourn of several years Mr. B I { { , . cope l t I t 
menberg hunted up the old people who were associated Bret H M i n : , 
various capacities w th the cor ind obtained mu i t 
of interest from them. The article rmingly i rated. p ng 
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MUSIC IN SALT LAKE CITY. 
Sart Lake City, Utah, October 10, 1906. 
Musicians and music lovers of Salt Lake City who at- 
tended the piano recital given by Ella Dyer agreed that the 
program was worthy of the interest the event aroused. 
Miss Dyer played the Mendelssohn “Capriccio Brillante,” 
assisted at a second piano by Miss Gray. A Schubert- 
Liszt andantino, a spinning song by Litolff, an overture by 
Auber, arranged by Paver, and numbers by Sinding, Hum- 
mel and Moszkowski. The pianist was assisted by Marie 
Gerrans, soprano, who sang an aria from Gounod’s “Queen 
of Sheba,” and songs by d’Hardelot, Hahn and Denza. 
tf € 
Lillian Turner, a pupil of Mrs. William A. Wetzell, has 
secured a in the choir of St. Mark’s Protestant 
Episcopal Church in Seattle, Wash. 
Ct 
Agnes Osborne, who spent several years in Salt Lake 
City as teacher of piano, has removed to New York. 
te & 
Mrs. William Montague-Ferry, singer, Willard 
Weihe, violinist, are to be the soloists at the Symphony 


position 


and 


concert 
md 


- a4 

Emilio de Gogorza is to be heard in song recital to- 
morrow night at the First Methodist Church. 

te €& 

Edward Kimball, assistant organist at the Tabernacle, 
has entered the field as a teacher in Salt Lake City and 
vicinity. 

tT € 

L. A. Engberg, a clarinetist, widely known in Utah, has 
returned to Salt Lake City after several years’ residence in 
Boston 


Ss & 
L. E. Behymer, the impresario from California, has been 
in Salt Lake City to consult with Fred Graham about the 
concert which it is expected the Chicago Symphony Or- 


chestra will give here on its way to the Pacific Coast. 
While in the city Mr. Behymer called on Mr. McClellan 
and Mr. Shepherd and other members of the musical 


profession. 
fe 


Rachel Snow, a pupil of Arthur Shepherd, has left Salt 
Lake City, and for the winter will make her home in New 
York City, where she is to study with a prominent teacher. 

te € 

Hugh Dougall has planned to give a series of recitals 


with his pupils on alternate Saturdays during the winter. 
Frep. C. Grawam. 





H. Nevill-Smith, Violinist, in New Zealand. 


H. Nevill-Smith, the Australian violinist, certificated pu- 
pil of Sevcik, former music critic of the Berlin German 
Times, is at present successfully concertizing in New Zea- 
land and gaining new friends and admirers of his art. 

Appended herewith are excerpts from the following New 
Zealand papers: 

Mr. Nevill-Smith is a He 
music affected by the present day virtuoso in such a manner as to 
gain for himself a place among the most capable exponents of violin 
playing who have visited us. His forceful style and excellent and 
powerful tone are reminiscent of Musin, while he showed also a 
nice discrimination in handling the works of the various composers. 
The finest item of the night was undoubtedly that most difficult 
solo, Vieuxtemps’ “Ballade et Polonaise,” a solo compelling the 
most strenuous playing throughout lengthy passages of double stop- 
ping and heavy cadenzas. This was certainly an excellent perform- 
ance, and the manner in which Mr. Nevill-Smith played his other 
although this is probably his chef d’cuvre, he 
Oamaru Mail, June 13, 1906 


violinist of character. played the 


solos showed that, 


is by no means a “one piece player.” 


H. Nevill-Smith, the Australian-Bohemian violinist, gave a con- 
cert in Gore last evening. He fully maintained the brilliant repu- 
tation that had preceded him, and played a large range of selex 
tions in a truly masterly manner. His style and execution were 


_broad, massive and sympathetic, his interpretations of widely differ 


ing numbers being characterized throughout with the same effective 


ness of treatment. Both * * * and Mr. Nevill-Smith were com 


pelled to respond to a flattering series of encores demanded by the 
audience.—The Ensign, Gore, N. Z., June 5, 1906. 





Mr. Nevill-Smith proved himself a violinist of real and rare capa- 
bilities. He produces a full round tone that in the first instance 
delights his hgarers, and that, by reason of its purity, bolds the at- 
tention throughout, and makes his every appearance on the stage 
a pleasure. If his performance were to be judged on one item 
alone last evening, Vieuxtemps’ “Ballade et Polonaise,” his repu- 
tation would be established. Through a long and exacting selec 
tion, at the end of the program, he maintained not alone tone, but 
an exquisite sense of tone color that preved a fine appreciation of the 
the perfection of art, and it 
The other 


This is surely 
Mr. Nevill-Smith 
“Mosaic,” by Halvorsen; “Canzonetta,” by 
Godard; “Agitato,” by Ernst; “Legende,” by Wieniawski, and “Sara 
Le Clair As encores Mr. NevillhSmith 
and a Gluck an 


composer's conception. 


alone is sufficient to make an artist. 


solo selections were 
bande and Tambourin,” by 
gave menuett, 
—North Otago Times, June 13, 1906. 


by Mozart, mazurka, Wieniawski, 


dante 


Mr. Nevill-Smith's playing fulfilled the expectations of the most 


sanguine, the performer invariably treating the composition in hand 
ten 


with delicacy and firmness. He played, during the evening, 
solos, and had to respond to encores on each appearance. The most 
difficult passages in single, double or triple fingering were played 


without an apparent effort, and the balance of tone shading main- 


tained was wonderful in its delicacy and precision. The tone was 
pure even on the highest notes, and in some of the selections there 
was great richness. “A master of technic and a musician to the 
finger tips,”” sums up Mr. Smith as an exponent of the violin The 
Timaru Post, June 20, 1906 


Glenn Hall ia Leipsic and Berlin. 

The American, Glenn Hall, who will sing the 
in Schumann’s “Paradise and Peri” in the Leipsic Gewand- 
haus, December 5 and 6, will also sing a Bech- 
stein Hall, Berlin, February 20. His Leipsic song recital 
will be given under the Eulenburg Concert 
agement, February 15. As will be noticed 
tising columns, he has decided to spend the entire season 
of 1906-1907 in Germany, with his headquarters in Leipsic 
He came primarily to this decision through his discovery 
of a superb coach in the person of Mrs. Arthur Nikisch 
He had intended spending the principal part of the season 


with headquarters in Paris 


solo part 
recital in 


jureau man 


in the adver 
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MRS. ARTHUR NIKISCH IN LEIPSIC. 


The most important announcement that the music educa 
tional interests of Leipsic have to offer this year is that 
Mrs. Arthur Nikisch has decided to give her rich experi 
ence to the coaching of opera and lieder singers. The 
incentive to this re-entrance into busy musical 
come directly through Professor Nikisch’s last connection 
with the Leipsic Opera, during which Mrs. Nikisch 
suddenly called into service. Her opera, 
denced by actual participation at the age of seventeen, has 
never waned. 


life has 
was 
imterest in evi 
In the years since her return from America 
she has continually visited important premiéres 

in practically the 
Thus it happened that, in October, 1905, upon 
the Robert 
long time Leipsic regisseur, Mrs. Nikisch was 
the 


every city of Continent 


sudden death of Goldberg, the 


unfinished work 
Nikisch’s 
April, she gave her 

the 


called to 
until 


immediately 


From then Professor retire 
ment from the Opera last 
time the 


formances of opera at this theater. It 


to regular per 
fell to 
her to make the settings for the premiére of 
Wolf-Ferrari's “Neugierige Frauen” 
Eugen d’Albert's “I! Flauto Solo.” 

Mrs. Nikisch is a native of Brussels; there 
fore French is She at 
tended the Cologne Conservatory while it was 


setting of all 


and 


mother 


her tongue 


still under the direction of Ferdinand Hiller 
She studied singing and stage action under th« 
operatic tenor Schneider, and at the age of 


seventeen began there her career as operetta 
that age in that 

Astarta lines in Schumann's 
“Manfred” on an occasion when the now cele 
recited the lines of 


soubrette At and city she 


also spoke the 
brated Ernst von Possart 
Manfred 


sic as regular soubrette in the city opera en 


[he next move was toward Leip 


semble, then under the late Max Stacgemann 
Arthur 
She 


Theater 


acquainted with 


the 


Here she became 
Nikisch, 
accepted an engagement at the Court 
but her with 
Nikisch occurred soon after and they returned 
Under Nikisch’s coaching she in 
the literature It 
that 
she 


then conductor at Opera 


in Cassel, marriage Professor 
to Leipsic 


dustriously studied lieder 
will 
residence in America 
her husband's 
also occasionally 
Orchestra. 

The two years at Budapest directly follow 
ing the were among the 
most eventful of Mrs. Nikisch’s life as 
sician, but then it was the privilege of the 


during their later 


gave 
accompaniment, 


be remembered 


many recitals 


to appearing 


as soloist with the Boston 


residence in Boston 


amu 


Nikisches to spend the long summers with 
Johannes Brahms at Ischil. She sang all of his 
songs to his accompaniment. She read with 


him his now well known folk songs from his 
first 
Carl 
very 
Waltz 
close and of Brahms 
The Nikisch’s 
Budapest to the Gewandhaus have been, of course, 
association the 
Nikisch, the last 


those 


those two 
Hanslick 


was 


manuscripts During years 
Goldmark 
much in 
King, 
much 


and Edward were 


association, as also the 


Johann 


admired 


Strauss. who was a 


friend 


twelve years since Professor call from 


unusu 
artists and 


with composers 


ally rich in 
while for Mrs 


active of all 


two, as above noted, have 


been most since ber retirement from 


Cassel 


Amelie Seebold Notices. 


their teacher 


Amelic 


sesses the road to 


Seebold, whose pupils declare 


highest vocal ability, was, before she he 


came one of the leading teachers of the Lamperti method 
When 


translation ) 


an artist in demand in Europe she 


Monte ( 


sang at 


and arlo, the papers said (in 


delighted the 


Mile 


of mk 


beautiful 
This 


with a 


Seebold audience by her 


Fernando,” from La Favorita talented lady 


possesses a charming contralto voice ne of those 


amount f pathos in it Her singing denotes that she feels the 


emotions of 


the divine art Times, Monte 





C 


fa large listirngutsbre “ . 
st remarkabl f season I ent wi ist Thor 
and the sympathetic cantatrice Mile sechold, wi the nt ' 
af the Italian Opera, were the » ats From he first pearar 
Mile Sechold captured the entire a t with he bea f 
voice, her fine et ‘ orf Her socees | been 
st mplete endering k © greatest ssible exact 
cs exquisite sent ent ‘ ‘ f several trermar 
t by Wager : lense I < a « 8 at 
hose of Wagner, M Secbold prove ereelf nee { 
jualities and cxpressiot i ma f b 
nud P ( ' + nee N we 


Nice 


rendition 


sufficient 


Some Eminent de Macchi Pupils. 
M ac chi 


Che new studios of Signor de are located at <1 


West End avenue, near Ejighty-fifth street. Names of some 
prominent artists who have studied with Signor de Macchi 
and also pupila who are now studying with him, will be 


found in the following list 





Milka Ternina, Maria de Macchi, Conried’s Metropolitan 
Grand Opera, New York; Kathrin Hilke, soprano soloist 
St. Patrick's Cathedral Eugenia Mante (srau's Metr 
politan Grand Opera Company; Josephine Jacoby, Conried’s 
Metropolitan Grand Opera Company; Gertrude May Stein 

mecert and tor) Marguerite Lemon 
( Metropolitan Grand Upera Com 
pany Vv me le lrey singing nm opera 
abroad Mar 1 ive ( the uare Grand 
Uper ( up y Ma Broad toot -( 
‘ Nationa Buer Ayres 
Julia Alk eater ck Opera N ice 
Te Katherine Bloodgood concert 
Matilde Bruguieés Metropolitan Grand Opera 
House (Grau management) Elisa Brun 
Teatre Alla scala Milan Italy Mrs M 
Burke, church ar torn Alice Bre 
toro and concer Amelia Campagn leat 
Comunale I riest Rosalia Cha Grand 
Opera of Havana; Emi ( leatro Sat 
Carlo, Naples; Dora de Filippe, Broadway 
heater New York Madame «de Pasqu 
neert and grand opera; Carol Doré. Ma 
ig Company R Linde, concert W 
M M \ McMa } cert M | 
N ‘ vera, Italy Phaorbe Strak ! 
grat per Covent Carce Lond Ruth 
Yebba neerts; Eugenie Bark« Carl Rosa 
(sra | (pera { mp | ndor Mat d 
Bedat, « Lo Mr \ if bield ra 
tori Mary H Howe | a 
tor An i | B 4 he l ! ura | op : 
anal « ert; Ernest van Dych Ant 10 Scott 
Gy Metropolitan Grand Upera Company 
Vict Lap ul Mat ce Be iu Melba 
rator ind concert Achille Alber Metre 
politan Grand Opera House Andre de Wilde 
rt ar rator Giuseppe Cremonini 
i Metropolitan Grand Opera Company 
| breoln concert Pari ( mt Franes 
Maria (,uar ba ( ried Metr polita 
Grand Opera Comy ) Th (; Cor 
ed Metr > ' rand ey ( 4 
I est Gamble ton und ert tar | 
Warren Ke " \. Ma 
Mesle | 1 grand pera Italy 
{ R mi. £ opera, Italy I Ir 
en, grand op W pare 
letropols | ple ew Yor 
‘» t ’ | 
if ’ , “ ie 
I . ‘ 
‘ hk .* ‘ 
With be he 
1 i Hi 

ivy Deas ul 

inking { 

w much I recos , 
ige i © rok ‘ j . 

My ; , s ‘ 
ew tude and rk . I 
caving the ‘ \r 

ertty ’ 
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Tue New York Times gives this definition of a critic: “A 
man who couldn’t do it himself.” 


—— 





Ir is lucky that the Metropolitan Opera directors “are not 
opposed to the Puccini productions at the Hammerstein Opera,” 
for that impresario intends to make them anyway. 

-- ———~e-- - 

Mempuis, Tenn., has, to put it bluntly, kicked over the traces 
and, in spite of protests by the ministers and conventional chtarch- 
goers, will have a series of Sunday concerts—the first ever given 
in that city of classic name. 








Just as Tue Musica Courter predicted! “Salome” will 
not be given forthe subscribers at the Metropolitan, but will be 
done at “special” performances, like “Parsifal.””. And its premiere 
will be at the annual “benefit” of the director. Why not give 
Art a benefit once in a while, and start with “Salome.” 


A CABLE to THe Musica Courier says: “Camille Saint 
Saéns scored a tremendous triumph as the piano soloist of the 
first Berlin Philharmonic concert, under Nikisch, on Monday 
evening. The aged composer was given a reception moving in 
its intensity, coming, as it did, from a German audience to one of 
the most patriotic Frenchmen imaginable. Recalls too many to 
be counted. Saint-Saéns is the hero of the hour and the honored 
guest of Berlin.” 

ene ae 

MUSICAL personages are gradually being admitted into the ad 
ministration circles at Washington. The son-in-law of President 
Roosevelt, the Hon. Nicholas Longworth, is an accomplished vio 
linist. Thursday of last week, Frederick Cole Fairbanks, a son of 
Vice President Fairbanks, was united in marriage with Nellie Scott, 
who is reputed to be the best woman violinist in Pittsburg. Thr 
new Mrs. Fairbanks was destined for a musical career until Mas 
ter Cupid decreed otherwise. 

Siiearns tiation 

Accorp1NG to all accounts, Dr. Muck has “caught on” firmly 
in Boston, and melted the icicles which hung from the rafters of 
Symphony Hall during Gericke’s incumbency. The Boston critics 
are enthusiastic about the Hub’s new leader, and when the Boston 
critics grow enthusiastic then it is a true sign that a great musical 
light has arisen in their city. New York awaits the coming of 
Dr. Muck with confidence, now that the most musical community 

America has crowned him with praise. 





Ir had to come. The Berlin Royal Opera will produce 
Strauss’ “Salome” this winter. Emperor William, in spite of his 
preference for Gluck and German folksong, is the last man in th« 
world to stand in the way of progress when he once realizes that 
he is face to face with it. The verdict of the public determined 
him to have “Salome” in Berlin, and by discarding the dicta of 
critics and hearkening to the voice of his people, Emperor Willian 
proves once again that he sees far into the future and knows how 
to profit by the mistakes of his predecessors. 








Borro now has been busy for twenty-one years on his opera 
“Nero,” and at last the secret of the long delay in its publication is 
out. Boito was in doubt as to whether he should begin the wor! 
with an overture or not. He has finally decided to provide the 
overture, but his friends must not be too optimistic on that ac 
count, for he will now have to face the all important problem of 
selecting the key in which to write. According to the speed dis 
played hitherto by the Boito muse, this new task will take another 
twenty-one years, after which he will proceed at once to the com 
position of the opera itself. A Milan critic suggested recently 
that Boito is waiting until Wagner's popularity might wear off. 
Some one ought to wake up the quixotic Italian composer, or his 
beard will grow into his desk, like Barbarossa’s. 

—? 

“MapAM Butrerrty,” Puccini’s opera, was given its premi 
ére in English on Monday evening, at Washington, D, C., and the 
reports all agree that in every way the presentation was the crown 
ing achievement in the long and brilliant record of Henry W. Sav 
age as a producer of grand opera. The great Milan and London 
success of “Madam Butterfly” (described in Tue Musicat Cor 
RIER at the time) was outdone in the English version, which, being 
the language of the original “Butterfly” story, is naturally more 
effective than Italian in dealing with the American atmosphere o: 
the text. In another column will be found full details of the 
Washington premiére. After its New York hearing, Mr. Savage 
intends to take “Madam Butterfly” to all the large cities of the 
United States. 
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He 
at the distinguished Naples Conservatory, a pupil of Cesi (who 


Leoncavallo is an Italian of the Italians was a student 
was a pupil of Thalberg) and in counterpoint a pupil of a school 
renowned for its scholarly achievements. 

The fiber of a man is not discovered in the interview, because 
he is guarded and protected while undergoing the process, but 
when the subject is off his guard, the interviewer can by taking a 
very mean advantage of his naiveté get at the whole soul of the 
artist. Hence, knowing the innocence of the Latin nature, the 
present interviewer, taking advantage of the distinguished vis 
itor, pumped him, and secured a point of vantage utterly unsus 
pected by the innocent victim. 

We of the United States hardly appreciate the profound na 
ture of an Italian of the scholarly kind. We are metaphysical, 
logical and Voltarian in our view, but the warm and sciatic na 
ture, full blooded and dramatic in its impulsive activity, we do 
not understand. 

We are affected with a Puritan conception of the theory of 
art as applied not only to music but to all efforts at artistic ex 
pression—hence the decision of the Pope to force exclusive chant 
music upon us, 

Every religious power fears the ultimate emancipation of 
the individual mind as a corollary of its own insistence, and 
therefore the Roman, as well as any other Church, expects even 
the arts to become enslaved to its own propaganda; and the 
Church is right. No Church can exist if it admits the individual 
freedom ; how can a mind have the right to assert itself, expect 
ing the Church to live with its freedom? 

Leoncavallo is an individual protest, not against the Church 
not against any organized social or other system, but against the 
bondage of the intelligence, and no one can escape this impres 
sion who properly hears the prologue of the “Pagliacci,” a pro 
test against organized form, against hereditary influence, against 
accepted institutions. It is new in its character, new in its utter 
ance, new in its material force. 

The fact that Leoncavallo is now in this country means that 
we are in contact with the modern Italian spirit of music and that 
we are experiencing directly its results of immediate touch and 
contact. Modern Italian music is dramatic, and dramatic in the 
histrionic sense; that is, dramatic as a stage effect. Shakespear: 
insisted upon defining the difference between the literary 
dramatic and the histrionic dramatic, and the Italian composer 
utilizes the material of the drama for musical effects on that 
very basis. 

Leoncavallo is a man of forty-seven, in the full bloom of 
thought and action, and inspired by a tradition which many of 
us fail to comprehend. We fail sometimes to appreciate the life 
of an Italian musical thought because we are so completely dom 
inated by the Teutonic spirit that we fail to feel the power of 
the Italian phrase, even a phrase as it were. Very naturally this 
insistence upon a prejudicial sentiment must find its equivalent 
in the loss of intelligence, yet, at the same time, the Italian local 
situation is to a great extent responsible for this and for the igno 
rance prevailing here on the subject of Italian music 

Italian music is subject to a most powerful monopoly, and 
such a monopoly as we in our monopolistic country can fully ap 
preciate. The houses of Ricordi, a great and impressive publishing 
institution, and Sonzogno, its rival, virtually own the output of 
Italian genius, and control the edition of any and every work 
submitted. If we are under the control of rebates, if we are 
under the control of railway rates, if we are under the control 
of monopolies in many phases of economical life, but if we still 
own our own artistic souls and are still free to write, knowing that 
some one will at least consider our subject, we must sympathize 
with those whose art is subject to control. 

In Italy, if one should write a symphony or an opera, one ts 
limited to the decision of two publishers, who decide whether the 
work is worthy or unworthy without even hearing it. In other 
words, music, the language of utterance, is subject to the «ke 
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cision of those who do not desire t isten unless they are inter 


ested pecuniarily 


Profits of the Art. 


Very naturally there is an axiom that forbids money and art 
to be identified, but in order to defeat its own hierarchy it seems 
as if art and money are most closely identified Not like in Ger 
nany, where it is said that “Dreck Kunst go together, but 
in Italy, where there is a harmonious decision to recognize the 
effect, the dollar, because the dollar is as ich now in Italy a 
the pound is in France 

Leoncavallo did not know this sinister rule of economics 
neither did any of his confréres : they simply worked, and in thei 
work they disclosed a problem, th problem of the modern opera 
(And this modern opera became a productive industry, just as oil 
cattle, railroads and mines became productive industries in this 
country The world accepted the operas of modern Italy, and 
poured its stipend into the treasury of a few firms. Music, out 
of Italy; has always been an incentive t personal gain, and the 
very nature of its conduct becam« productive rhe copyrights of 
Verdi brought 100,000,000 frances to the Ricordi house. Out of 
the “Cavalleria Rusticana™’ 6,000,000 francs have beet varnishe 
out of Leoncavallo’s “Pagliac« the Sonzogno firm has receive 
4,000,000 trancs, and without a statement to its composer. wl 
must accept the decision on profits without a murmur! 

Probably this very fact, the profit on publishing, animate 
the compositorial circle; the fact that the piano and vocal scor 
running up to 450,000 copies without reserve of the “Pagliacci 
was sufficient to create a m “ supply tf work Khut thi supp! 
did not work out its own demar imply because one cannot 
order genius Che 450,000 copies of the piano ar vocal re 
belong to Leoncavallo, but the pecuniary profit went to Ricor 
and under such conditions, entire apart of Ricor enius not 
only does not flourish: it dies In Italy the composer pposing 
him to be the librettist, as is the case with Leoncavall receives 
thirty per cent. of the net in e of the performances and noth 
ing whatever of the publishing in \ publisher like Ric 
may sell 1,000,000 copies of an aria and pt mt SlOO.00 ir the 
publishing, and yet the composer gets nothing wn e has 1 
chance to go to another publisher because if he tavs witl 
Ricordi, Sonzogno will not entertain him. and if he woes to Sor 
zogno, Ricordi will not listen to hi Thus the nop 


Italy is con pleted 


The Pablishing Force. 


it is a question resting entire vit the prootreadet + thy 
publisher Probably that question " it the hottor ol the 
success of the American composer Within the histor f the 
publishing business there is centered the fate of mat omposers 
ne can publish innumerable son, it ‘ phonies by paving 
tor them, but in Italy one cannot even pav for them unless the 
publishers accept the vork ame t i tracdit nal tact that the 
publisher 1s the least Lie r capable t prophes thre fate ot a 


( ompositi ut 


(Of course tt wa ino value the mterview vhich the 
present writer has secured wit! |_eoncava since his arriva 
here, to secure fror him his present view ot mical condition 
im America, for the man was fresh from the shiy ind did not 
know his bearings here t his vie f condition 1 Ita ure 
certainly more interesting, to say the least, than as transitor 
notions or captious criticisms of the present Leoncavallo is not 
anxious to gauge u His relations to the German Emperor ar 
well known, and a person who can arrest the attentior fa mor 
arch must be interesting himself 

How did that strange personalit itiect ou isker 

“As an aesthetic influence he amaze‘ r Not o1 did he 
grasp the modern attitude and its relations to the art of the 
past, but his insistence of the ethical force in anv art. particular! 


so in music, makes him a force, an empire in himself Naturall 
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the historical association in my ‘Ronald of Berlin’ 
had its dramatic episodes, but the Emperor went far 
beyond that and strengthened my ideal with sugges- 
tions both technical and poetic, so much so that I 
was overwhelmed with surprise.” 

The question of operatic financial success has no 
place in the economy of Leoncavallo. He felt him- 
self strong and conscientious in the future of his 
works, particularly here in America, and believes 
that real achievement is sure to secure an impartial 
judgment, based upon a fair hearing. 


On His Critics. 


Leoncavallo is not in the least perturbed about the 
inspired ‘‘roasting” his present concert project has re- 
some questionable quarters, “I was warned 
came to New York,” he said, “of certain 
amazing conditions that exist in your city, and I 
know exactly how art and business and criticism are 
all intermingled here. But I am determined to let 
my work stand on its own merits, and I am pre- 
I do not 


ceived in 
bef« re | 


senting it to the people, not to the critics. 
mind criticism in my own country—why should I 
care about it here? I mean the criticism of critics, 
Real artists do not create for the praise 
of critics, nor are they moved by their censure. As 
for myself, I do not even read criticisms. Why 
should I read descriptions of the impression I made 
on my audiences when I can see and feel for myself 
how | stand with them? The issue is between the 
people and myself. Each critic, estimable as he may 
be, reminds me of a third party forcing his way into 
a conversation where he is not wanted and not list- 
ened to. I understand that .there are such persons 
as critics, but I must believe it on hearsay, for | 
have never met any, nor have I ever read their writ- 
ings. It is quite clear to me that, as Rome is not 
Italy, New York is not America. My appeal is not 
made to a city, but to a country; not to a clique, but 
Persons ig a position to know in Italy 


of course. 


to a nation. 
have told me how the criticism of the New York 
daily papers is regarded throughout the rest of your 
country, and of course, being a faithful reader of 
Tue Mustcat Courter, the representative musical 
newspaper of the world, I know a great deal about 
critical conditions here, which some of my inform- 
ants abroad do not know. I am confident as to the 
outcome of my tour, and look forward with eager 
anticipation to laying my work before your great 
public in the other cities. New York has received 
me royally, for of course I do not look upon the at- 
tacks which my manager tells me the critics have 
made as the real expression of the opinion of the 
New York public. The enthusiasm of my audiences 
is the verdict which was passed on me here, and 
which I accept ggatefully and will remember as long 
as | live.” 
The Latin Temperament. 


The temperament of the Latin races is not exactly 
gauged by the Anglo-Saxon, which in the ultimate 
analysis forgets the very fact of temperament. From 
the issue of a Latin race Leoncavallo received the 
flow of sentiment called “melody,” just as he inher- 
ited many other sentimental and emotional waves of 
human’ expression. Sometimes we are impressed 
with the sentimentalism of sentiment, and we overdo 
the very expression under which emotion is vivified 
by the Italians—and that makes of a classical work 
a mere classical imitation stretched far beyond its 
possible existence. It then dies on our hands. To 
thoroughly feel Italian art our natures would first 
have to be charged with an overplus of emotion, 
whereas even the elements of emotion are unfelt by 
most of us. Hence we fail to appreciate to its class- 
ical limit such a dramatically powerful aria as, for 
instance, “Casta Diva.” It does not appeal to our 
Gothic, cold, rigid, mathematical thought, a thought 
that has put out Leibnitz, Kant, Fichte, Lessing, 
Goethe and Haeckel, as against the warm natures 
that fill the book of life of Italy, the Carduccis, the 


Goldonis, and the tremendous and powerful leaders 
of the Renaissance (who made Germany, and in 
fact all trans-Alpine countries, a literary possibility), 
the mysterious Leonardo, the Cyclopean Michael, 
those wondrous poets and characters Aretius, Boc- 
caccio, Petrarch, Dante and God only knows who— 
there were so many! 

But their warmth, reflected in Palestrina, in Mer- 
cadante, in the Scarlattis, Durante, Padre Martini, 
and even that exotic, Orlando Lasso, is inbred in the 
nation itself, and was expressed during the last cen- 
tury in the melodic magnificence of Donizetti, Ros- 
sini, Bellini and Verdi, through whom our very na- 
ture, our views of life, were affected, until we could 
hardly breathe without humming one of their arias. 
They are a set of classics today, not because they are 
operatically inimitable, but because they have 
aroused in us an idea, and that idea, being national 
and natural, does not die entirely outside of its mu- 
sical valuation. We may criticise them, but we can- 
not create their melody and their structure. The 
Italian is naturally melodic as a psychological fact. 
Stern and rigorous with Beethoven and Brahms 





An Itatian Cartoon or LEeoNCAVALLO. 


and their modern involved and at times perplexing 
orchestration of tone, true to the instincts of the 
trend of that art, open to suggestion as to means of 
expression, and utilizing the art of technic as an art 
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apart from the art itself, we look upon the flow of 
melody as simplicity, as naiveté, forgetting that 
without it a fugue is cold and shattered. Hence the 
absence of singers. We are in an antagonistic atti- 
tude the moment a singer sings an Italian aria. The 
very recitative has lost its wondrous meaning. There 
is nothing dramatic about its texture any more. In 
short, we are blasé on Italian music and art. Asa 
fact, however, there is a renaissance today in Italy 
that is so healthy, so refreshing, so complete in its 
esthetical force, so humanizing—just as humanizing 
as the Greek revival of the sixteenth century—that 
it puts all our commercial propositions into the dark- 
est shade. We could even afford to exult, as did 
Lessing and Heine, at the idiocy of our supposed 
supremacy. Again will it be illustrated that the 
cradle of the race is still significant as a cradle, and 
that we are all children, even in Marconi science. 
Just for a moment think of Volta, of Galvano, of 
the predecessors of these, all known as the very basis 
of modern science, not only submitting the proposi- 
tion, but also the instrument to prove it, as Marconi 
did. How stupid, in view of the fact of the ther 
mometer and the barometer, for us to expose our- 
selves as a competitive force in art and invention 
Sir Isaag Newton could afford it, and even he, one 
of the saving intellects of the earth, the one who 
transcendantly changed our babyhood into manhood, 
was as much Italian as Spinoza was, and certainly 
Spinoza was an Italian. 

We are all Italian the moment we live. We 
not live without Italy in our veins, in our constitu 
tion, certainly not in music, certainly not in medie- 
val art and all subsequent art, certainly not in 
thought itself. Even the creation of a German Em 
pire must be credited to the Italian, Cavour, as his 
In fact, lf we wish to live now, we 


can 


tory will do. 
must live in the Italy that made now possible, re 
cumbent, reposeful, quiet, intellectually religious, 
sciolistic, ardent, devoted to marvelous ideals—lItaly, 
good, active forever, resplendent in thought and ac 
tion, the same Italy as in the past! 

If Italy has a transient art today in music, give it 
a chance and borrow from it, as we always did, the 
grandeur of its simplicity, a simplicity that can ever 
express itself in the melody, the font of musical 
But it is a great question, that question of 


thought. 
another 


national melody ; let it rest until some one 
Nietzsche—tries to solve it. 

In the meantime the very presence of Leoncavallo 
must help us in the manifestations of our own ideals. 
How rarely have we with us a being who has cre 
ated such beautiful etching as the “Pagliacci”! How 
Can we do it? Not yet. 
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Gabrilowitsch is said to have a few surprises up 
his sleeve for the coming American tour in the shap« 
of new compositions by Russian and other writers 
“Gab” was always prolific in his presentment of 
novelties, and he is one of the few concert pianists 
who believes that the music for his instrument did 
not end with the Chopin-Rubinstein-Liszt trinity. 
And, by the way, if there is any one in any land who 
“Valse 
Caprice”), better than Gabrilowitsch let him step 


can play Rubinstein’s valse, op. 14 (not the 


Arpeggio 
of 


forth to receive the Order of the Dented 


and be anointed with the elbow grease Franz 
Liszt, which, as the faithful know, is sold in smal! 
boxes by the castellane of the Gartenschloss at 
Weimar. Gt ee 

The Waldvogel winged its flight up Broadway 
last week and chirped a ‘lay to the effect that Rosen 
thal would play two concertos at his debut here on 
November 7, by 
Schytte. Rosenthal and Schytte once joined forces 


in the writing of a set of piano exercises, and Vienna 


Chopin's in E minor and the one 


gossips say that the pianist’s hand was also in th 
It is a tremendously effect 


key 


lf your grand plano should suddenly bend 


making of the concerto. 
ive work, with a finale that covers the entire 
board. 
its knees next Saturday and sound a ringing fanfare 
Amerika 


in C major, you will know that the has 


arrived with Rosenthal aboard. 
ec 
Why not come out with the plain truth and write 
a New York Opera criticism this way: “The Opera 
opened last night for the season, and a conservative 
estimate of 
places it at about $900,000,000. 
dazzling display of jewels ‘were Mrs. Whatawad’s 
$650,000 stomacher and Mrs. Rollingold’s $400,000 
The salaries paid to the sing- 


the wealth represented in the boxes 


Prominent in the 


pink pearl necklace, 
ers on the stage represented at least $17,000, with 
another $322 or so to the chorus, orchestra, ushers 
and other menials. 
particular attention was the visit of the Sackfulls to 
the Dustin-Tons’ box during the intermission. The 
Sackfulls are worth $260,000,000 and the Dustin- 
¢Tons’ fortune is estimated at $40,000,000, so that a 
total wealth of $300,000,000 was assembled for some 


A‘circumstance that attracted 


ten minutes within a space about 8x6 feet and plainly 
visible to the peasantry in the parquet seats and bal 
conies. Many $75,000 motor cars awaited their 
owners outside the opera house, whence they were 
driven through their $60,000 bronze gates and along 
their $35,000 graveled roads to the $80,000 marble 
$ Arrived in- 


os 


entrances of their $2,000,000 homes. 
side, they threw off their $40,000 coats and wraps, 
paused a moment to view the magnificently lighted 
$120,000 entresol, then entered the $250,000 dining 
room, sank luxuriously into the $2,000 chairs, rested 
their feet on the $800 footstools, and rang for their 
$1,500 suppers.” 
ze & 

The pictures this week are those of Chaliapine, 
the great Russian baritone, and Wanda Landowska, 
the Polish-Parisian young woman who is able to 
hold her own with any of the modern piano Wal- 
kiires, but prefers to perform in public on the plaint- 
ive and picturesque percussion instruments of long 
ago. (Why does the letter p always invite allitera- 
tion?) Leandro Campanari—if you are able to 
catch him when he is not rehearsing the Hammer- 


and what that redoubtable artist did to the Milanese 


public when first he revealed himself there as Mefis 
tofele in Boito’s opera of that name Chaliapine 
once a vagabond with Maxim Gorky, now is one of 
the wealthiest singers living Phe Czar bound him 
for the St. Petersburg and Moscow Operas with a 


In 


some baritone is famous not only as a devil in opera 


contract for life his native Russia, the hand 


but also as a devil among the women of the court 
lhe 


Opera has several times tried to engage Chaliapine 


circles at the Czar’s capital Metropolitan 


for New York, but he says he prefers Russia—bombs 


massacres and all 
x 2 
oa 


revolutions, 
e-. 
7 
by 


MacDowell,” are 


The following lines, called 





CHALIAPINE AS MEPHISTOPHELES 

Richard Watson Gilder in the Centur) Magazin« 
Re poIce ! rejore ' 
The New World hath a voice 
A voice of tragedy and mirth 
Sounding clear through all the earth 
A voice of music, tender and sublime 
Kin to the master-music of all time 

Hear ye, and know 
Of the New World the mysti ic hear 
treathed in undaunted art 
Her pomp of days: her glittering nichts 
The rich s irpris 
And miracle of iridescent skies 
Her lovely lowlands and imperial heights 
Her glooms and gladness 
Her oceans thundering on a t und shores 
Her wildwood madne 
Her streams, adream with memory that deplore 
[he red inhabitants evanished and undone 
That follow, follow to far lands beyond the setting m 
Am! echoes one may hear of ancient lores 
From the Old World's well loved shore 


Primal loves, and quenchless hates 


Striving lives, and conquering fates 
Elves innocently anti 

Or wild-ceyed, franti 
Shadow-heroes, passionate, giganti 
Sons and daughters of the prime 


That moved the mighty bards to noble rime 


Rejoice! repoice! 
The New World hath new music 


and a voice! 


stein Opera forces—will tell you all about Chaliapine, 





Nero was playing his fiddle while Rome burned 
Suddenly he turned to a Pretorian guard and asked 
“How do you like my playing, varlet ‘There i 
ot it the 


Nero be 


headed him on the spot, but the expression has sur 


certainly plenty fire in replied young 


soldier, who was quick of wit. Of course, 


vived 


An eminent local violinist has just received fron 


a great Berlin musical authority a letter which con 
interest relating t 


tains some passages of extreme 


Arthur Hartmann The letter has been placed at 
the disposal of THe Musicat Courter, with the 
reservation, however, that, as it is private corre 


names of the writer and the 
The 


read with pleasure and profit, are 


“It will be 


spondence , the recipient 


be withheld excerpts, which violinists will 


as tollows 
Arthur 


for the 


Hart 


violin 


news for you to hear that 


mann, indetatigable worker on and 
has just published (through the Wilhelm Hansen 
Company) a cadenza for Paganini’s D major con 


for F, W Hart 


mann at one time expressed himself to me as being 


certo and another Ernst’s op. 22 
averse on general principles to cadenzas, but he ex 
plains that he was led to the composition of the one 
tor the Paganini concerto because that master had 
indicated a place for it in the score, but did not writ 
one, preferring to let each player improvise his own 
il ol to 


the 


cadenza. Inhagine the public today had 


listen to such painful exhibitions, for where are 


anything on 


la th 


modern violinists who could 
fiddles 
books 


or 


HNprovise 


their except scales and arpeggios a 


exercise Paganini did not have the pro 


phetic eve else he would have foreseen the mu 


sical decadence that characterizes violin playing sinc 
Wieniawski, 
that Sauret and Wil 


himself, | David and 


You will tell me 


the time of rnst, 


Vieuxtemps 
Paganini ) major con 


helm; wrote cadenzas for the 


certo. Compare them with this new one by Hart 
mann and tell me frankly whether you don’t think 
it much superior to the other two Wilhelmj's is 
better and more musicianly than Sauret's, of cours 
but both of them have the same beginning Hart 
mann s 1s new He starts off with the middle part 
of the first movement, and that is not only extremely 
original, but, to my mind, also highly important 
After Sauret’s introduction (by the way, why must 
cadenzas always begin on a 6-4 chord, and, after gr 

ing through all sorts of tonalities, always return to 
the 6-4 before giving the final cadence ?)—after 
Sauret’s inevitable introduction, as I have said—h« 
still continues to stay in D major, and it fatiguing 


to count how many times he goes back to D major 
Then follow a lot of runs, mostly in thirds and 
tenths, made up of material which not even without 
its variations can trace tts motive back to Paganini 


Hartmann’s cadenza is before all things a musicianly 


paraphrase of what has gone before in the concert 


(which is what a cadenza ought to be), and there is 
not a measure in it that is not in the true Paganini 
spirit and manner, and based on Paganini’s own 


motives, * * It has always seemed to me that 


before writing a cadenza its composer should be wn 


pregnated thoroughly with every note of the con 


certo Then, in some moment when the spirit of 


the work is upon him, and his fingers and mind seem 


to urge him to the task, he should seize his fiddle 
and begin to play themes from the concerto, elab 
orate on them, paraphrase and vary them in other 
words, improvise on his theme In that way a 
spontaneous scheme will be evolved, and only if the 


spirit of spontaneity is in a cadenza does it have the 
true flavor and the right to exist and be interpolated 
into its parent work The Hartmann cadenza give 

the idea of a man who, playing the concerto pub 
licly, in the manner of the old masters, drifted ai 
most subconsciously into a cadenza at the end, an 
played his impression of the work he had just per 

formed Do you set what I mean This new ca 


denza is also highly effective and violinistic, without 


being too difficult. In both those respects it differs 
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radically, for instance, from Meister Joachim’s 
works in the same vein. The Hartmann cadenza 
sounds more difficult than it is—the trick that 


Liszt understood so well, and, in fact, Paganini, too, 
both in their composing and in their playing. * * * 
The Ernst cadenza is also remarkable, and i think 
Hartmann is the first violinist who has carried out 
the indicated wish of Ernst. The cadenza is abso- 
lutely in the Hungarian spirit and abounds with in- 
teresting things for both the bow and the left hand— 
for instance, trills with two fingers on one and the 
same note! That will interest you exceedingly. I 
have ordered copies of the two cadenzas to be sent 


[ shall use them myself and with all my 
* % * 


to you. 
pupils, and advise you to do the same. 
Kreisler and Hubay ‘have heard Hartmann play the 
cadenzas and think they are splendid.” 

The Paganini cadenza is dedicated to Kubelik’s 





Wanpba LANDOWSKA, CLAVECINIST 


teacher, Professor Sevcik, and the Ernst cadenza to 
Carl Flesch. 
es 
A slip of the pen recently made this column speak 
of “Ernesto” Jonas and his triumphs in Berlin, Mr. 
Jonas protests that, although the handle ‘‘Ernesto” 
is both euphonious and honerable, he was baptized 
with the name of Alberto, has borne it ever since, 
and shall continue to use it until further notice. So 
shall “Variations.” 
ec 
There was a girl from New York 
Who wanted to become a great pianist. 
The keyboard she harried, 
But now she is married, 
And lives in Muncie, Ind., with her prosperous and 
devoted husband and bright children 
Which only goes to show that art is not every- 


two 


thing. 
Puzzle: Find the rhyme; the reason is there. 
LEONARD LIEBLING. 


Moriz RosentrHat cabled his manager, Henry 
Wolfsohn, last week that he was on the point of 
sailing aboard the Amerika, from Hamburg, and is 
due to arrive in New York on October 20. 
appearance in this city will be made in an 
tral recital” at Carnegie Hall on Wednesday even- 


His re 
‘urches- 


ing, November 7, assisted by the New York Sym- 
phony Orchestra, Walter Damrosch, conductor. 
Rosenthal’s tour of sixty concerts is completely 
booked, and Mr. Wolfsohn hopes to induce Rosen- 
thal to remain in America until the end of May in- 
stead of April, when he originally intended to return 
to Europe. 
0 

“New York is alive with musical politics,” says 
the New York Press. Yes, and New York musical 
politics can give Tammany lessons in venality and 
corruption. 

secidibibidnenie 

Art has its reverse side. One of the opera sing- 
ers who arrived in New York recently was served 
with a summons to show cause why a certain florist 
should not be reimbursed for the flowers loaned on 
the occasion of the said opera singer’s farewell ap- 
pearance in New York last spring. In the hurly 
burly of departure the floral display was not re- 
turned, nor was the rent money paid. It is whis 
pered on the Rialto that the settlement of the suit 
was the quickest in the long history of New York 
jurisprudence, and the only newspaper reporter who 
had an inkling of the whole affair has been eating 
two dinners a day ever since, drinking vintage wines 
and wearing a new suit of clothes every day. 





The Muse Musing. 


Tue Mews, October 13, 1906 


l'o The Musical Courier: 

Noting your tendency of late to fall into verse on 
all possible and impossible musical occasions, | make 
bold to send you the appended product of my pri- 
muse, dedicated to the music (!) 
who will soon hitch their dollar bills to the “stars” 
when our two operas open. Hoping you will be 
able to find space for my well meant effort, I am, 

Very sincerely, 
THomas Dousrtinc. 


vate lovers 


Twinkle, twinkle, little “star,” 
What a puny thing you are— 
Shining brightly for a night 
In the radiant calcium light. 


When the sinking sun has set 
Then you earn $1,200 net— 
Posing as a public pet, 
Taking all that you can get. 


Standing with exceeding care 
In the fullest, brightest glare 
Of the lustrous light—alas! 

Known as daily paper “gas.” 


Twinkle, twinkle, little “star,” 
How Utopi-an you are. 

Twinkle on for many nights— 
As many as the public “bites.” 


SAMAROFF TRIUMPHS IN BUFFALO. 


Olga Samaroff made her debut in Buffalo on Thursday 
evening, October 11, in Convention Hall. Despite the rag 
ing blizzard a very large and brilliant audience was pres 
ent. Madame Samaroff enjoyed a magnificent triumph. 
She was recalled time and again, and before she left the 
hall arrangements had been made for her to give another 
recital in Buffalo. 

The following are extracts from the criticisms in the 
Buffalo papers of Friday, October 12: 


After taking it for granted that Mme. Samaroff has all the es 
sentials that make for artistic greatness, it is imteresting to note 
wherein her playing is distinctive. She has imfinite variety and 


loveliness of tone, and fine control of a temperament so abundant 
that it might easily carry ber into the realm of the extravagant and 
Her splendid poise is one of the most admirable and re 
she has originality 
that 


erratic 
markable points of her work 
small 
Express. — 

One felt that 
interpreted Chopin 
Chopin that it is hard to believe she is equaled in 


in no 
Buffalo 


Moreover, 


degree, and a vigor and rhythm are stirring 


she had given the best that was in her until she 


Mme. Samaroff has a sympathetic reading of 


She said before 
did not 


is the ob 


the recital that she never played music which she love 


Those who listened last evening are aware that Chopin 


ject of her deepest love, and her understanding of the varied moods 


of the great magician of music bordered on the supernatural. It 
was as if the soul of the composer spoke from the spirit lanl 
through Mme. Samaroff’s fingers In the studies from Chopin, 
Mme. Samaroff demonstrated her wonderful versatility, the sonata 
op. 35, which is not often heard, arousing a storm of admiration 
by the exquisite feeling with which the variations of theme were 
handled. The display of technic in the “Revolutionary Etude,” op 
10, No. 12, was astonishing and held her hearers breathless In 
deed, seldom, if ever before, has the reverent attention been ac 
corded any concertist of which Mme. Samaroff was the recipient 
last night in Convention Hall Buffalo Times 

As an interpreter of Chopin's music, she is not to be excelled, 
and her wonderful technic, her varied tone color and sympathetic 
reading, proclaim her the finished musician, while through all of 
her playing, there is an undercurrent and depth of feeling, that 
holds her hearers with compelling charm The fantasia and fugue 
in G minor by Bach was exquisitely played, while her rendering 
of the Chopin sonata, op. 35, which is not often heard in its en 
tirety, aroused the greatest enthusiasm In the other Chopin num 
bers, Mme. Samaroff displayed her remarkable versatility, especially 
in the etude, op. 10, No. 12, known as the “Revolutionary Etude,” 
in which her astonishing use of her left hand was ably demon 
strated Her artistic and intelligent use of the pedal reminds one 
strongly of Paderewski Buffalo Courier 

Olga Samaroff, a pianist new to Buffalo, gave a recital before a 
large audience in Convention Hall last evening, and made so fa 


vorable an impression that her return will be regarded as a favor 
to the music lovers of the city Madame Samaroff is young, only 
twenty-six, but she has arrived at that stage of her artistic develop 


ment which gives her the right to a commanding position among the 


great performers on the piano. When an audience will sit through 


for more, it is evident 
Mme 


and then in 
Buffalo 


two hours of piano music and then clamor 


has exceptional merit Samaroff held her 
of the 


responded with 


that the performer 


audience to the end regular program response 


to the insistent applause, an encore Com 


mercial 


From the moment she began her concert till the last number was 


rendered, she dominated her hearers, bewitching and enchanting 
them by her wonderful technic, her varied tone, color and sympa 
thetic reading of Chopin.—Buffalo Inquirer 
Marum String Quartet Concerts. 
The Marum String Quartet announces a series of five 
Thursday evening chamber concerts, in Cooper Union 


Hall, on October 25, November 29, December 13, January 
24 and February 21. This is the second season of public 
performance of this quartet, which last year gained such 
favorable notices. A nominal admission fee was charged, 
inasmuch as several rich music lovers backed the series 
From 1,100 to 1,500 people attended the concerts. For this 
season programs rich in standard classical ané modern 
works have been prepared, including a Brahms evening 
and a Russian program. Ludwig Marum is first violinist; 
Michel Bernstein, second violin; Jacob Altschuler, viola, 


and Modest Altschuler, ‘cellist 
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“MADAM 


Mr. HENRY W. SAVAGE 


OFFERS 
FIRST PRODUCTION IN AMERICA 
OF THE 


TRAGIC JAPANESE OPERA 


BUTTERFL 


(iN ENGLISH). (Founded on the works of JOHN LUTHER LONG and DAVID BELASCO) 
By GIACOMO PUCCINI. Composer of “ Tosca,” “La Boheme,” eto. 


A SPECIALLY SELECTED 
GRAND OPERA CAST AND CHORUS 
ORCHESTRA OF 65 


















**THE STUDENT KING” 


“THE MAN FROM NOW” 


“THE PRINCE OF PILSEN” 








1906-7 


HENRY W. SAVAGE 
ATTRACTIONS 











A Romantic Opera 
By Reginald DeKoven 


HARRY BULGER in 






A Musical Fantasy 
By Manuel Kirin 








By Gustav Lu*ers 
RAYMOND HITCHCOCK ia 
“THE GALLOPER” 

By Richard Harding Davis 
“THE COLLEGE WIDOW” 
By George Ade 
(Three Companies) 























PHILADELPHIA. 





Purapecruta, Pa., October 13, 1906 


lhe program of the first two concerts to be given by the 


Philadelphia Orchestra, on October 19 and 20, follows 


V orspiel Meistersinger Wagner 
Concerto, in D minor W ieniawski 
Thaddeus Rich 

Symphony, N =e 64 (first time at these neerts) 
I'schaikowsky 
Till Eulenspiege! and His Merry Pranks Strauss 


An unusually interesting and enthusiastic meeting of the 
Women’s Committee for the Philadelphia Orchestra was 
held Thursday morning, October 11, at the rooms of the 
Orchestra Association, in the Pennsylvania Building 
Those present were: Mrs. A. J. Dallas Dixon, Mrs. Ed 
ward G. McCollin, Mrs. Edward I. Keffer, Mrs. Francis 
Howard Williams, Mrs. John B. Miles, Mrs. S. S. Fels 
Mrs. William P. Smith, Jr, Mrs. Alfred Reginald Allen 
Nina Lea and Beulah Hacker 

Reports from the various sub-committees, which were 
read and approved, showed that the Women’s Committee 
had been working hard during the summer, for the or 
chestra 

The guarantee report was very encouraging. Many new 
members had been secured during the summer for the 
Auxiliary, and through them an additional sale of $5,000 
worth of boxes and seats for the coming season. Reports 
were made from the Germantown and West Philadelphia 
committees, Mrs. Monroe Smith having accepted the chair 
manship of the West Philadelphia committee. Great en 
thusiasm is being shown by the Baltimore and Washington 
committees for the orchestra. Aileen Bell, of Washingto: 
reported a working committee of seven, with a representa 
tive list of forty-two patronesses 

eS & 

The ensemble of the Philadelphia Orchestra practically 
remains the same as last year. The membership follows 

Violinists—Thaddeus Rich, concertmeister; John K 
Witzemann, Julius Scheel, leader of the second violins 
Anton Blaha, William J. Beck, F. Wilson Cook, Lucius 
Cole, Heinrich Campowsky, William F. Dodge, Paul Fill 
sack, Roland Huxley, Otto Haubenreisser, Erich Haltnorth 
Harry F. Grover, Karl Kihlman, Emil Kresse, L. H. Georg 
Kresse, Otto Kruger, Paul Krummeich, Alfred Lorenz. 





LEEFSON-HILLE 
Conservatory of Music, 
Weightman Bidg., Philadciphia, Pa. 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1329-31 S. Broad Street, Philadelphia, Pa. 
Affiliated with the University of Pennsylvania 
Women's Dormitories Year Book, Pree 
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Frank S. Morton, Albert R. Moret, Harry W. Meyer, David a ul : d as teacher of voice and interpretation 
Nowinski, A. F. Stockbridge, Hans Tiedge ingagt t thre rch enor soloist—the Catholi 

Violas—Jan Koert, first chair Rudolf Engel, Clarence Cathedral, Sy gogue Rodeph Si! ' d the Methodisa 
Fogg, Emil Hahl, Paul Scheele, Georg Schmidt, Ludwig = labernack rr. Free t ' booking concerts for 




















































Starzinsky London, England, the tour t gin in the early summef 
Violoncellos—Vliadimir Dubinsky irst chair Mirk« f i907. During t mer seasons Dr. Freemantel has 
Belinski. Rosario Bourdon, Hans Himmer, Hugo Kreisler cen ft tor t ‘ Morgan at Ocean 
Alfred Lennartz, Philipp Schmitz, Paul Zierold Gt 
Bass—Paul Rahmig, first chair; Louis Boehse, Natha eS <= 
Cahan, Robert Maedler. Karl (Querengacsser Willy Speck { i { ) f Anne M ) ugl the 
in, M. Wollenberg Peop S > ( meet every week from 
Flutes—August H. Rodemanr rst chair; G Battk October May } leD ‘ ’ xponent of the 
Clemente Barone (y Paris-Cheve met w hon vill be taught 
Clarinets-——Fritz Dietericl rst air; Paul Alemar = & 
Bass Clarinets Edmond Rox isma, Pau by ach ‘ 1 ‘ > on ersatile nd el equipp dl 
Oboes Alfred Doucet, first chair; Kar! Stiegelmayer, P ralt t t at the S d lresbytertan 
Henkleman we \ Henr Gordor 
Bassoons—H Thoede, first chair Paul Fux ‘ he 1 \ ) vas tor tw 
lrombones—Otto © Elst rst t Edwat Gerhard the t Keneset rac und \ 
Wilham Schlechtweg favor ‘ c, having 1 y co’ 
Crumpets —Gustav Heim, first chair; Max Bleyer er the t the poy 1 vw cycles 
Horns—Anton Horner, first chair; Joseph Horner, Ont et terpretations of 
Henneberg, Albert Ries« G ' , y engagements for 
Tuba—C. Stanley Mackey ming 
lympani—Oskar Schwar c= << 
Harp Edmond Schuecker er ' ( ' iM pay a faculty 
ocr N ( g R October 
The soloists engaged by Henry Gordon Thu ( Sal at x § 
ductor of the Philadelphia Chora society tor the t ‘ rmet {y t 1) ib “ terpreted by Messrs 
concerts are Samson and Delia” (Saimt-Saéns), on N P. Ka \ | : Guido 
vember 23, Jenet Svencer, contralto; John E. Braun, te R 
Henry Hotz, bass The Philadelphia Orchestra will a t Ss & 
on ti OCcasioT Messiah ( Handel) m Decemblx S | ‘ ) { \ rranged u 
Corinne Rider-Kelsey, soprano; Gertrude May Stew { wt t t wit wls, colleges 
traits W ian I Pagdin tenor Hens scott y etn pecially well 
Damnation of Faust ( Berlio Mare ON | i tivated 
Hissem de Moss, soprano; Ellison van Hox tenor; G r t r vorwe of 
seppe Campanari, baritone t I de expenence 
et «& { brief space 
he dates for the Boston Symphony Orchestra « t t ‘ ‘ gnificance of ecacl 
are November s. December 3% January Februar x ‘ e ther t only entertain 
March 18 
— & eS & 
Mary Hallock h ‘ recent plano rex ta n New ? , h | ery 
City elicited the most favorable criticism for art 
pretation and general finess« will give ' t al —_ < 
Scranton College of Music, Scranton, Pa n October 2 ( } @ for the Me ‘ oes 
eS = ( g © ; , ul ‘ 
Dr. Frederic Charles Freemantel, tenor « wit | 
repertory embracing nearly all the standard song cla Cc & 
ind well and favorably known 1} Philadelphi 
rcles, has opened a charming stud st «66a Che ‘ 
treet (Dr. Freemantel was f eS & 
Presser Building.) Few of " ca nger \ { 
busy as Dr. Freemantel, who at EVELYN KAESMANN 











PHILADELPHIA A DVERTISEMENTS. 














Ss. 

VOICE MASTERY ss DR.B, FRANK WALTERS * itcess'si ww 
Assisted by MAY W S, Contralto Soloist Pirst Baptist Church E 

Scientific Voice Placing. Posit OrERA, NORATORIO, deste. evelopment. “Pinlsh,” Rechies is 
WM. F. HAPPICH, FLORENCE HINKLE, - 


CONCERT VIOLINIST—INSTRUCTOR. 


eveg Chemtnat Sweet, Paledaste 12a West 14th Street, New York City. Management of JOHN M’E. WARD, 2139 North 19th St., Philadelphia, Pa. 
THE HAHN VIOLIN SCHOOL | rue srernserc scoot or music || |L JAN BRIGGS FITZ-MAURICE EDW i N EVANS 
ee eee CONSTANTIN VON STERNBERG, Principal RITONE 
’ Piean:set Principal 4 
(Frederick E. HAHN, Director) Complete musical education in all branches . ORATORIO. CONCERT RECITAL 
THE HAHN STRING QUARTET Write for catalogue. VIRGIL CLAVIER PIANO SCHOOL NEW YORK: 51 East G4th Street 
154 Chestnut Street, Philadelphia, Pa Poller Building. 10 S. 18th St. Phitedeiphic FULLER BUILDING, 10 So. #t SI, PHILADELPHIA, PA 10 South 18th Street, PHILADELPHIA 
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SOPRANO. CONCERT ORGANIST 

























CLEVELAND ADVERTISEMENTS 








ORGAN RECITAL 


cunsse. CLE MEN 4 Walter S. Pope ; "Recitals ro “SAD LIE FR, sasso 


166 Buclid Avenue, 





, ORATORIO, CONCERTS 
73 THE ARC os CLEVELAND, OHIO 





_fessarater of Revi 
., Clevetend 





™* DOUGLASS “rece Ty Clean Schoo of Masi, 


Festival * Orateric %* Concert * Recital 





S101 PROSPECT AY ny & EB. 
of 





, aaidioe Catalogue sen 


CLEVELAND. O. Address Migs A. A BURNHAM, See 





ISABELLA 






PIANIST COMPOSER 
Orchestra! Works Performed By 
Emil Paur Symphony Orchestra 
Van der Stucken Orchestra, Cincianat! 
Johann Beck Orchestra, Cleveland 
Por Terms aad Detes, Address 
2101 Prospect Avemea, & £, CLEVELAND, Oli 








THE MUSICAL COURIER. 











Schumann-Heink’s home at Singac, N. J., is built 

heights of Caldwell Mountain, overlooking the Pas 
saic Valley. The rich, green valley lies before and below the 
house, and the Passaic passes like a silver thread through 
the trees. Off on the distant mountain, opposite the home, 
Boonton, and to the right, back between two hills, is the 


Mm« 


on the 


Hes 
“Silk City,” Paterson 

Che house is constructed of field stone and shingles. It 
is in L shape, and light passes through the broad windows 
from both sides in each room. There are fifteen rooms, and 
three baths, electric lights and beautiful fixtures, parquet 
floors and wide wood fireplaces. There is an air of cheer- 
fulness, of big heartedness, as of the woman who presides 
over it all, and on all sides one is aware that an artist has 
selected and placed the various objects to make her home 
comfortable, pleasant and restful for herself from the tur- 
moil her profession necessitates. The location is one of 
wonderful beauty, and the panoramic changes taking place 
with the movement of the sun and the moon over the crest 
above and through the valley below offer food for the eye 
hoth day and night. The early morn finds the sun peeping 
the house, and in the evening it bursts its last parting 
rays into the windows in daily changing glory 

Che entrance leads into a large, high room, upon which 
the dining room adjoins, and it is fitted with easy chairs, 
The music room 


te 
rite 


lounges and cushioned window benches 
adorned awith Mme. Schumann-Heink’s 
th. walls hang paintings, golden laurel 
wreaths and precious mementoes. Everywhere afe remind 


is chiefly grand 


piano, and upon 
ers of past triumphs, photos of crowned heads, and men 
and women eminent in art, politics, science, medicine, all 
Such 


who 


with their autographs and complimentary sentiments 
Hans Biilow and Johannes Brahms, 
coached the young artist and studied with her, are here rep 
resented. A framed letter of the former written on the 
roth of March, 1887, on the occasion of a public protest 
appearing in one of the Hamburg papers of the time in 


men von 


as 


which, 
“Many opera goers in the name of true art” de 


mand a more frequent appearance of Frau 


Heink, “who possesses so glorious a voice,” 
hangs on one wall. Von Biilow wrote 


Yes, it is as the enclosed clipping states. In the interest 


MADAME SCHUMANN-HEINK’S NEW JERSEY HOME. 


CELEBRATED SINGER ENJOYS COUNTRY LIFE IN THE PASSAIC VALLEY SURROUNDED BY HER HAPPY 


FAMILY AND VARIOUS PETS. 


next season. You may always depend upon the just and 
worthy ears of 

“Your respectfully, in highest esteem,, 

“HANS V 


BuLow.’ 
A Beethoven engraving recently brought from Bayreuth, 







Here also hang photos of President Roosevelt and 


off,””’ 
Mrs. Roosevelt; in a cabinet may be seen a silver cup, the 
gift of President Roosevelt, “To his little friend, George 
Washington Schymann-Heink.” Other photos Carl 
Schurz, Theodore Thomas, Mancinelli, Maurice Grau, Ed 


are 





A ScHUMANN 


signed “not the worst among 
Schumann- 


Wagner—Siegfried Wagner 
the thousands of admirers of the glorious 





Mee. SchuMann-Heinx’s Music Room, 


of Mozart (underlined), I shall request Herr Director Pol- 
lini to entrust you with as many roles as possible in the 


operas for which I have directly and especially contracted head, for before an artist such as you are, the word is ‘Hats and Margaret King, the waitress 


Heink.” Hans Richter (a photo with a wide brimmed hat) 
signed, “Kindly excuse me for retaining my hat on my 


Heink Group 


win Booth, Ernest von Possart, Jean and Edouard de Reszké, 
Ore 


hestra, 
(or 


Plangon, Alvary, Alvarez, Ternina, Pittsburg 


also Berlin Philharmonik 


with complete autographs; 
chestra, with same. Among the articles most treasured by 
Mme. Schumann-Heink is a photo of Cosima Wagner, in 
dorsed: “Bayreuth’s Erda, Waltraute, Norne, Magdalena, 
with heartiest good wishes. C. Wagner.” 

Among the royal highnesses are the Grand Duke of 
Hessen, Grand Duke of Baden, Grand Duchess of Weimar, 
Prince Ludwig Ferdinand, Grand Duchess of Mecklenberg 
(there are four others signed only: “Friederich, Wilhelm, 
Ernst and Ludwig.) 

At present a chicken yard and coops are being constructed 
to house some 300 fancy ehickens, recently purchased. In 
the stable are six horses, the pride of which is a coach pair, 
which in the recent Montclair Horse Show carried off the 
Mme. Schumann-Heink’s favorite horse is a beau 
The children’s pony 


honors. 
tiful chestnut called “Buster Brown.” 
is called “Pudgy,” and baby George Washington has a don 
key named “Scottie.” 
the children’s playmates and the terrors of the neighbor 
hood, the king among them by right of might being “Irish 
Mike,” a bulldog. The colored coachman looks after the 
horses and carriages, and is the confidant of the little chil- 
dren, and may frequently be seen with the little ones around, 
relating stories of slavery days 
and pigs are in the careof two farmers, who also look after 
the fields and woods. 


Five dogs roam about the grounds, 


The cows and chickens 


In the house are the cook and wait- 
ress, and the fraulein, among whom the household cares are 
apportioned. 

The family group is composed of Mme. Schumann-Heink, 
and Henry (twenty), now a student of Massachusetts In- 
stitute of Technology, Boston; Hans (eighteen), watch and 
clockmaker, in business in Ansonia, Conn; Walter (seven- 


teen), learning farming on the estate; Ferdinand (thir 
teen), student at Montclair Military Academy; Maria 
Theresa (ten), student at Cloverside School, Montclair: 
George Washington (seven), at Montclair Military Acad- 


emy; Helen Schaul, Mme. Schumann-Heink’s accompanist, 
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INDIANAPOLIS. 










Inpranaroiis, Ind., October 13, 1906 
Christian Frederick Martens, of the Indianapolis Con- 
servatory of Music, is engaged at present with by far the 
largest voice class in the history of the institution. Lucile 
Major, of Shelbyville, Ind., possessing a beautiful dra ° 
matic soprano voice, is working under Mr. Martens 
Another, Elizabeth W. Lemon, just beginning her third 
year's work with this teacher, is reaping many successes 












in Indianapolis and outside towns. Ruth Tevis, who made 
such a hit in the the part of Jeanette in “The Gondoliers” 
last spring at English’s, has been engaged to sing the part 
of Widow Hood in Barclay Walker's comic opera, “The 
Diplomat,” which will be produced in December as a re 










hearsal performance, without costume, before the press 






and a committee of leading business men of Indianapolis, 






previous to its production in New York 






William H. Donley, concert organist, and who has super 





vised the building of some of the handsomest instrument: 






in American churches, is booking several concerts through 






out the Middle West. Mr. Doniey was engaged on Ox 
tober 11 and 12 at Janesville, Wis., and Eureka, Ill 










te Mue. ScouMANN-Heixnk’s Home on CaLows Mi N 
Florence Butler, a former pupil of Oliver Willard Pierce, 
is now studying with Joseffy in New York prominent sopranos who have already sung for the com In finding that Joachim took pupils, | almost decided 
eS & mittee the decision must bring forward an excellent quartet. to go back to | polis an tudy with you. I finally 
Johannes Miersch and Charles Williams, both of the = ce met a girl who was going to § k, and we decided to 
faculty of the Indianapolis Conservatory of Music, by in Mr. and Mrs. Hugh MecGibeny are just completing a come together. * a. to 8 ist as | play now 
He said my finget w were very good. This Sevcik 









' 
choo! that people tall mud bout is nothing more nor 





. 





than the w ) uA t is not gomg to be hard 
to 












entirely 





now 





audience of 


, ' , 1 
th musical and f nonal people at Caleb Mills Hall 








m the 1oth instant Hiclen Herbert Thorner, who received 


















her musical education in Europe, possess a voice of 
broad range f an individua chool, brilliant and yet 
adapted for tender ballads as well as florid arias. Madam 
Lhorner was in her best voice, and the rendition of every 
number was convincing and charming Lhe Lotosblum« 
of Schumann opened the program Beethoven's aria 

Abscheulicher Fide was a great number, but the 
singer sang none more eautifully than her last group 

F Bizet Pastoral } umm =Strau Hungarian ait 
(czardas) reel the Habanera fron Carmen 

Jeannette Orloff played he number in xcellent style 
While revealing a virile quality, it the feminine side of 
her art that the most attr ve She played first the 
allegro from the 1 tar concerto (Lipinski and W 
helm), and the remaimder w n the best musical taste 






Mrs. George Eckert } iat raub th pupils olf 









































Karl Schneider, have been engaged t ing at the Fourth 
: Presbyterian Churel Mr Eckert ows i very attractive 
Mae. Scrumann-Herne’s Coacn Par, Winners rn THE Mowtciarm Horie Sow soprano voice 
= 

vitation gave a brilliant joint recital before the Federation Middle Western and Eastern concert tour Edward Bax 
° Saltash , ‘ Marion Scorgi f Aberdeen, Scotland. and a most 

of Women’s Clubs at Lake Winona, Ind., last week ter, pianist, of Pittsburg, accompanies them Mrs 
. gifted pup i Har Lasseh the « rt singer of Vienna 

ft eee McGibeny is a reader of lyrics with musical setting 

and Dresden, ha urrived at the Indianapol: Conservatory 

a “ae . eatin aie Ss €& , 

The Metropolitan School of Music announces a faculty | ’ of Music for assisting in th cal department. Her sister 
recital by associate teachers, to be given at the Propylaum Sue D. Smith, a pupil of Herr Schaefer, whom he sent Eugenie, whe pent her mmer Europe, has also 
on Tuesday evening, October 23. The following program to Europe for further study, is now in Prague In a arrived and tr é r work nstructor in the normal 
will be given: highly interesting letter to Herr Schaefer Miss Smith says piano department \W N Biancne Hupson 


Violin and Piano, Adagio, Sonata, op. go, No. 1 Beethoven 
Nathan David Davis, Carrie Amelia Hyatt 


Piano— 
Meditation Tschatkowsky 
Caprice Espagnol Moszkowski 
Helene Richman Kunz 
Vocal— 
For Lack and Love of You Lohr 
Parting Ries 


Mrs. Edward Nell 
Melodrama for Reader and Pianc 
The Song of the Nightmares, from Flying Islands of the 


Night (James Whitcomb Riley) Flora M. Hunter 
Reader, S. I. Conner; Piano, Carrie Amelia Hyatt 
Violin, Romanze and Finale, Sonata p. 2 Berwald 


Nathan David Devis, Carrie Amelia Hyatt 


Vocal, Know'st Thou the Land, Mignon Reethoven 
Mrs. Edward Nell 
Piano, Polonaise, E major F. Lies 
Tulle E. Brown 
@ 


The evening service of the Second Presbyterian Church 
for the coming season will be largely musical, being pre- 
ceded by an organ recital of four or five numbers by 
Charles Hanson, organist. This church is striving for the 
best quartet in the State of Indiana, and judging from the 
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The monument to Giuseppe Verdi, erected at the inter- 
section of Broadway, Seventy-second street and Amster- 
dam New York, was unveiled with impressive 
ceremonies Friday afternoon. 

It is estimated that 35,000 persons congregated in the 
This throng was com- 


avenue, 


streets to witness the unveiling. 





Lirtie Gerrrupe GAHRMANN, Wo Putten THe STRING IN 
rHe UNVEILING 

posed of all classes of Italians, from the opulent banker 
and merchant prince to the day laborer and bootblack 
Men, women and children, in holiday attire, pressed around 
the monument and gave vent to their enthusiasm. Thou- 
sands of wage carners threw down their tools, quit work 
and sacrificed their day's pay in order to participate in the 
rites, thus testifying their affection for the great composer 
and at the same time illustrating their patriotism and af- 
fording a rare object lesson in sociology. It was an in- 
spiring drama, independent of its significance from a mu- 
sical point of view. 

Che program as first published in Tae Musicat Courter 


ago omission or 


some weeks was carried out without 
variation 

Before the exercises at the statue took place there was a 
parade of more thin 5,000 members of Italian societies of 
New York These organizations participated in the 
pageant: Guardia Colombo, Legione Giuseppe Garibaldi, 
Société ta del Matese, Giuseppe Verdi, Giovanni da Pro- 


Antonio da Pavoda, Unione dell’ Operaio, Luigi 


cida, St 

Vanvitelli, Femminile Regina Elena, Operaia Sicillese, 
Vespro Siciliano, Carlo Pisacane, Caccamo, Fratellanza 
Staniese, Torquato Tasso, Sarnese, Bellese, Alpini Abruz- 
ezsi, Mossina, Associazione Fraterna, Nueva Fraterna, 
Giovanni Bovie, Esercito e Militaria, Gian Paclo Riva, 
Bronteso, Figli d’Aspromonte, Pietro Mascagni, Petralia 


Soprana, Nebrodeso Castlebuono, M. S. del Carmelo. di 
Belmonte, Loggia Dante Alighieri, Loggia Supreme Ordino 
Barbieri Ital- 
Fascio del Siciliani, Fratellanza di 
Hoboken, Operaia S. Angelo del Lombardi, Lega Artigiana 
Avellinese, La Piemontese, Unione Manovali Dei Mura 
Tori, Gabrielle d’Annunzio, Militare Dante Alighieri, San 
Vito di Ciminna, De Felice Giuffeida, Don Giovanni Bosco, 
Italo-Americana G. Verdi, Bartolomeo and 
Loggia Maria Rapisardi 

The parade was divided into three divisions. The first 
division was marshaled by Frank de Caro, assisted by An- 
tonio Gupitasi and Giuseppe Guaggenti. The civil societies 
were led by Eduardo Maselli and his assistants, V. Maier- 


Figlia d'Italia, Loggia Mazzini, Caracciolo, 


iani, Saati, Unione e¢ 


Geracesi S$ 


UNVEILING OF THE VERDI MONUMENT. 





ino and M. Gallo. The third division led by Filip 
Recipe and Felice Cordini. 

One of the most picturesque bodies in the parade was the 
Italian Veterans, men who had seen service in the Italian 
army, many of whom bore scars of wounds caused by 
Abyssinian spears. These men carried a tattered banner, 
which evoked cheers from the thousands who gathered at 
the square. 

There were dozens of brass bands, which played many 
selections from Verdi's most popular operas 

There was not room in the square for this vast con 
course of celebrants, the streets for several blocks being 
congested with humanity. The crowd was good natured, 
orderly, but brimful of enthusiasm. The 
ered with drapery and the figures were concealed 
a while the waiting throng became restive and 
signs of impatience 

Banners were flying and bands playing as the president 
and members of the Verdi Society ascended the great 
platform. In fact, so many banners were in evidence that 
one thought that the last act of “The Meistersinger of 
Nuremberg” was in rehearsal; the presence of the orches- 
tra of the Metropolitan Opera House, under the Cavaliere 
Vigna and Nahan Franko, and also the presence of the 
new Metropolitan Opera chorus, young, fresh voiced and 
also good looking, added to the “Meistersinger” atmos- 
phere, which was enhanced when Heinrich Conried, amid 
wild cheering, advanced to the rostrum and was received 
with impressment by the Cavaliere Dante del Papa and the 
Cavaliere Dante Giuseppe Umberto Ferulli 

When the band of the Italian cruiser Fieramosca, now 
lying in New York harbor, made its appearance, followed 
by some hundred sailors of the Italian navy, there was 
wild cheering. They formed an escort to Rear Admiral 
Cali, a short, brown faced, naval looking man in appear- 
a cross between General Grant and Giuseppe Verdi 
himself. The admiral and the members of his party were 
gaily attired. When the Italian Consul and his attachés 
arrived they were accorded an ovation, and the advent of 
by demonstrations of 


was 


was COV 
After 


she Ww ed 


statue 


ance 


other dignitaries was signalized 
approval 

The statue was unveiled 3.20 
process. The monument was unveiled by Gertrude Amelia 
Gahrmann, the three year old daughter of Assistant Corpo- 
ration Counsel Fred W. Gahrmann. The little girl, at 
exactly 3.20 o'clock, pulled a string, releasing a big balloon, 
which, as it slowly rose, revealed the outlines of the great 


composer and at the same time showered roses in profu 


at o'clock by a novel 


sion, 
The monument was formally accepted for the city by 
Patrick F. McGowan, President of the Board of Aldermen 
Preceding the unveiling, brief speeches in Italian were 
made by C. Barsotti, C. Montagna, Consul General Mas 
siglia and others. 
Patrick McGowan, representing New York City, made 
an appropriate address and formally accepted the gift 
Consul General Massiglia, in his speech, emphasized the 
fact that the Italians, by placing the statues of their great 
men by the side ‘of the statues of great Americans, intend 









to cement the ties which already bind the citizens of the 


two countries. He concluded by saying 


“This is the granitic conception on which rests the effigy 


of Verdi; this the idea from which sprang the monuments 


to Columbus and to Garibaldi in New York; this the faith 
from which we draw our inspirations and from which rises 
the brotherly greeting whicli is today extended to you 
through me, by the [Italian ccemmunity 

When the draperies concealing the monument were re 
moved, and the figure and features of Verdi were dis 
closed the multitude conld not repress its emotion; cheer 
after cheer followed 

The Verdi monument already has been described and 
pictured in this paper, and the story of the Verdi Society 
and its work has been told. The pictures which accom 


pany this report complete the narrative 
That the 


work has been well done is the verdict 





Cau, or THe ITALIAN 


W 


ADMIRAI 
Massiauia, I 


Grovur Comprisinc Rear 
Navy, Consut Generat 
F. McGowan 


(ZAHRMANN 


anp P 


one who has looked upon the noble monument to a colossal 
figure the of Henceforth the Verdi 
monument will be one of the notable sights in New York 


in history music 


THE BANQUET AT THE SAVOY. 


A reception and dinner were given in the Hotel Savoy 
Admiral Robert 


Cali and the officers of the Italian cruiser Fieramosca 


Tuesday night of last week in honor of 
wh 
came to America as representatives of the Italian Govern 
ment to participate in the ceremonies acce mpanying the un 
de red 


veiling of Verdi’s monument. The banquet was te 


them by the Verdi Society of New York, which is com 
posed of prominent Italians, who, with the co-operation of 
the newspaper [] Progresso, raised $15,000 with which 
erect a statue to the immortal composer 

¥or an hour before the banquet the guests, arrayed in the 
held a re 


brilliant uniform of the navy of their country 


ception in the parlors of the Savoy, the Italiap colony of 
New York being well represented. A considerable number 


of the fair sex graced the occasion with their presence 
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The following officers of the Verdi Society assisted in 


the reception : 


Carlo Barsoti, president 

Dr. D. Baia, first vice-president 
G. B. Rocchi 
L. Bicchierdi 
N. J 


The 


treasurer 
secretary 
Del Papa, assistant secretary 
commuttec of the 


executive consisting 


members, attended in a body 


Marcello Del Vecchio, Mr. E 
Barsotti, Jr., B 

Bacci, F P 
Caponigri, G. T 
G. Capone, A Con forti 
Ciambelli, A. Capparucci, Cap. C 

D’Angelo, E. D'Angelo, A. Deili 
De Biasi, E. D’Olivo, G. Dominici, S 
(; G 


Dottor R. Asselta, Dottor 
Baur, B. Bertini, D 
P H 
bria, Ing. N. Comforti, ( 


Bourquin, ¢ 
Brucato,°M 
Conti, P 


Cam 
Conti 
Prof 4 
Cerulli, P 
Paoli, F 
D’Orta 
fav. | 
(; 
Avy 


Bessi, Bourquin, P 
4 Crocco, 
Costa, B 
Cannella, A 
De Caro, A 
E. Diani 
Fugazzy, L 
R. Gargiulo, G 
Avv. G. Gullino, A 
Legniti, Livellara, ¢ 
4. Monaco 
Mezzadri, 
Napoliello, 4 
Y. fam 3 
Puglisi, E 


Cuneo, J 


Fiaccarini, ¢ 
G. Fatullo 
(. Grana, 
Giametti, P. Intelli, Inver 
Lena, J. J. Marchi, F. Mirti 
James March, D. Maffei, R. M 
Dr. Nacciarone, E. Nardi, I 
Nardini, J. Priore, V. Pucci 
Personeni, J. Provenzano, L. Peir 
Quirici, G. Rinaldi 
P. Rigali, Roncoroni, Cav. F. Rome: 
S. Rizzo, E. Rossotti, ( Solari, Avv. L 
A. Sartirana, N. Stanzione, G. A. Sabatini, S$ 
Stefani, { lestera, S 
rimi, Avy \ Teresi, D 
Valente, F. Zito, F. D’Urso 
A. Stasio, Prof. E 
Prof. De Leo, 
Ostuni, P 
astronuovo, S 
M 


Marchese, G 


Capitano Delaya, 


Ferrara, G. Ferulli 


G. Gardella, Dr 


Faccini, A 
Granata, 
Giudici, 
nizzi, A 
F. Malet, Cav 
Marasco, Edv 
Nicoletti, \ 
V. Porcasi, 
ano, Cav. \ 
G& I Rossi, 


Quattrucei, A 
Avy 

av. L Steckler 
>ait.a 
M. Tor 
Vigorito, F. J 
Amato, S. Cal 
Marta, Dr 
Maiorino 


Lemma 


Cav 


M "ay lipaldi, Tipaldi, Jr 
Villamena, S 
G. 7 G 
simonetti 


Prof. \ 


Ferretti, G 


ogna 
signor 
Ciuti, \ 
Cinelli, D 
Dell Abate, I 
Reppucci, G. Paterna, | 
Mecherini, G. A. Mar 
R. De Leo, E. Marelli, Avv. G. Quin 
4. Stasio, D. Cerulli, Hans Kronold, O 
Cagnina, A. La Cagnina, P 
Rigali, P. Mori, A. De Franchi, T. Bini, ( 
M. Gallo, P. 1 Cav. O. Marchelli, ¢ 
Speciale, S Monaco, Prof 
An Lorenzo Vola 
Verd It selections 
from half My Coun 
violinist 


derone, 
Sangiovanni, 
G. Guaggemi, F 
G. Lanzinotti, M. V. ¢ 
cola, S. Sordino, R 
Alfieri, F. T. Prof 
Rossi, Rey 


Bruno, 


Gian 


Cassext 


tio, G 
tavalle, G 
La Coppolino, Scelsa, G 
Borro, P 
omaselli 
ty 
ol 


Amoruso, ay 


M Pressinone, Cav Guarini 


orchestra, under the baton gave a 


program during the banquet played 


a dozen operas and concluded with 
try,” a patriotic composition by G. Quintano, the 
of the largest and hand 


st 


The dinner served in one 


was 
the Savoy which m taste 


somest dimming rooms, was 


fully decorated. A platform was erected in the rear, and 
the flag of the United States 


the 


ltaly were 


and the flag of j 


placed on either side All tables were appropriately 


garnished with flowers and hothouse plants. A contingent 
of Italian waiters was engaged for the occasion 

of the following 
D. Del Papa, 
D. Tipaldi, \ 


rhe reception committee was made up 
Del Mo. G 


lr. Palumbo, Chev. A. Stefani, F 


Dr Vecchio, Quintano, Chev 
De Caro, 
Ruggieri 
The banquet committee was as follows 
B. Bertini, A Cerulli, Dr. M 


Guarini, G Tomaselli \ 


Vecchio, 


Quattrocchi 


M 
GU 


Cuomo Del 
Togna, F 


Amoruso 





At “tavola d’onore™ presided Chairman and Toastmaster 
Cav. Carlo Barsotti, and on either side sat these digm 
taries 

S. E. Contr’Ammiraglio ( Qn. De Nobili Deput. al 
Parlamento, Cay. Civiletti, On. P. Acritelli, Cav. Pfister R 
Addetto Navale, Dott. Eles 1° Vice Console, Cav. A 


Vigna, Sindaco o suo Rappresentante, Conte Massiglia, R 


Console Generale, Comand. Mazzinghi, Cap. di Vascello 
Cav. Uff. A. Zucca, Mr. Hermann, Cav. Uff. G. Fran 
colini, Sig. Cason, Tenente di Vascello 

The other banqueters were thus disposed of 

\—Russo Em A losi, Dott. Di Rosa, Lordi, ¢ Conti, D 
Conti, Cav. Fugazy, L. Perera 

B—Dr. Falchenberg, Sig. Pezza, A. Legniti, A. Delli Paoli, Cav 
Rivela, Hon. March, Cav. Stefani, E. Perera 

C—Cav. Del Papa, Cinti, Maccarone, Cav. Sarimara, Mr. Sar 
tinara, Rossotti, R. Penza, G. Restaino 

D—Bicchierai, Del Papa, Rocchi, G. Barsotti, Mrs. Barsotti, Mrs 
Del Vecchio 

E—Cav. Solari, Zanolini, Zanolini Bacigalupyx A. Marrorati 
Rap. Nuova Fraterna, Antonini, Maselli, Bourquir Bourquit E 
Mariani, Dott. Suriani, Fiaccarini 

G—G. Porcasi, De Caro, De Caro, De Caro, Mirti, Mrs. Mirti, 
Dominici, Rando, Sessa, Mantellini 

H—F. D’'Urse, E. Quattrucci, Rapp, Nicosiana, Perrelia, Guidone, 
Calderoni, Calderoni, O. La Cagnima 

I—B. Bertini, A. Caomo, Cerulli, M. Guarini, Mrs. Guarmi, Del 
Vecchio, G. Togna, T. Tomaselli, A. Quattrocchi 

L—Courrier d'Etas Units, Palumbo, Bollettino della Sera, Tele 
grafo, Opinione, Tue Musicac Countza, New York Journal, New 
York Herald 

M—New York World, New York Times, New York Tribune, New 
York Staats Zeitung, New York Sun, Araldo, Prof. Quintano 
N—PFrank J. Valenti, Mrs. F. J. Valenti, Mr. j. Valensi, Mrs 
1. Valensi. Mr. D. Tigaldi, Mr. D. Tipaidi, Signor A. Colonelio 
Signora A. Colonello, R. D'Angelo, Mazzola 

O—Mrs. Julia Valenti, Dr. P Marafioti, Mr. Polifemmo, Mrs 


follow ing 


Brand:, 


Polifenne, Dr. |! Cassola, 5S. Montesan Dr. Secaturro, Mr I 
Tocci, E. d’Angelo rapp. Frater 
The feast prepared for the delectation of the guests 


was such as the high reputation of the Savoy caterer might 
At least QO5 per cent. of the dimers were 
end 


that 


lead one to « xpect 
the 


Italians ; conversation were in this 


drank and 


he 


spec ches 


tongue ; arked all ate with 


equal 


yet it was ret 





fluency in the same language I banquet and all 


its concomitants were characterized by a joyous abandon 


a decorous freedom, a good tellowship promotive of genu 


ine en 


Th 


nis 


joyment 


was the unconventional menu 


Vermouth 


Ostriche 


Italian 
im Conchigha 
ANTIPAST: 

Radici, Sedan 


Olive 








ne Ves ‘ 
After the last course had been served and cigars hande« 
around the speaking began Chairman Barsott “ 
warmly applauded as he rose. His address, trar ted from 
the Italian, follows t 
It » great honor for me, Mr. Rear A sdies , 
men preside over a banquet whi te nce it 
glorious navy, and so much so as I see among the guests « ’ 
sons of Italy wh are the price f herla : A 
(Cheers 
At the ewe of a day which will write a new 
tory f the Italian colony t 4 greet the br 
ners sent by rf ernment t cle < } areat I 
*s (Applause) a 
Te you, Ulustrious Kear Admira ' ance f 
cruiser Ficramosxca, wh are conveying t s the greetings of 
dear motherland, I am proud t esent the affectionate rega 
Italians of America (clapping of hands ar cheers 
Glory t king, and ¢t him be «ce te wo first tt « 
You heard, in these last days, pronounced | Firet Mag 
of the American RKepublx words whict 
and respect for x land, for our ¢ 
To The re Roosevelt cifer applause the great 
xan nation be rendered the warm ex f a 
and affectios : 
To Italy. to America, to the great fatur« f coe tw a 1 
urs the enthusiastic feelings of our he ' nged cheering - 
7; 
To this sentiment a fitting response was made by A 
Raybaudi Massiglia, the Italian Consul General in New f 
York. This fervid address, pulsating with warm Italia: 


‘ xcel 
W hile 


hich 


b 


“ 


Me tropolit in Opera 


ood 


+} 
this 





t} 


u 


Onn 


Ita 


\\ 


as 
passioned 


1k 


applause 
ye 
at 
Ss 
lat 
+} 
tive 
igt 
“ 
K 
, i 
x 
inp _ 
the 
| Ke 
Yew } 


ind sve 
cy 
| ‘ 
L he ‘ é \ 
floral piece on abl 
In hal e Cit 
Mayor McCk n wi 
Commiussiot Herr ul 
distinguish rest ' 
wish they w 
is fa i ric 
ry r presence 
pcanc } ip 
and y 
le \ 
th \ 
t I y 
“ 
ic 
ling tr w 
: s¢ | 
t 
Mr. Her 
at } 
r+ ng 


‘ 
Yew 


im 


ne 


I 


We 


It w 
rating 
cit 
uc ! 
\ 
w \ 
} t 
Able 
riety 
Italy 
hat ¢ 
ti 
p 
M 
whi 
nt 
z 





Preparing for the Bowman Nuptials. 
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ROSENTHALIANA. 


(Reprinted from Tue Musicat Covster of November 6, 1901.) 








Probably nowhere is the deadening inactivity of the dog 
days felt more keenly than in the offices of a large daily 
newspaper. At least, so young Barthmann had just said, 
sitting at his desk in the reporters’ room of the Berlin Mit- 
tagblatt and tapping his nose rhythmically with a loose 
wrist and a long lead pencil. 

“A nice profession for a man of ambition, I must say,” 
he contmued to complain; “nothing but dog bites, sun- 
strokes and accidental drownings to write about.” 

“What did you expect to do when you came here?” 
queried grizzled old Boetticher, laying down his pen and 
looking quizzically at his younger colleague. 

“Interviewing,” replied Barthmann, enthusiastically ; 
“the interviewing of great personages. That's where I 
could show my real powers. Studying a man’s face and 
character, divining the hidden meanings in his answers; 
matching my wits against his; questioning, probing, coun- 
ter-questioning, dodging, fencing, sparring and wading 
forth from the encounter with the truth triumphant, the 
armor of reserve, the bulwark of deceit, the breastwork 
of prevarication shattered and banged to bits, the naked 
facts standing forth——” 

“Clothe those facts at once and come in here, Barth- 
mann,” suddenly spoke the managing editor, appearing in 
the doorway of his private room. Sheepishly Barthmann 
followed him. 

“I happened to hear something of what you said,” began 
editor. are admirable sentiments 
newspaper man. You should succeed with 
such principles. You complained of a lack of opportunity. 
I shall give you a chance. You've done some good musical 
articles for us. Moriz Rosenthal, the pianist, is in town, 
at the Reichshof Hotel. Do you think you could get an 
interesting review for us; draw out some new facis?”. 


the managing “Those 


for a young 


“T'll try, sir.” 
“Find out what he thinks of his colleagues. Get his 
opinions on modern men and things in music. He is keen 
and caustic and spares no one. Lead him on to the bit- 


terest outbreaks against everybody and everything. That 
will make some spicy reading in the Mittagblatt.” 
“Yes, sir,” said Barthmann, and left the room. Like a 


true reporter, he went to work at his assignment the 
moment he received it. Already he was preparing in his 
mind some of the shrewd questions that would force im- 
portant musical truths from the caustic Rosenthal. 

“It’s awfully easy,” reflected. Barthmann as he neared 
the Hotel Reichshof; “like all great artists, Rosenthal will 
be only too glad to talk. In my ‘hands he'll be like wax. 
I'll mold him as | please.” 

“Herr Rosenthal is dining on the terrace,” announced 
the stately portier. Barthmann sent a card advertising 
himself as the Mittagblatt’s representative. 

Some moments later our young journalist, with his most 
engaging smile, faced his unsuspecting victim,’ who, seated 
before an elegantly appointed table, seemed absorbed in the 
X sharps and Y flats stirred up by the strenuous perform- 
ance of Vérés Miska and his celebrated band. 

“An interview for the readers of the Mittagblatt?” asked 
Rosenthal, good naturedly. “Take dinner with me. Waiter, 
another cover. Double the order I gave you. And get 
that dinner here with the speed of a hunted tortoise. If 
you do, I'll include you in my evening prayer—or give 
you a tip, whichever you prefer. Now I’m at your service, 
Herr Barthmann.” 

“Um-ah, oh, yes,” hastened the young man, asking his 
“Do you think a true artist should be 


last question first. 
Should he not have an opinion of 


bound by tradition? 
his own?” 

“Some have 
times,” answered Rosenthal. 

“Should one practice scales ?” 

“One should not practice scales—one should play them 


several, suitable to various climes and 


perfectly.” 

“Whom do you consider a great modern composer ?” 

“Strauss.” 

“Tohann or Richard Strauss?” 

“Why be particular about such a trifling detail as a 
Christian name? Let us hold to the main questions.” 

“What do you think of ‘Till Eulenspiegel’ ?"* 

“A most valuable book for young and old. A _ pure 
source of innocent delight, of healthful merriment.” 

“Well, then, what do you think of the ‘Fledermaus? 
(‘The Bat.’)” 

“A very unpleasant animal, commonly supposed to have 
predilections for one’s hair.” 

“Should pianists compose ?” 

“A thousand times one resolves never to write down a 

7A symphonic ‘poes: by Richard Strauss. Also a standard work 


in German literature, being an account of the ludicrous adventures 
of a fictitious scamp by the name of Tyll Eulenspiegel. 


musical idea, then one happens to hear a pretty melody 
somewhere, and instantly ove composes it.” 

“What do you think of some of our younger artists— 
Hofmann, Kreisler, Hambourg, for instance.” 

“I consider Johannes Kreisler** one of the happiest 
delineations of that wonderful author, E. T. A. Hoff- 
mann. Hamburg, too, I like; but my favorite harbor town 
is Genoa.” 

“Do you consider d’Albert a great composer?” 

“I know his opera, ‘The Departure’ (‘Abreise’). What 
varied thoughts are suggested by the very title! A cold, 
dreary day, for instance; lovers bidding each other fare- 
well, perhaps forever; tears, kisses, vows, more tears—the 
mere idea is heartrending.” 

“‘Idea is heartrending,’ stenographed Barthmann. 
how would you classify Busoni?” 

“Busoni?” cried Rosenthal, enthusiastically. “How Ital- 
ian sounds the very name. Truly, Italy is the real home of 
beauty. The Levantinic Riviera, and the surroundings 
about Lago Maggiore are among the most enchanting spots 
on earth. And Lower Italy, Sicily, stately Vesuvius, with 
its crown of smoke, and at its feet three ghostly, buried 
cities. Pliny, the ancient and celebrated historian, wrote: 
‘For a while one could hear subterranean rolling almost as 


” 


“But 


loud as thunder—— 

“I believe I read that in Bulwer’s ‘Last Days of Pom- 
peii.’ Pardon me, but I'd like your opinion on Godowsky’s 
arrangements.” 

“I think he has made arrangements for a winter tour 
through Germany.” 

“IT see; but how does De Pachmann’s left hand impress 
you?” 

“It is small, white and well kept.” 

“Do you consider Franz Liszt the father of modern piano 
playing ?” 

“Certainly of some of its chief exponents, were I to be- 
lieve all I hear from them.” 

“Whom do you regard as the greatest living composer?” 

“Fréderic Chopin.” 

“And the greatest dead composer ?” 

“My friend, Max Breitenfeld, of Vienna. 
the teachers at the Conservatorium there.” 

“What do you think of Tae Musicat Covrrer?” 

“He is certainly to be preferred to an unmusical one if 
he possesses the other necessary qualifications.” 

“What form’of-composition do you like best?” 

“Square, thick print, flexible cover.” 

“Should a composer print his opus F?” 

“No; he should induce a well paying publisher to 
print it.” 

“Where is the most intelligent public to be found?” 

“At my concerts.” 

During the last few questions and answers Barthmann’s 
face had gradually assumed a vacant, then a pained ex- 
pression. He drew forth his handkerchief and mopped it 
nervously across his forehead. 

“Aren't you well?” inquired Rosenthal, regarding the 
young man anxiously; “you haven't touched your dinner.” 

“I—I'm quite well, thank you. I don't care for any din- 
ner, I—TI think I'll go.” 

“Are you sure there’s nothing else you'd like to know?” 
urged Rosenthal, almost eagerly. 

“N—No. Except that I intended to ask you for an au- 
tograph. I wanted to ask you to write only a line—some- 
think characteristic in one line.” 

“I'm! let me see,” mused the great pianist; “in one line. 
Suppose I write the repertory of some of my brother pian- 
ists ?” 

Rosenthal’s leave taking of the young reporter was in 
truth fraternal. “Good-bye, my dear young man,” he said; 
“whenever you'd like information about music, information 
unadorned, frank and free, without pitfalls or prevarica- 
tions, always come to me. I shall be only too happy to do 
everything in my power for you and your esteemed paper.” 

Later the portier found Barthmann wandering up and 
down the corridor, murmuring: “De Pachmann reminds 
him of Italian scenery; Liszt has a small hand; Busoni has 
a thick, flexible cover; Chopin is alive-——” 

When the portier politely asked him where he was going. 
Barthmann rather rudely replied that he didn’t know, and 
what’s more, he didn’t give a damn. 


He is one of 


Leonagp .LIEBLING. 





** An opinion that was shared by Robert 
pressed it musically in his set of pieces called 


Deming Sight Singing Demonstration. 
Eva B. Deming, the specialist in sight singing, ear train- 
ing and choral music, announces two public demonstrations 
at her studio, 405 Carnegie Hall, tomorrow, Thursday, 


Schumann, whe ex- 
“Krei jana.” 








October 18, at 3 p. m., and Monday, October 22, at 3 p. m. 
Students of music are especially invited and the public 
generally will also be most welcome. 





POSITION FOR ANOTHER GUILMANT-CARL PUPIL. 


Frederick A. Mets, a postgraduate of the Guilmant 
Organ School, has been engaged to fill the chair of organ 
and piano at the Centenary Collegiate Institute at Hack 
ettstown, N. J., and began his duties there last Wednesday, 
October 10. Mr. Mets has been a student at the Guilmant 
School for several years, and the engagement was secured 
for him through the personal influence of William C. Carl, 
who is untiring in his efforts to bring forward the students 
of this well known institution, and in many instances has 
been successful in placing them in positions of prominence 
Mr. Mets is a talented and already successful organist and 
professor, and will without doubt raise to a high level the 
standard of music at the Collegiate Institute in Hacketts 
town. 

Another student of the school, Margaret Lamberson, has 
been engaged as organist of the Taylor M. E. Church, 
Portland, Ore., and has entered upon her duties there 

Mr. Carl has arranged for a lecture on the Jewish ser 
vice, its traditions and forms, to be delivered before the 
students of the Guilmant Organ School by W. C. Macfar 
lane, organist of the Temple Emanu-E], Fifth avenue and 
Forty-third street, New York. This will be an important 
addition to the course of lectures, giving, as it will, a full 
description of the Temple service, thus acquainting the stu 
dents with this interesting form of worship. 

The school reopened last Tuesday with the largest en- 
rollment since its formation eight years ago. The season 
bids fair to be one of great activity and with every prospect 
of most satisfactory results. 





A Favorite Resort for Musicians. 

Hotel Victoria, New York, recently has entertained many 
prominent musicians and actors, some of whom will make 
this excellent hostelry their home. Under the adminis- 
tration of George W. Sweeney the Victoria has prospered 
and its reputation has become greatly enhanced. He is a 
born hotel manager, and is credited with a string of 
In him are combined all 
Distin 


successes and not one failure. 
the qualities which constitute the ideal boniface 
guished opera singers and _ instrumental 
abroad have occupied apartments in the Victoria and found 
comfort and every luxury desired, 

Recent guests at the Victoria were: Patricolo, the Italia: 
pianist; Henri de Vries and wife (Holland), last season 
in “A Case of Arson”; Charles A. Bigelow, Anna Held 
Company; Mrs. Willam Cheney, known to the stage as 
Julia Arthur; William Brady, husband of Grace George; 
W. Alfieri, of the London Mirror; Bert Coote, of the 
Vaudeville Theater, London; Olive Temple; “Mr. Hopkin 
son” Company; Clinton Scollard, the poet; Harold Mc- 
Grath, author of “The Man on the Box”; William Jen 
nings Bryan, W. J. Connors, chairman Democratic State 
Committee; Mayor Fitzgerald, of Boston. 

In the reading rooms, lobbies, café and dining rooms of 
Hotel Victoria musicians are fond of congregating and 
It is probable that no 


soloists from 


discussing current musical events. 
other New York hotel will entertain this season a larger 
number of visiting musicians from Europe 





Birdice Blye Engagements. 

The following are some of the engagements Madame 
Blye will fill during the coming months 

November 1, recital, Kansas City, Mo 

November 3, recital, Wichita, Kan 

November 5, recital, St. Joseph, Mo 

November 20, Theodore Thomas Orchestra, Chicago 

November 27, recital, Ypsilanti, Mich. . 

December 11, Theodore Thomas Orchestra, Ravinia Park 

January 21, recital, Dubuque, Ia. 

January 28, recital, Davenport, Ia. 

Owing to the many requests for recitals in the Middle 
West, several of which will be given between November 
27 and January 21, Madame Blye has been obliged to post 
pone the engagements she was to fill in the East the end of 
November until February. She will then in addition to her 
recitals in other cities probably be heard in a recital in 
Mendelssohn Hall, as well as elsewhere in New York City 





E. A. Jahn’s Success. 
Edmund A. Jahn, the baritone, had much success at the 
Middle Sangerfest, held in Wheeling, W. Va., the follow 
ing being from local papers: 


Mr. Jahn is an artist of rare ability. —Wheeling Intelligencer 


Mr. Jahn made a decided hit, and fairly carried his audience by 
storm.—-Wheeling Register. 





Mr. Jabn was a revelation; he possesses One of the most mag- 
nificent voices ever heard in this city. —Evening News 

Mr. Jahn will give a studio recital October 25, assisted by 
Christian Kriens, violinist, and Eleanore Foster Kriens, 
pianist, at the Bushnell art studio on West Sixty-seventh 
street, and a program of much interest will be presented. 
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Lillyn Sheila Powell in Concert Tear. 














Lillyn Sheila Powell, the popular Celtic soprano and ex- , Mrs. Herbert Witherspoon has returned from Europe, 
ponent of Irish ballad singing, will make a transcontinental Var.derdecken once more allowed to land in search of the .44 jc busily cupied with many pupils at her residence 
tour of America during this season, under the management faithful bride. He is thus interesting, sympathetic. Or he widio r49 East Sixty-third street. Mrs. W itherspoon oc 
of Burton Collver. is leonine and he shakes a formidable mane Or he is cupies an enviable position in the musical world, and her 

During her short tour of the Eastern and New England demonstratively spectacular. His gestures are semaphoric; cccess as a teacher places among prominent in 
States, after the close of the World’s Fair at St. Louis, as ¢ §5 all x’s and y's He coaxes the strings; he tootles ss ractors the art of singing in New rk She was a 
soloist with Ireland's “Own” Bead. Mics Powell énicted « with the flute; he faces the brass in stormy passages, goads pupil in voice production of sevéral famous teachers and 
tremendous sensation wherever she appeared. No such ‘'™pets, horns and trombones to fury, and then im the in oers any ng them being Medame dk Grange, the fa 

orgasm of sound reels and totters and mops his glowing mous soprano > anon masons omens? aa 
forehead From the moment of his raising the baton he Dubull { the Paris Grand Opera; S Sbristie. and 
courts, anticipates applause during the past summer, as at other times, she studied with 
And there is the conductor who disdains the stick. He ta a yor 
thrills his audience by the operations of his hands. With Mrs. Witherspoon is an authority on opera and craterie. 
his f:ngers he plucks a pizzicato from the strings, a cadenza... senieitibcanl ; 
’ und her \ nethod needs grea ecommendation 
from the oboe, a gurgle from the reluctant, agonized bas Senn the: tach et ‘diel Gindinn Gen ental ssoduction os 
— . that of which er | band, the we kn ba san ex 
Dr. Muck is, fortunately for us, not of this virtuoso . : 
family. He is a mnusicien-virtuos When he came upon ces 
the stage he was welcomed warmly Many on the floor Emma Thursby's Summer Abroad. 
stood up: some to show in an uncertain way their respect rsby } eturned to New York from het 
for his office and to pay homage to his reputation; some European trav She wa London ig the season 
no doubt that they might obtain a clearer view of the mai und later went to Scot d. w e she ed Mr Henry 
Ile acknowledged the tribute modestly, as he did the re Phipps, at the Phipp hunt ge engnond After 
calls after the performance of Beethoven's fifth symphony a ourn the Isle of Skye. M I sby paid a visit 
and at the end of the concert. He was simple and modest to Georg Henschel in his Highland h Then she made 
throughout. Me was neither anxious to show his pleasure a trip through Belgium, ar e in I els was joined 
at the reception nor stiff in dignified acceptanc« by her pupil, Josephis Schaff who h cen in Munich 
He nothing common did, or mean for the past two years, preparing for German opera with 
Upon that memorable scene Herr Fuchs. M Schaffer ike debut in Zurich 
\ celebrated English general once said “Give me a man me time this wint Geraldine Farra ng at 
with plenty of nose.” A conductor should have a good Metropolitan Opera H ; as one of Mi 
back. For the time has gone by when a conductor of a ursby's first puj Mi | y re 1 her teaching 
symphony concert faced the audience. Bilse, of Berlin, ** [* tudio on October 1 
was probably the last to show thus his face and decora 
tions. There have been memorable backs, and perhaps th« Henri Ern's Coming Tour. 
most distinguished was that of Theodore Thomas. A back Henri Ern, the Sw viol will bx nent among 
should neither be obsequious nor arrogant. It should not th ingent of f gn bor lini heard on 
suggest nervousness or rigidity Dr. Muck ha good the concert «t t! ‘ Mr 1 . fs di 
back tinguished m wal tamaly 
Liutyn SHera Powe He is not a play-actor with his stick. He does not give His ftathe Adolph Reicl npose 
. a pantomimic display of musical emotions. He is conscious planist and conductor, a favorite puy D cachet 
ballad singing, no such enunciation, and no such golden of the tice thsh ha tenn om Crcdiaatee ts enree os bis meetin f the an “ee ae Raita anne 
tones had ever before been heard, and Miss Powell's suc nor does he endeavor to play tunes on the baton. His at lirector of the Royal Conservatory d mye 
pare nang emphatic and complete Many areata titude is authoritative, but not military; it is friendly and mservatory at Berne, Switze ! ndu t f the 
agers have offered to star her - specially wretes produc- not that of a taskmaster His action has the sobriety that ymphony cert Hien rm Ma n Ern, was a 
pel bet che has steadfastly refused all such propositions, is not indifferent or dull. His use of the left hand is di ioted R 1 pianist, and hi lest | er, Alexander 
preferring to devote herself to concert work, wherein she creet and in gesture he is temperate. In a word, he has Keichel Supreme Judge of Switzer 
can introduce the beautiful old Irish ballads and other songs are te. hh; ; , , 
“me: “& 5 no mannerisms that might cause remark Hle conducts lke | ca t vouth | r ever rough musical 
that have made her famous a thoughtful musician who, after he has shared with the « tion. and whe . - wear f 1s given a 
One feature of Miss Powell's work is her absolutely per ean te : : ee tes ah Se 2 : ‘ ail ’ ed ot 
players his convictions and beliefs a it the mterpretatior V ‘ vith ich 
fect enunciation, every word being distinctly audible of a composition, is willing that they should expr ons flect that at the as ‘ rebip 2 
Her voice is a wonderfully sweet and sympathetic so composer's thoughts with an occasional reminder, but wit - ‘ ee : > wih 
prano of great range and volume of tone, while she sings out annoying interference ; n ; : 
with that deliciously rich accent which is characteristic of Such interpreters are re-creator Through them t 7 : ‘ pold ad 
the aristocracy of her race Added to this is a beautiful hearer recognizes the intention of the composer They 
face and magnetic personality that win her audiences not stand between. hinder, obstruct The highest pra 
instantly of a conductor is that the chief thought of the hearer 
While Miss Powell makes a specialty of Irish ballads, concerning the music. Only when the concert is ove: , 
she does not, however, confine herself exclusively to such 4,, realize the all important part so modestly assumed a 
a program unless requested. Her repertory is extensive, sealatelantl Gee Gee edmietbos 
and she sings German lieder, Scotch and English ballads, i is pleasure to welcome this sincere and - 
as well as French and ftalian songs, with the same artistic plished artist, who now makes Boston his dwelling place 
individuality that dominates the music of Erin His influence in the making toward musical righteousne 
ge gE et — will be all the more potent because tt not flamboyant 
Philip Hale on Dr. Muck. because his personality is not too personal 
(From the Boston Herald.) The deeply interested audience was quick to appreciat 
Dr. Carl Muck made his first appearance in America as 4),;. 
a conductor yesterday afternoon in Symphony Hall at tlie 
first public rehearsal of the Boston Symphony Orchestra 
this season, the twenty-sixth of the organization. The Lhevinne’s London Success. 
review of the concert this evening will be published in the Josef Lhévinne, the great Russian pianist, sailed { New 
Herald tomorrow. We are not now concerned with the York on La Savoie Saturday, after having appeared in Lor 
program or orchestral performance. The feature of the on ata recital at Queen's Hall, Wednesday last Lheévinne 
public rehearsal was the personality of Dr. Muck London progfam, including Beethoven Emperor 
This 4s the period of the virtuoso conductor. He is the certo and the Rubinstein D minor concerto (which he w 
rival of the prima donna with her dazzling bravura or play at the opening Philharmonic concert here ™ 
dramatic intensity, of the applauded and fatuous tenor with mann's “Carneval” and the Chopin F sharp minor p 
the eagerly awaited and robust high C. He journeys from naise, was a daring challenge to critical appreciation 
city to city in a conqueror’s car, and there is hardly a re- every side of his pianistic art, and the outcome wa 
viewer who dares to remind him that he, too, is mortal. triumph for the pianist The story of Lhevinne’s suces 
He rides his war horses, Beethoven, Berlioz, Wagner, 15 told in the following cablegrams received in New York 
Strauss, Tschaikowsky to victory by Steinway & Sons, his managers 
“What does he find in the ‘Eroica’ symphony?” “How ‘Lonpon, October 10—Lhévinnes recital with ore 
does his reading differ from that of the famous Herr Bull- in Queen's Hall this afternoon was a giganti ce 
finger?” “He is the only interpreter of the ‘Fantastic’ and large audience emphatically encored every selection and at 
the ‘Pathetic’ symphonies.” The curiosity is concerning the the close gave the pianist a prolonged ovation with encor 
conductor, not the composer and recalls without number Sir Charles Stanford Stowe: Bon 
The peculiarities, the mannerisms of the conductor when conducted.” 
he is im action are noted minutely and passionately dis “Lonpox, October 11.—The Times says Lhevinne showed aster ¢ Koyal Opera a Symph 0) 
cussed. “Did you see that he did not turn the leaves of himself first and foremost a musician as well as supreme in Dresden, and professor of \ " the R 
the score?” “How he glared at the orchestra when he virtuosity The Telegraph praises his ‘rare refinement of After three years with Rappoldi, he enter: 
made that tremendous climax!” touch, exquisite and-veivety, which resembles no one's so in the Konigliche Hochschule far Musih n. makine 
Something of the artistry of the rope dancer enters into much as the quieter Rubimstein’s The Tribune says: ‘A wonderful progress 
the composition of the acclaimed virtuoso conductor. He great and well deserved success He ranks with the Since commg to America Mr f 
is never wholly unconscious of the audience. He bears in world’s most renowned players.” ’ reer, and is now a member f f Leal 
mind the fact that there are ladies in the gallery as on the Lhéevinne will be accompanied to this country by Madame versity of Michigan. His con t de more 
Lhévinne, who is herself a pianist of high standing abroad. fhan fifty concerts throughout 


floor. Perhaps his charm is in a delicately manicured left 


hand which he waves languidly in the repression of undue 
force. Or his face has passion paleness, the paleness of a 








Mrs. Witherspoon an Able Teacher. 
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Boston, Mass., October 14, 1906. 

Exactly at 8 o'clock 37% minutes a. m., the first listener 
to the first Boston Symphony program led by the “new 
conductor” crouched upon a corner of Symphony Hall 
steps. The concert was to take place at 230 p. m. A 
Huntington avenue blizzard, reinforced by biting unfriend- 
liness from Massachusetts avenue, swept the steps bare of 
everything save hardness, coldness, inhospitality, a hungry 
sparrow and a shivering girl crouching in a cold corner, 
“determined” to get the seat some one else was destined 
to begrudge her. Stiff feathers pointed in as many direc- 
tions as there were directions to point. A small blue 
jacket crept up in the back; the short skirt did its best to 
cover stout, cold toes, and “the bag,” the inevitable Boston 
bag, which replaces the Baltimore basket, trailed on the 
step behind her, full of cold knowledge and cold comfort. 
Blood laden with good, solid, traditional Boston Symphony 
spirit was impervious to sensation, She did not even know 
that she shivered 

At 1 o'clock 132-5 minutes p. m. she was duplicated 
by a solid mass of determined ones, reaching almost down 
to Norway street (Norway, at that), and quite up to the 
Hotel Barthol and the New England Conservatory. <A 
merciful sun had broken out through cold, cast iron mist 
as a smile through a Boston professor's face, and some 
shivers were partially stilled. Every one carried “the bag!” 
Instead of provisions, however (good geese, and hams, and 
cabbage of Baltimore), they held provision for the soul 
(almost frosted through), scores, notes and annotations, 
works on books, books on works, pamphlets on prehistoric 
conductors and archaic criticisms on those not so pre 
They did not speak. A deadly, frozen silence marbled the 
mass together. Eyes glared, but did not see; separate, un 
heeding, unwelcoming of human brother, through medita 
tion over symphony tradition Music—lovely, lovable, 
tempestuous, soul stirring, warm, beautiful music—was the 
last thing on earth which an onlooker would have sus 
pected to be about to come to pass. Sheltered within, offi 
cials grinned and rubbed their hands together. The box 
office was “all right!” 

Inside Yvette Guilbert, Gabrilowitsch, Samaroff, Schnitz- 
en and Arthur Whiting were in evidence. No picture 
announcement or name of the Hamlet of the afternoon's 
“Hamlet.” It is “traditional” here to have what is upper 
most in mind most invisible as to body 

An animated scene soon commenced. Carriages, autos 
and pedestrians fairly poured in through the doors. The 
box office was the only still place. Nothing doing, every- 
thing done. The animation inside was wholly social 
getting home, and the meeting, and the seating this year 
and other years’ seatings were discussed. Second bell 
brought deathly stillness, staring expectation on every face 
Che whole music center of the city, the country towns 
around, and visiting conductors from all points gathered 

rhe debut of Dr. Muck on Friday afternoon, October 12, 
at Symphony Hall, was attended and cheered by 2,560 
neople ! 

For days previous not a seat was to be had in the house 
for love or money. If the Emperor of Germany had hap- 
pened to take a notion to come across sea to be present 
at the first hearing of his conductor in the United States, 
some one would have had to resign his seat voluntarily 
to the sovereign. Big sums of money were offered by 
eople of all types of interest and influence, even to stand 
in some corner. “Standing up,” however, is not permitted 


in the all correct Symphony Hall 
The program at both the Friday afternoon and Saturday 
evening concerts was as follows: Beethoven's C minor 
symphony and Wagner's “Faust” overture, “Siegfried 
Idyll” and “Meistersinger” prelude. The program was an 
efoquent index to the musical measure of the man—deep, 
serious, poetical, convincingly masterful 
Muck does not try to achieve hair raising effects, nor 
does he make any attempt to improve on Beethoven and 
Wagner with tempi, accents, phrasing and dynamics that 
were never written into their scores by those composers 
There is not the faintest suggestion of the “prima donna” 
conductor about Dr. Muck. He seems content to let the 
music speak for itself in letter perfect reproduction, and his 
awn ardent sympathy with and understanding of the spirit 
of the composer give his performances that element of 
human warmth and vitality which a conductor like Gericke, 
> 


x DEBUT OF DR. MUCK. ~& 


The New Ledder of the Boston Symphony Wins Colossal Triumph in City So Long Chilled by Gericke—Huge 


Audiences—Muck a Great Leader. 





for instance, never seemed able to infuse into the playing 
of his orchestra. 

It is not the purpose of this review to pass final judg- 
ment upon Dr. Muck as a conductor, for such an estimate 
can have value only when it is made after repeated hear- 
ings of the man in the music of all schools, Tschaikowsky, 
Strauss, d’Indy, Schumann, Berlioz, Liszt, Schubert, 
Brahms, etc. Daily newspapers, of course, rush in where 
the musically wise delay to tread, and the snap critics on 
such publications contrive to dish up oracular and high 
sounding criticism the morning after a concert at which a 
conductor has been heard only in Beethoven and Wagner. 
The present article is meant to follow wut THe Musicar 
Courter’s telegram of instructions: “Sen‘: human impres 
sions of Muck and his music. Do not s:nd musical criti- 
cism, which is of no value after single hearing.” 

Your correspondent, therefore, will leave it to others to 
point out the various places in the symphony where Dr 
Muck lacked “breadth” or “length” or “thickness,” and 
where in Wagner he did not realize the “essence of the 
intellectual spirit,” or the “symbolistic significance of the 
inward aspect.” Those things will be discovered by the 
daily papers and promulgated to a no doubt interested and 
grateful worid 

Dr. Muck is full of rhythm, but it is the rhythm of poetry 
rather than of the metronome. His fifth symphony is the 
most poetical reading of that work I ever heard. The 
second movement was especially lovely in color and tone 
manipulation. The close rose almost to “climax” and 
brought a grand burst of spontaneous applause from the 
audience 

The “Faust” overture made the greatest stir of any num 
ber on the program, and was the best medium for the dis 
play of the new leader's dramatic force. There is a quiet 
intensity about him which forces home every detail of his 
scheme of interpretation. 

The “Meistersinger” prelude was sounded with gorgeous 
tonal sonority, with vibrant ardor and with a full use of 
every “effect” and nuance indicated by Wagner in his 
score. 

The “Siegfried Idyll” was like a beautiful water color in 
Dr. Muck’s handling. The birds really sang, and did not 
screech, as with some other conductors; and before ali 
things, they were forest birds, and not mountain eagles or 
the rocs of Sinbad. 

During most of his conducting Dr. Muck stands with 
one hand on his hip, and he accomplishes all his wishes 
with a minimum of gesture. Between the movements of 
the numbers he turns sidewise and, “standing at ease,” 
looks over the audience, resting his right hand on the 
music rack. 

During the music he stands very straight and firm, 
without the ramrod rigidity of Weingartner, and with 
more elegance and greater majesty than that domi- 
neering leader. Dr. Muck moves his elbows only slightly, 
and describes exceedingly short lines with his baton. In 
action he is absolutely controlled and unobtrusive 

He is never excited, and his calmness and superb mas 
tery imprint on everything he does the stamp of unques 
tionable authority. There is impetus of feeling in him, but 
not the excess of emotion which demolishes the “object- 
ivity” of a performance, and transfers the interest of the 
hearer from the work to the leader. He does not conduct 
from memory, but he reads his score as though with the 
players and not for them. He is always alert and resource- 
ful, but his commard over his men is so supreme that he 
expends very little energy of the kind that catches the eye 
Self controlled and self contained is Dr. Muck—admittedly 
the most desirable characteristics in a leader who is con- 
tent to let the music be greater than himself, and who 
manfully disdains “prima donna” honors 

The response of the players is perfect to such slight in 
dications as the leader gives them. They are made to feel 
under this treatment that they know something and that the 
leader knows they know it. The audience is affected sim 
ilarly by Dr. Muck’s methods, and they appreciate the fact 
that the director does not seem to be desirous of pounding 
the music into them, and acting generally as though he 
were the only person in the hall who understood it and 
for whom it had been written 

He holds the players and the audience in his hand. His 
intellect is positive and with it he conquers; there is no 
compromise for Dr. Muck. He had the complete and con- 





centrated attention of his listeners every moment that he 
was on the stage. 

The applause after the “Siegfried Idyll” was immense 
and seemed not to abate for minutes. His entry at both 
concerts was the signal for a monumental ovation. Boston 
itself acknowledges today that it has never applauded any 
one as it did Dr. Muck. They like the quiet dignity of the 
man, and it seems somehow to stimulate rather than dis 
courage their applause. He has won ali hearts—and minds 

in the difficult Hub. 

The people were awake all the time, and their backs 
hardly touched their chairs—an eloquent sign! They all 
looked as interested as they felt. Everywhere, in the hall, 
in the aisles, in the lobby, on the stairs, on the sidewalks, 
there is talk of “Mook” after the concert—and al! the talk 
is favorable and admiring, with adjectives, superlative in 
their warmth. There is no doubt of Dr. Muck’s complete 
conquest of Boston, and he is the man for this place and 
for now! 

Dr. Muck will be forty-seven years old on October 22, 
but looks not over thirty-two or thirty-three. He is tall, 
dark, slender, about 5 feet 8 inches in height, with none 
of the “Bohemian” about his appearance or clothes. In 
that, as in general style, he is essentially “a man of the 
world.” Something of the Wagner mask shows in profile 
The face is set and rather tense, the eyes are keen and 
quick, the manner is bright and vivacious. His features 
light up in conversation, and he is enthusiastic and decided 
The voice is of the lighter timbre and changeful, with in 
dications that it could be either biting or kindly 

At rehearsal he gives directions in a few words, concise 
and precise. These are followed. He neither cajoles nor 
scolds, and gets a lot of work done in little time 

Dr. Muck is warm in expressions of pleasure at coming 
to the United States, and as to his impression of it thus 
far. Colonel Higginson seems happy, as indeed are all 
concerned. The only regret is that the contract is not for 
five years instead of one Fannie Encar THOMAS 


Most Successful Sousa Concert. 


On Sunday evening, October 14, at the Hippodrome, 
Sousa played to a vast concourse of listeners—probably one 
of the largest he has ever attracted in New York 

To tell how Sousa played is merely to repeat the superla 
tive praise that has been printed about him in these col 
umns on each and every one of his local appearances during 
the past dozen years or so. Sousa never plays badly 
because his performances spell perfection Always made 
up of the best possible material, always rehearsed to the 
hour, and always under the absolute control and magnetic 
inspiration of the great composer-conductor himself, the 
Sousa band seems never to lose its enthusiasm and it com 
nelling power over all grades of listeners, from the veriest 
layman to the most erudite musical scholar; from the most 
naive galleryite, come to have “a good time,” to the most 
carping critic, present to find some flaw in the performance, 
suspicious of a popularity that neither time nor frequent 
hearing seems to stale in the slightest 

All the listeners were satisfied last Sunday, and the ap 
plause and cheering and encore demands were sheer end- 
iess. Over twenty “extras” were added by Sousa to the 
regular program before the audience finally seemed to 
realize that there was a limit to the endurance—even if 
not to the willingness—of the favorite leader and his play- 
ers. Such long continued popularity is absolutely unique 
in this music surfeited town, and in itself constitutes 
Sousa’s greatest advertisement 


The full scheme of the Sunday concert was as follows 


Overture, Stradella Flotow 
Cornet Solo, Alice, Where Art Thou? Ascher 
Herbert L. Clarke 

Metra 


Ballet Suite, Yedda (new) 
Aria for Soprano, Queen of Sheba Gounod 
Ada Chambers 


Excerpts from The Free Lance (new) Sousa 
Humorous Paraphtase, Tearin’ o' the Green (new) Douglas 
Idyl, Baby's Sweetheart (new) -Corri 

Sousa 


March, Hail to the Spirit of Liberty 
Written for the dedication of the Lafayette Monument, Paris. 
France, July 14, 1900. 
Violin Solo, Andante and Moto Perpetuum 
Jeannette Powers. 
Bourée and Gigue, Much Ado About Nothing 


Ries 


German 
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GREATER NEW YORK. 








York, Octobe 5 go6 
Harriette Brower has returned from a four months’ 
study trip in Europe, she being the pianist and piano 
teacher of the party, brimfu f enthusiasm. On board 
ship she played Chopin pieces at the usual concert, and 


met leading lights of the musical world on the Contiment 


Enrico Bossi, the Italian « mmposer, whose suite for orches 
tra, intermezzi for string orchestra, concerto m A minor 
for organ, and some chor works, are becoming known 
has composed a suite for piano, and sent the manuscript 
to Miss Brower. The “Notturno” and “Marcia fantasti 
are important movements of the suite 

Elizabeth Patterson's musicale in honor of Ernest Gan 
ble, at her handsome stud n West Ejighty-fourth street 
found some threescore people on hand. Gamble sang sev 
eral numbers, and his fine presence and deep baritone 
greatly interested the audience Verna Page (Mrs. Gam 


ble), the violinist, has temperament ana technic, and Sam 


1 brilliant sol he « 


Lamberson, the pianist, played ant solos mcert 
party now go on tour far West Miss Patterson was 
persuaded to sing, “O Sanctissima” fitting her voice wel 

Lehmann’s “Making of the Hay and an old Italian air 


Miss Patterson is planning a December students’ musicale 


= = 

Cornelie Meysenheym has removed to her new studio 
571 West 139th street, corner Broadway, The Sulgrave 
She hears voices and teaches at the Metropolitan Opera 
School Mondays and Thursdays, from 10 until 4. Evelyn 
Phillips, one of the Opera School pupils, sang last week 
for Director Conried, who was delighted with her beau 
tiful, bell like soprano voice She is a promising, fin 


mstruc 


and Mada re Meyset heym's 


mtrol of 


looking young woman 


voce 


tion has brought her excellent « 





 & 

Alice Breen is delightfully situated at the San Remo 
Hotel, Seventy-fifth street ar Central Park West, where 
she expects to give several musicales during the seasor 
She gave recitals in Philade phia October 7 n Chicago 


October 14, and will be in St. Louis October 20; then 
back to Plainfield, N. J.. October 25 Mis treen has 
received word that De Re ke has chosen one of her 


because or ne 


W 


pupils for his opera class in Paris r superior 


Reno, of 


training Among recent pupils is Mrs. J 
New York, who has a voice of promise and charming 
personality; Lila Sloane, of Pittsburg; May Boice, of St 
Louis: Mary Freeman and Mrs. Casey, of Brooklyn; and 
Evelwn Pierson. of New Yor! 

eS €& 

Leo Lieberman Iniend t terestec t knowing 
that he has begun his third year at Bellevue Medical ( 
lege, where he making a specialty of study of the throat 
He has, in consequence, temporarily withdrawn from get 
eral concert singing, retaining his position as tenor of the 
Fifth Avenue Baptist Chur Harry Rowe Shelley, orga 
ist 

ze €& 

Noem I mers new residence tud 5 at 42 West 
Sixtieth street, where e¢ has a large reception room 
Steinway grand piano, et Wednesdays she is at Stein 
way Hall. and two days of the week engaged as teacher 
f piano at the Convent of Sacred Heart, Washington 
Br dge She “ ga t pupt reside P if 1¢ red 

eS €& 

Florence Sears-Chaffee returned from Stamford, Conn 
October 1, having spent a delight ummer there, and 
resumed teaching the voice at the New York College of 


Tre NA ES EX A INT Sess 


Cultivation of Voice and Artistic Singing 
Mr-JOHN DENNIS MEHAN. Mrs 
Assistants: John C. Wilcox, John Barnes Wells, Grace Daschbach, 
Grace Gilman, Mary Adetaide Gescheidt. * pecia! ( cach for Oratorio 
and Lieder, Gwilym Miles. Miss Marie Louise Githens will continue 
in charge of the Sight-Singing Classe«, teaching the ‘hevé Method 
ffice of fos, Room 80, Carnegie Hall, New York 
Phone, 9946 Co'umbus 


MR. WHITNEY TEW 


IN AMERICA OCT. 1, 1906, to APRIL 15, 1907 


IS AVAILABLE FOR ORATORIO, CONCERT AND 
LECTURE RECITALS 





Boston Taanscatrer—“A very beautiful bass woice with br ant 
high and rich low notes.” 

lostrow Hernatp—"“A strangely and impressively beautiful voice 

Loxpow Times—“A magnificent voice and great dignity of style.” 

Damy Tececearn, London—"“A fine voice. of cultured style, a 


singer of high quality and a musician of broad sympathies and 
wide research.” 


Teawsvaat. Leaves, Johannesburg, S. A.—“Mr. Whitney Tew 


His 


was 
singing 


in perfect voice and achieved a veritable triumph 
of a classical group evoked a double enccre.” 


Adé@ress tor terms and dates 


WwW. S. BIGELOW, Jr. 
131 Tremont Street 








bered “ 


eS & 

James Potter Dod, organist of the Church of the Tra 
figuration (the “Littl Church Around the Corner é 
cently completed a quarter century of service ther: 
at this church that Robert Craig Campbell. the ten 7 
be heard 

= = 

Hijalmar vor mech the mist me msti t 
after a summer's rest, at his residence-stux 1377 Lexing 
ton avenue His playing in the musical and social aff 

{ prominent German societies ison was trequent 
mentioned m this paper, as we i I xcellent string 
quartet 

eS & 
Emma Howson, pupil of Lamperti, whose aree! 


New York Tuesday and Friday nd at 128 Montague 
stree Brooklyr Wednesday nd Saturday She mak 

i harge for trying voices She rough 1 tre 

{ the rt of singing, teaching th re ltahan thox 
trom pertect tone pl cing to ft ] 

2 
eS & 
izhemmer grac ate ! eading i ropea! 
s, teache voice and I 
2 
e & 

(sTISW ( | iw. teacher I ! tort 12 } t 
study the v ! n the principk 1 the celebrated ctl 

Devcik Lat he expects to for , sma re he ' 
society 

se 
— 

Madan rpadi new ut Carnegie Ha bid 
fa ‘ find her as b ly occupied as her for er P Che 
has some fine \ under daily tructior an bea 
the reputatior f understanding the \ e and ~ to bring 
if it 

os a 
— 

Harry H. Barnhar ton ing at ar ga ct 
October 1 The 7 pkins Mus Burea : Choir 
Exel ang ttend t is engagements 

s 
eS €& 

Alfred Rolk ‘ med teaching Ox ber 9g, a? Carnegn 
Hall He hears voices there Tuesday and Friday, 4 t 
‘clock Monday and Thursday he spends at Stamford 
Conn., at the “New Stud 20 Hoyt street 

os « 
= tt 
morrow. (Thursd ; ‘ first c pup 
recital of the Wirtz Piano Scl tah place, when a pr 
gram of much variety will pert d by « en y XR 
pupils Under the captior S ol New the a nee 
progran f the recita 

The f f the cK " 
ay g. October 

I sa teachers ‘ x work 
earnest and the classes « working 

\ few of the 1 face ssing + P . ‘ 
thong the students 

Those ter ate ® ‘ 2 

at ‘ fa eo} ‘ h 

\ Roemermar will give a i N t : 

r here w be a ale I af . Hiaw 
W P by Rossetter G. Col be ¢ { 
M ( WW 

" 
cS 

Irwin E. Hasse has f med te ng pian New 
York an nity Simece ! retur from Four P ‘ , 
made an excellent reputat for himself a neert piat 
und teacher 

= & 
‘ | 

(srace 4s. (saradne ama { ard 
nouncing resumption of al ke M vening 
with prot nal artist t ent nd lecture 
voca ul evelopment w © give during 
eas 

ft 

Art Melvu lay t and te re 

tud at 776 Lafavette avenue {rook 
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LOUDON G. CARLTON 
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FIRST AMERICAN PERFORMANCE 
OF “MADAM BUTTERFLY.” 


Wasutncton, D. C., October 15, 1906. 

Puccini’s Japanese opera, “Madam Butterfly,” which has 
been the talk of two continents for the past year, had its 
first American production Monday night, October 15, at the 
Columbia Theater, undeg the direction of Henry W. Sav- 
age. The translation of this celebrated work to the English 
speaking stage has awakened greater interest than any 
grand opera introduced to music lovers with the one ex- 
ception of “Parsifal.” During the past weeks orders for 
first night seats have been received from all parts of the 
country. The audience was one of the most distinguished 
and representative ever gathered for a first performance 
in Washington. The company, especially selected during 





EuzA SzaAmMosy IN THE TrtLe Rote 


the past eight months, presents the finest cast of local and 
foreign artists Mr. Savage has ever brought together 

In all the music of this opera, Puccini has done the best 
work ever produced by his fertile pen. The score is one 
long, unbroken succession of melody, and the orchestra 
tion is highly characteristic, with its blending of Japanese 
color and modern harmonic dress. There are at least a 
dozen musical episodes in the work which will become 
standard favorites, and will be sung, and played, and 
whistled everywhere like the Musette waltz in Puccini's 
“Bohéme,” the death march in “Tosca,” etc. There is a 
wealth of passionate declamation where the “high lights” 
of the text call for it, and the beautiful themes run 
throughout the work like an endless chain of melody 
Some of them are of surpassing loveliness and structural 
beauty. There are other moments little short of musically 
thrilling 

In the closing scene of Part I, Act Il, where Butterfly 
listens to the reading of the letter about her faithless hus 
hand's intentions, the orchestration is enchanting with its 
pizzicato accompaniment. And in this closing scene, where 
Butterfly has “waited and watched all through the night,” 
the weird combination of the woodwinds (in a peculiarly 
harmonized chant, very suggestive of the Orient, with its 
augmented intervals), is one of the gems of this modern 
tone poem in the form of an opera 

In the second act, a trio for tenor, baritone, and mezzo 
soprano, in its incisive, emotional appeal is one of the finest 
numbers in operatic literature. Elza Szamosy, beautiful, 
appealing, dainty, as Buttertly, was vocally exceptionally 
well fitted to the part, and her acting was art of the most 
unusual kind. She won an eloquent tribute of tears from 
the audience. Joseph Sheehan, by long training a veteran 
of every type of operatic tenor role, sang and acted with 
his customary finish and fully justified Mr. Savage's cast 
ing him for the role of Pinkerton. Sheehan’s triumph was 
emphatic. Thomas D. Richards did exceptionally good 
work and should be credited with a good sharé of the suc 
cess achieved. Harriett Behnée sustained her reputation 
as a singer of taste and charm, and her histrionic efforts 
were marked with intelligence and sympathy. Space for- 
bids the detailed mention of other members of the cast, all 


of-whom deserve individual praise for some one piece of 
work that contributed toward the perfection of the en- 
semble. 

The excellent diction of all the singers was a noticeable 
feature of the production. There were no various and 
varying “dialects” and the homogeneity and distinctness of 
the English sung by all the artists excited universal com- 
ment and praise. This part of the training had been done 
by Hermann Klein, of New York, who deserves the sincere 
thanks of a public which had almost resigned itself to hear- 
ing its native language murdered whenever any of the vo- 
calists burst into song. 

Walter H. Rothwell, the conductor, presided over the or- 
chestra and the ensemble with uncommon skill, keen mu- 
sical insight, and rare powers of dramatic appreciation. He 
shared deservedly and fully in the demonstrative applause 
lavished by the audience on the principals concerned in 
this, the finest operatic production ever made in America. 

There is a marked difference between Puccini's famous 
Japanese opera, “Madam Butterfly,” and Belasco’s also 
famous one act playlet produced several years ago, both 
of which had their inspiration in John Luther Long's 
exquisite story. The opera is in three acts, and tells the 
complete story of the wooing and marriage of the Amer- 
ican naval officer and the Japanese geisha girl, as well as 
the subsequent history of the queerly mated couple. Only 
the latter was treated in the drama. 

The picturesque first act of the fascinating opera was 
« happy inspiration in itself. In this the antecedent inci- 
dents of the story are faithfully pictured. The scene 
has even more Japanese atmosphere than the last 
two acts. The curtain rises on the doll like home 
of Butterfly, showing a real Japanese cottage, its eaves 
fairly hidden with the purple blooming wistaria. A view 
is afforded of the quaint Japanese garden, with the flower 
ing chery trees and cozy pathways that lead to a toro 
at the foot of the hill, on which is located a temple of 
Buddha. Far below in the distance may be seen the Bay 
of Nagasaki, with the United States gunboat riding at 
anchor, and the lights of the city on the coast. 

Puccini starts the act with only a few bars of Japanese 
melody, which immediately prepares the music lover for 
the novel scenes that follow the rise of the curtain. The 
American lieutenant and Goro, the marriage broker, are 
discovered inspecting the beauties of the home that has 
been prepared. The bright faced geisha presently arrives 
with her girl friends, who are introduced to her betrothed 
before the entire wedding party makes its appearance. All 
is gay until the ceremony is completed, when a tragic note 
is sounded by the interruption of the priest, who has 
learned of Butterfly’s renunciation of her native religion. 
The act is 4 compact little romance in itself, wherein the 
child wife wins the admiration and sympathy of her audi- 
ence. The scene closes with a powerful duet and some 

of Puccini’s most ambitious harmonies. 

The second act shows the interior of Butterfly’s home 
three years later. The little house is furnished in the 
simple manner of all Japanese homes, with the shosi, or 
windows, open, giving a view of the garden. The lieu- 
tenant has long since been recalled to America, leaving 
his wife with the careless promise to return “when the 
robins nest.” Butterfly is faithful, ever trusting, never 
doubting. For three seasons she has watched the robins 
nest and her heart is wrung by apprehension, but she 
refuses to believe she has heen deserted. The marriage 
broker once more appears, with the wealthy Yamadori as 
a suitor, but they are driven away. The American consul, 
with a special message from the lieutenant, calls to break 
the news that her lover is wedded to an American woman 
and that his ship is about to return, but her delight at 
receiving any news from him and her evident loyalty so 
work on the heart of the consul that he refrains from 
disclosing the facts. After his call the boom of a gun 
announces the arrival of the lieutenant’s ship in the bay, 
and all night long Butterfly, with her three year old child 
wnd her maid, vainly watches at the window for the absent 
lover to appear. 

Between this and the third act Puccini has introduced 
a most effective intermezzo. When the curtain rises, the 
tired watchers are still at the window, with the servant 
and the baby asleep on their cushions. Daylight awakens 
them and Butterfly is persuaded to retire for a brief rest, 
during which the lieutenant calls with the consul and dis- 
appears. Later the American wife arrives with a request 
to be permitted to take the child home with her. - The 
breast of Butterfly is racked with a thousand emotions, 
and she dismisses her guests with a promise that in half 
an hour she ‘may return and have the child. The tragic 
end of the pathetic geisha occurs just as the lieutenant 
returns. 

Manager Savage announces eight performances each 
week of “Madam Butterfly.” The exacting nature of the 
opera requires a triple cast of artists for the leading roles. 
The music is interpreted by an orchestra of sixty-five 
musicians. Next week the opera will be given in Baltimore, 
after which there will be a two weeks’ engagement at the 
Tremont Theater, in Boston, before “Madam Butterfly” is 


taken to the Garden Theater, in New York, for a run. 
The cast of characters was as follows: 


Madam Butterfly, formerly the Geisha, Cho-Cho-San..Elza Szamosy 
Suzuki, Cho-Cho-San’s Servant......... Harriet Behnee 
Kate Pinkerten, American Wife of the Lieutenant .Margaret Cowan 
B. F. Pinkerton, Lieutenant in the United States Navy...... 
Joseph F. Sheehan 
Sharpless, United States Consul at Nagasaki.. Thomas D. Richards 
Goro, a Marriage Broker oat Stephen Jungman 
Prince Yamadori, Suitor for the hand of Cho-Cho-San....... 
Wallace Brownlow 
The Bonze (a Priest) Cho-Cho-San’s Uncle Robt. Kent Parker 
Richard Jones 
Francis J. Tyler 
Henry Gifford 
Margaret Cowan 


Yakuside, another Uncle 
The Imperial Commissioner 
The Official Registrar 
Cho-Cho-San's Mother 
The Aunt Jessie Carroll 
The Cousin Winifred Baldwin 
Trouble, Cho-Cho-San’s Child Corinne Malvern 
Conductor, Walter Rothwell 
Evetyn KAESMANN 








Harrier Bennet in THE Rove or Suzuki 


WILLIAM A. BECKER SAILS FOR EUROPE. 


William A. Becker, the American pianist, sailed for Eu 
rope on the Kaiser Wilhelm II yesterday. It will be Mr 
Becker's fourth invasion of the Old World's chief musical 
centers, where his marked talent has won widespread 
recognition for him as an American artist 

With the fearlessness of a Siegfried, Mr. Becker has 
played before the most critical audiences that such cities 
as Berlin, Dresden, Leipsic, Munich and Vienna could fur- 
nish and has scored a triumph in every instance 

Prior to boarding the steamship yesterday Mr. Becker 
spoke briefly to a Musica Courier representative about 
his coming tour 

“It doesn’t seem like going among strangers for me to 
go abroad to give concerts,” said Mr. Becker, “as I have 
made sc many friends in Berlin and other cities of my 
tour that I am always sure of a cordial welcome. Of 
course, my audiences differ considerably on each occasion, 
but as they all appreciate my work I feel that any success 
I achieve in foreign fields is as much an honor to my native 
land, America, as it is te me personally as an artist. I 
have been living at my home, in Cleveland, Ohio, for the 
past five months, devoting much of the time adding to my 
repertory and refreshing my memory delving in the classics 
of the old masters of piano literature. 1 will open my tour 
in Berlin on November 19 and from there will go to Dres- 
den.” 

Mr. Becker's power to enthuse audiences with his ability 
in technic, beauty of tone and expression is probably best 
shown by the following criticism 

His conception of the “Waldstein” sonata is of the Shakespearcan 
order of thought. In the adagio he finds the dreamer, questioner 
philosopher, Hamlet; and under his tuneful fingers the old theme 
“To be or not to be,” is pondered over anew im the wondrous a 
cents of Beethoven 


Quite a feature of the artist's program was his own 
“Barcarolle.” in which were shown to advantage both his beautifu! 


charming 


qualities of touch and tone and his marvelous technical equipment 
The difficult prestissimo runs in thirds rippled under bis fingers 
with the fleetness and case of single notes, while bis poetical fancy 
and nuances of tone revealed themselves in the delicate and medi 


tative grace of other passages 
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MAINE MUSIC FESTIVALS. 








Portiann, Me., October 9, 1906 

Yes, Portland IS bigger than Bangor. It must be al- 
lowed bigger by the difference between 25 and 60. But 
then, Portland has not its own hall for musia Bangor has 
Portland just rents the auditorium of the city Armory 
which luckily is a good one. It seats only 2,000, however 
to Bangor’s 3,000. Then the location, a la Covent Garden 
Opera House. Director Chapman has told the people that 
this will be his last visit until a special music house is built 
Chat settles the matter—electric light and telephone folk 
are already sending in bids. Bangor Music Auditorium 
by the way, has excellent long and short distance telephone 
service. Washington, our capital, has not even a roof nor 


a floor dedicated to music 
Che stage of Portland is not as large, but the chorus 


still larger than at Bangor—over 1,000 singers and a big 
overflow. The acoustics are not quite so good, but the sales 
of tickets this year both in Bangor and Portland were the 
“largest ever.” Bangor makes no secret of its festival ex 


iberance. As the “big sister” Portland 
must maintain the quasi dignity of one ac 
customed to big affairs. The heart of the 
plac streams vigorously festivalward, just 
the same. The last sentence spoken at Bangor 
was: “What fine weather for the festival ' 
This was the first heard on the train plat 
form entering Portland. “Glorious” is the 
only word to suit the floods of sunshine, the 
big blue sky, the air like friendship and the 
viage rivaling art, that framed these two 
beautiful Maine Festival periods. During 
the one day between, like a forte chord in 
1 rest, there descended a rain deluge, as by 
1 belated Elijah, washing up air and street 
und track in true New England house 
wifely fashion 
Trains were late those days getting into 

Portland “Heavy trains; the festival 
Festival artists’ cards decorated the town, 
even to special postals in all sizes and 
colors. Music and news stores bristled in 
festival literature, a fne book of the music 
sung, with the rests, notes and pictures, 
scores and announcements Dry goods 
furnishing houses held “suggestions for the 
festival,” even to “Kelsey fichus An en 
terprising cigar store had Edward John 
son and Gwilym Miles out as “the finest 
smokers at 25 cents!" Fine portraits of 
Mr. and Mrs. Chapman, Schumann-Heink, 
Rider-Kelsey and Duce drew large groups 
The girls raved over the Italians. Excite 
ment and animation threatened the Puri 
tan mask of the real American, not yet an 
extinct race in Maine, as in other parts of 
the land 

Portland and Bangor may as wel! shake 
hands. It was at Lewiston, Me., that the 
first festival suggestion was made As 
happens in such cases, the parent of the 
idea soon lost the gifted child to those bet 
ter able to cherish and sustain it 

Portland is on a line with Halifax; 
Bangor with Lake George \ graceful 
current from the Arctic Ocean curves past 
the Bangor outlines. Portland gets whiffs 
from the tail of a less radical stream pass 
ing north, on the outside. Committee on 
Appropriations of Maine Festival choruses 
in both sections find coal bins and coal 
wagons large vessels 

Reorganization in Portland took place promptly at 10 
» m. on Monday rehearsal. Mrs. Chapman brought order 
out of chaos in the seating of the chorus, while her husband 
brought chaos into the order of the great Napoleon Ss army 
in the Ri2” with the orchestra The Italian artists 
hummed about the hall, finding their tones after the trip 
Local soloists were on tiptoe. Schumann-Heink slept, sure 
of herself under any circumstances All conversation re 
verted to her wonderful vocal exposition m Bangor, desire 
to hear her again and praise for her kindly and generous 
wavs with the audience compared with the much less genial 
one of “some and all who cou d be mentioned.” Her pro 
gram came second in Portland instead of last, as in Ban 
gor, to economize the artists precious time Rehearsal at 


2 finished preparation and in the evening a repetition o 


the Bangor Festival stir took place Portland's “best 
poured toward the auditorium 
a 


Women have played an important part in the Maine Fes 





words of the Maine Festival Hymn, and part of whi 


ner, whose analysis of programs formed 


tival movement. Aside from the galaxy of society w 
who have united heart and hand and time in its forn 


and progress, aside from local soloists and accompanists 
; 


there are associated with the work as pres lents, cone 
and officials in Lewiston and Auburn two women, in 


two, Brunswick two, Farmington four, Freeport 


tethe! one, Rumford Falls one, Westbrook three, Ker 


bunk three, Biddeford and Saco ten, Yarmouth two 
Falls one, South Paris three, Boothbay Harbor four 


mond two, Oldtown two, Augusta one, Skowhegar 


Machias seven (Bertha Longfellow included), East Mac! 


three, St. Croix three, Ellsworth four, Houlton on 


yr 


Harbor four, Portland eight. and 
interested in the festival music 


From the conception of choral w 





sistent for Mrs. W. R Chapman in the peculiar part 
' 


general managemeut adopted by her. Few stop to gather 
her many qualities To begin with, while thinking with 


ictivity of several people all the time, Mrs. Chapman 





Mes. Wiittam R. CHAPMAN 


mains adorably feminine ing, pretty, tastefully 


neatly dressed always, amiable, gentle, womanly in speec! 





voice and manner, and in treatment of both men am 
women She anticipates fror 1 to Z every move 
fore making a step toward it. She moves systematica 
though so softly and so prettily that 1 ne would guess 
She remembers everything. fr ak > borrowed 

i k ndness bestowed, inch ing Names and laces and nev 


forgets anything 


Speaking of women, should be mentioned two gifted « 


ters of Mrs. Chapman, Lou Faulkner Perry, who wrote 


lose the account of the festivals, and Anne Shaw |! 





sluable a p 


f the official souvenir programs. Mr. Faulkner, the father 
s an ardent music lover. He came on here from the Ws 


» attend and sing the choruses, and a charmin 
gentleman 
Mrs. G. S. Davis is festival accompanist at Port! 


thre« 
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sangor Other accompanists through the 


Winslow, Mrs. James Wight, Mrs. B 
ild, Jennie Hall, Arthur Cushman, Mar 


Mary B. Ward. Alice M. Richards, Grace 
Briggs, Elsie Hall, Miss Merrill, Mrs. Merrow, 
Wilson, Belle Jordan, Ellen Wilson, Mrs. M 
Hopkins, Lora Pars Mrs. H. A. Smith, 
Miss B. L. Walton, Mrs. A. K. Ames, Miss 


RK \ y New M e Han } 
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qe ~ 
C. J. Wardley, M. |! Andrews, George 
“arker, J. M. Bright and P. H. Longfellow 
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most, seating so close as to back Mr. Chapman on his de- 
sire for a larger place of assembly. Speeches by leading 
citizens added éclat. The irrepressible libretto boy of the 
opera was happily absent. Ushers were quick and efficient 
and quiet. There were few late comers, and as in Bangor, 
the absence of talk during music was most exemplary 
throughout. Nowhere else in the United States so far has 
this writer seen such musical decency manifested by the 
absence of talking through music as in Maine. 

The general work of the program, the same as at Bangor, 
was marked by a greater cohesion than at the first festival, 
a closer concentration and an ease of union, consequent 
upon second performance. Performers and _ listeners 
brought more closely together may have helped in this 
Orchestra played salva, the chorus rose, and then was 
prolonged cheering and waving of handkerchiefs upon the 
appearance of the director. 

But one change was made on the program, Mile. Duce 
singing the “Aida” aria instead of “Gioconda.” She was 
applauded and encored, and seemed well liked. Applause 
was long and loud at close of the Tschaikowsky number, 
less warmly received at Bangor. On the other hand, the 
sextet was not encored, an almost unheard of record. Sig 
nors Barili and Campana, the “Anvil Chorus,” the Benoist 
“Waltz Song,” Lacombe’s “Aubade” and the “Miserere” 
had excessive applause Campana repeated his great suc 
cess of Bangor, and Barili had more than on first appear- 
ance. He was vigorously recalled and encored. Mrs 
Homestead (local) and the Italians sang all work without 
notes. Many of the chorus sang the “Hallelujah” without 
books. Notes should be abolished from all music perform- 
ance 

A curious effect was produced by the Portland stage, 


made in the form of a huge boat or scow, a sag in the Maria,” for orchestra, chorus and soli. 


middle rising to each end, painted an old green with sim- 
ulated boat, woods, a sea, sky in prospective, and an effect 
of glistening seaweed as decoration. This filled with 1,000 
happy looking men and women in concert dress, singing, 
gave an effect of buoyancy and general care free wave that 
was charming. In the “sky” above hung a lyre of fire be- 
tween 1896-1906 

Schumann-Heink Night was a brilliant one in Portland 
It was the center of this second music féte. The large, 
genial nature of the singer loves the spirit of these festivals, 
and is loved by all, individually and collectively. She 
seemed especially happy on Tuesday evening, and looked 
well in black and white. Women in audiences would do 
well to take a hint from the singers in the matter of stand 
ing erect. That fine, straight back, flat shoulders on line 
with the head, the pointed belt front, and toes turned out, 
would be worth more to nine-tenths of an audience than 
the singer's voice they so much envy. 

“Non piu di fiori,” from “Titus,” is a composition well 
calculated to show out the exceptional vocal resources of 
Schumann-Heink. As one expressed it, “She has three 
Voices—a bird, an orchestra, magnetism and a brain all 
within herself.” The “Lucretia Borgia Drinking Song” 
seems to be with her a traditional encore for the festival 
people, to judge by the reception of the first strain from 
the orchestra. An ovation lasted long, and two encores 
were given. Schubert's “Allmacht” was followed by “The 
Lord Is Mindful of His Own,” from “St. Paul,” making a 
profound sensation. “Death and the Maiden” was the last 
number, replacing Liszt's “Three Gypsies,” sung at Bangor 

A charming surprise was given-+the large audience by the 
voluntary desire expressed by Schumann-Heink and Rider 
Kelsey to sing the solo parts in Mr. Chapman’s “Ave 
The composition 
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was fransformed by this valuable assistance, and by the ad- 
ditional zest thrown by it into all concerned. This tribute 
and the kindliness prompting it was not lost upon the good 
people of Maine. An informal reception at the close of the 
concert brought artists and audience still closer together 
Little tributary suppers and reunions took place in several 
hospitabie quarters. A downfall of rain (this time antici 
pating Miles’ “Elijah” invocation) did nothing to dampen 
the ardor of this musical love feast. Interesting numbers 
on the program were the male chorus, “The Soul of Mu 
sic,” with solo, by Signor Campana, omitted on the Bangor 
program, and a male chorus alone, unaccompanied, “Love 
Conquers All” Both, by the director, were warmly re 
ceived and encored 

rhe orchestra did its best work of the festivals in Gold 
mark’s “Queen of Sheba” grand march with chorus. This 
was indeed good. Saint-Saéns’ “Danse Macabre” suits the 
conductor's sense of the grotesque, and was well played 
The “Mignon” overture was given new life and force 
and was wildly received and encored. “Paul Revere’s 
Ride,” as a composition, was not up to the poem. The 
chorus did splendid work in it, however; also in Benoist's 
“Morning,” unaccompanied, and in the “Queen of Sheba 
number. At times the body rose to great heights musically, 
and the very sight of them was thrilling. The program 
was slightly changed for this concert. Here and in Bangor 
accompaniments by the orchestra, in solo and ensemble work, 
vocal or instrumental, were greatly praised. Mr. Chapman 
excels in accompaniment. All the solo artists commended 
his work in this line 

Clifford Wiley held the audience at the matinee concert 
on Tuesday. His voice was in first class condition, full 
resonant, easy, resourceful, breathing free and abundant 
He was applauded and encored, and several numbers were 
sung to piano accompaniment by Mrs. Davis, an accom 
plished Portland pianist. “Killarney” and other appealing 
ballads won the singer hosts of new friends. “I! Baler 
in Italian, indicated that artist’s possibilities. Men enjoy 
Mr. Wiley’s singing immensely, as well as women 

“Der Freischiitz” overture, movements from Beethoven's 
seventh symphony and Tschaikowsky’s “Pathétique” and 
Flgar’s “Salut d'Amour,” for orchestra, Lassen’s “Even 
ing” by chorus, unaccompanied, and Jacobson’s “Saluta 
tion,” for chorus, completed a truly enjoyable program. All 
seems to be peace, harmony and pleasure, thanks to the ad 
mirable organization and management of detail, to the en 
thusiasm of the choral body, and to the trained and sincer« 
music love pervading the city spirit, due to the humanizing 
influence of festival music movements 

There was but little change in the Portland performance 
of “Elijah” to mark it from the production of the oratorio 
in Bangor. The soloists were in the best of voice. Madame 
Rider-Kelsey, the soprano, was never more impressive, nor 
has she ever sung with greater authority and power Che 
tenor, Edward Johnson, and the baritone, Gwilym Miles, 
seemed more than usually thoughtful and sincer« Martha 
Hawes, a Portland contralto, reflected credit on talents 
and training by her rich voice and skillful treatment. Lou 
Duncan Barney sang the second soprano lines All the 
soloists were heartily applauded. The choral singing was 
superb. The entire performance was one more musical 
memory for the people of Maine 

At the matinee Signor Barile created enthusiasm by his 
singing of familiar operatic numbers from “Faust,” “La 
Bohéme,” “L’Elexir d'Amour” and “Rigoletto.” Mrs. Lou 
Duncan Barney, a local soprano, shared honors with the 
tenor by singing “Chanson d'Amour,” by Mrs. Beach, and 
“In Buttercup Time.” The warm greetings showered on 
the resident singer must have been a source of satisfaction 
4 pleasing feature of the 


” « 


to the artist and her friends 
matinee program was the performance of the “Festival 
March,” composed by James Wight, of Rockland. Mr 
Wight has trained one of the festival choruses for every 
year of the decade, and the ovation that greeted his march 
indicated that he was a musician esteemed in his own State 
The other orchestral and choral numbers of the afternoon 
were given with precision and the style evidently intended 
to make a brilliant close for the festivals of 1906. The ap 
pended stanza is from the “Festival Hymn,” words by 
Lou Faulkner Parry, music by William R. Chapman, the 
musical director 
“Sons of Maine, arise and sing! 
Daughters, now your tributes bring! 
With light hearts and voices clear 
Hail this anniversary year! 
Deck yourselves with garlands bright 
In glad harmonies unite! 
Years of work were not in vain 
Loyal in our love for Maine.’ 
Fannie Encar THomas 
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PROVIDENCE. 


Provipence, R. 1., October 1:2, 1906 
Last Friday evening the pupils of Henri J. Fancher, 
violin, and Marie Douchar@ Fancher, piano, united in a 
recital at the studios, Nos. 606 and 607, in the Butler Ex 
change Building. Those participating in the program were: 


Bessie Hogan, Mabel Moore, Anna Sunbam, Myrtle 
Pyper, Grace Carmody, Edward Tierney, L. A. Emery, 
Belle Catt, Harriett McWilliams, Ruby Healey, Eva 
Bardsley, Bertha Ward and Mollie Dyer 

es €& 


Che Laurel Male Quartet, assisted by Florence Abbic 
Nickerson, contralto; M. Blanche reader, of 
Boston; Minnie Appleton Simmonds, organist and ac 
companist, gave a concert at the Attleboro Methodist 
Church on October 4 There was a large and well pleased 
audience to applaud these artists. The quartet is doing 
good work and is becoming a popular institution in this 


section. 


Townsend, 


ers 
H 


nounced the following attractions 
Quartet, Olga Samaroff, 


Arthur Ryder, organist of Grace Church, has an 


The Boston Symphony 
pianist; Francis Macmillen, vio 
linist, and Francis Rogers, baritone 
eS = 
Harriet Endora Barrows, one of the most popular so 
pranos and teachers in this part of the country, will enter 
the field this season 


concert Miss Barrows’ engagement 
cag 


with the Handel and Haydn Society of Boston has been 
published, and there are other concerts which have not 
been made public. In Boston Miss Barrows will sing in 
the annual performance of “The Messiah.” 

ec 


Harold S. Tripp, for several years first tenor of the Tem- 
ple Male Quartet, of Boston, has been engaged as soloist 
for Grace Church. Mr 
Fridays at his studio in the Lederer Building 


Tripp teaches in Providence on 
I 


When Macmillen Wen a Double Victory. 


Macmillen, the 
here next month, after a succession of triumphs in Europ 


Francis youthful violinist, who comes 
a pupil at the 
the Val Hal 
at that 
particular time were made more noteworthy through the 
fact that father, a well known Ohio politician, la) 
dying in the St. Pierre Hospital, surrounded by a cordon 
of soldiers, it being necessary to protect the building from 
the violence of mobs formed because of difficulties arising 


strikes. Through the lines each day the 


was brought into special prominence when 


Brussels Conservatory by his winning of 


money prize, the highest award. His achievements 


his 


over industrial 


young artist was compelled to force his way, bearing mes 
ages from his frantic mother to his father, she not know 
ing at the wreak blind 
vengeance 

The Belgian critics were greatly piqued at the award of 
the Val Hal prize to a foreigner, and they raised the con 
that the of Val Hal had specified that the 
should go to none but a Belgian. The document 
vaults and examined, and the 
contention was found to be baseless. This point dispelled, 
the papers to belittle Macmillen’s César 
Thomson, the famous old violinist, now on tour in America 
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what moment mob might its 


tention will 


morney 
the musty 


was taken from 


sought master, 





one of the critics was narrowly averted 


rhe final committee report set all criticisms 


Following Macmillen’s triumph came his debut in Brus 


sels, culminating in a series of unusual successes 





American Pianist Abroad. 

Augusta Zuckerman, the gifted young Am 
pupil of Alexander Lambert, is at present in Berli 
it will be remembered, she scored such an empl 


AvousTa ZUCKERMAN 
cess last season im concerts of her ow: The Germ 
ics were unanimous in their praise of her w 
sicianship, her genuine temperament, and her thor 


finished technic, and the same qualities, added t 


of appearance and manner, also helped her to wu 
into the favor of the public Miss Zuckern 
American friends are watching her career with the 
interest, and expect her to do great things for her 


the very near future 


Anna 


Aethor * 
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Angered, Thomson threatened to resign, and a duel 


at 


with The Ernest Gamble Concert Party. 
Some notable audiences Pp t I ve ned 
oun to concerts of the | est Gainble Conce I At ( 
taugua, N. Y., these artists appeared befor« i ly 
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TROT LET need PE Dar 


HOTEL CECIL, 
LONDON, OCTOBER 3, 1900.1 


The autumn concert season opened on Saturday with Kreis- 
ler’s recital at the Queen’s Hall. For at least two months 
no great violinist has been heard in London, which made 


Kreisler’s reappearance all the more welcome. The pro- 
gram was as follows: 
OE REEF occ verewe cocdaecevecescontccpsezeoasbacne Corelli 


major . 
Allemande, Corrente eed Double, aon the Sonata in B minor - Bach 


Study on a Choral by Handel for Violin alone, G major..Fr. Benda 
Ghat fe BGR iis ce toc wcccccccccvevctsseriedesedéode as Angelis 
Ramee, OF MRR oc cccvcccccevcossendsbhsctecvcdes Vieuxtemps 
FROGUED 1c ven cbecccvorececoeces Zarzycki 


Caprices for V leline= 
.. Wieniawski 


ee: SEED oc ccd ee dhiaterasdeseeesveeies 

A GUMOE cccccccceess . Wieniawski 

B flat major . Paganini 

B minor . Paganini 

i EE 05 < geeedeessccceeéstdenscmmeneaerssousete Paganini 
it: Ge whine Buwedhecasececas . Paganini 


A less hackneyed program and one more refreshingly in 
contrast with the usual violin recital cannot be imagined 
Kreisler was in magnificent form, although at the begin 
ning he was a little less certain than usual. The two num 
bers which made the greatest impression were the study 
on the Handel choral and the Paganini B flat caprice. The 
nobility of the chord playing—the arpeggio effect reduced to 
a minimum—in.the choral, made an organ-like effect which 
in combination with the utmost beauty of tone gave a 
golden glow to the music which will not easily be forgot 
ten. The Paganini caprice was taken much more slowly 
than usua! and its musical interest thereby considerably en- 
hanced. Kreisler’s Paganini playing is sui generis; other 
violinists of the Sevcik school may ccpe successfully with 
transcendental difficulties, but none of them can even 
suggest the wit, the charm, the musical value with which 
the great Austrian violinist which in the 
hands of less gifted artists become mere vehicles for tech 
The hall the 
performance 


e & 


the 


invests works 


nical display. was crowded and applause 


of the 


worthy 


At the Promenade Concerts the most interesting novelty 
of the past week was Granville Bantock’s prelude “Sappho,” 
played on Thursday. The cycle to which this work is the 
prelude is a series of settings of the poems of Sappho and 
the preiude itself is in the nature cf a symphonic poem, 
most of the themes of which are employed in the cycle 
Che music is very distinguished in character, the melodic 
material alternately passionate and plaintive, the orchestra 
tion rich and fanciful and showing a complete command of 
the resources of the modern orchestra, An Oriental wealth 
of color apropriately pervades the whole work 

On the same evening a scherzo for orchestra (op. 45) by 






Goldmark proved to be clever, uninspired stuff, not worthy 
of the composer’s great reputation. 
 & 

On Friday evening Mrs. Norman O'Neill played the solo 
in Beethoven’s rarely heard second piano concerto in B flat 
Beethoven did not think much of the work himself, and 
modern audiences will be inclined to agree with him. The 
first and second movements are dull musically and inef- 
fective from a pianistic point of view, but the final rondo 
is pretty, with a flavor of Haydnesque wit. It is impossible 
to play the work better than Mrs. O'Neill plays it. A de 
lightful facility, just accent, and a thorough appreciation of 
the eighteenth century character of the music were cor 
spicuous merits of her performance. 

On the same evening the first three movements of Bee- 
thoven’s septet were played by members of the Queen's 
Hall Orchestra, led by Mr. Verbrugghen 

Ge & 


On Friday the Covent Garden autumn season opens with 
“Rigoletto,” with Melba, Samarco in the title role, and the 
new tenor, Krismer, as the Duke. On the second night of 
the season “Madam Butterfly” will be given, with Madame 
Giachetti, and the well known contralto, Eleonora de Cis 
neros, will make her entrée next week. 

e & 

One result of the unfounded rumors as to the removal 
of opera from Covent Garden has been that the syndicate 
has been besieged with offers of sites. As a matter of fact, 
the syndicate obtained a forty years’ in 1897, 
since then over $300,000 has been spent in structural im 
provements, a removal is unlikely. 

The piano score of Elgar's “The Kingdom” 
appeared. The work consists of a prelude and five scenes— 
In the Upper Room, At the Beautiful Gate (the Morn of 
Pentecost), Pentecost (in the Upper Room), The Sign of 
Healing (at the Beautiful Gate), The Upper Room (In 
Fellowship, the Breaking of Bread, the Prayers). In the 
final division of the last scene comes a setting of the Lord's 
Prayer, which, according to those who have attended the 
rehearsals, fittingly crowns the work 

es = 

The Birmingham Festival begins on 
“The Kingdom” will be given on Wednesday 

eS & 

On Saturday next three novelties are announced at the 
Promenade Concerts—Moussorgsky’s “Gopack,” a concert- 
stiick for piano and orchestra by Egon Petri (the solo 
played by the composer), and York Bowen's suite for flfite 
and piano. 


lease and as 


has just 


Tuesday next, and 


ee 


\ very varied collection of posthumous works by Hugo 
Wolf is to be issued: an overture and incidental music to 


three sonatas, two com 
varia- 


Kleist’s “Prinz von Homburg,” 
pleted symphonic movements, a set of “Mignon” 
tions for orchestra, and a choral “Morning Hymn.” 
eS = 

On November 8, 15 and 22, Harold Bauer will give piano 
recitals at the Bechstein Hall; on November 21 he plays 
at the Riseley orchestral concert at Bristol, and on De- 
cember 2 with orchestra at the Albert Hall, London. He 
will also give a joint recital with Jean Gérardy at Edin- 
burgh on November 10, at the Crystal Palace on Novem- 
ber 17, and at Tunbridge Wells on November 30 

eS = 

William Backhaus will give a piano recital at Queen's 
Hall on October 6, and on the same day Una Bourne, the 
give a joint recital with Mona 
McCaughey, described as “the Melbourne On 
October 10 Lhévinne, the Russian an 
orchestral concert at the Queen’s Hall, will be heard 
in Beethoven's and Rubinstein’s concertos in E flat. On 
October 13 and 27 and November 10 Sarasate and Carlos 
Sobrino give violin and piano recitals, November 
16 the great French baritone, Victor Maurel, 
vocal recital at Bechstein Hall 


Australian pianist, will 


soprano.” 
give 


pianist, will 


and 


and on 


announces a 


eS €& 
The latest boy prodigy, Pepite Arriola, will appear in 
London for the first time on October 14 at the Royal Al- 


bert Hall Sunday concert, when he will play the Beethoven 
concerto in G minor with the London Symphony Orches 
tra, this being his only appearance in London before next 
May 


ee & 
OTHER LONDON NOTES. 
In the list of soloists who have appeared at the Prom 
enade Concerts this season the names of three of Shake 
speare’s pupils appear prominently. Perceval Allen has 


when the programs 


sung at many of the Monday evenings, 
were devoted to Wagner. During the season she has sung 


many of the great arias from the different operas, adding 
fresh successes to her already long list. Edith J. Miller 
has also appeared several times as soloist, her fine voice 
being heard to great advantage. A young tenor, Dennis 
Creedon, who is still studying with Shakespeare, is to ap 
pear on the 18th of this month, when he will sing “Lend 
Me Your Aid.” His voice is said to be of remarkably 
beautiful quality, and it is expected that he will make a 
great name for himself 

After a summer holiday spent at Fins Haut, near Cha 


mounix, and in Paris, Shakespeare has returned to his 
studio at St. John’s Wood, where, as usual, he is kept occu 
pied every moment of his day with the large number of 
pupils who are studying with him or who seek to secure 
He is probably one of the best known teachers 


best known of the Eng 


his services 


in London, and, it might be said, 


lish teachers in America, for he has a large number of 
pupils in that country whose loyalty to the Shakespeare 
method is well known The success of so many of his 
pupils during the past year, to say nothing of those of 
previous years, has been an eloquent tribute to the efficacy 
of his teaching 
eS & 
Announcement was made this week of the engagement 


and she 


of Suzanne Adams for the autumn season of opera, 
will make her first appearance on Monday evening next 
s Micaela in “Carmen.” 

at ee 

- -> 


The popular concerts for children and young people are 


to be continued at Steinway Hall this winter, the first one 
taking place on Saturday next. “Folksongs and Dance 
‘Lunes” will be the subject, and will be illustrated by Fox 


ton Ferguson and the Chaplin String Quartet, assisted by 


a chorus. Later “The Rise and Development of Instru 








LONDON ADVERTISEMENTS, 








BECHSTEIN STUDIOS: 
Wigmore Street 
LONDON, ENGLAND 


E 
S 
T 
H 
E 
R 


| 13 Sackville Street, Plecaditly, W. 


SOBELL STUDIO OF MUSIC, 


1 Harley Road, Swiss Cottage, London, N. W. 
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mental Compositions” will be considered, with Cunning 
ham Woods as lecturer 
= = 
Gilbert and Sullivan's operas are to be heard at one oi 
the suburban theaters during the week, “Gondoliers,” 
Patience,” “Iolanthe,” “The Yeoman of the Guard,” “The 
Pirates of Penzance” and “The Mikado” being down for 
representation 
eS = 
Watkin Mills is engaged for the “Elijah,” to be given 
at the Alexandra Palace next Saturday evening. The other 
soloists are Perceval Allen, Gertrude Lonsdale and John 
Barclay 
Se = 
Next week the Liverpool Philharmonic Society will 
open its sixty-eighth season. Kreisler has been engaged 
for the first concert. Before the beginning of the next 
year there will be heard at these concerts as soloists 
Ancona, Busoni, Clara Butt, Dr. Lierhammer and Sara 
sate. Dr. Frederic Cowen is the conductor 
eS & 
In the competition for the Elkin singing scholarships, 
Elsie Webb, of Oxford, and Sidney Ashton, of Twicken 
ham, were elected 


fw *< 


iN 


A Schumann commemoration concert 1s to be given at 
the South Place Sunday Popular Concerts next Sunday 
evening The program will include the piano quintet, 
string quartet in A minor and fifteen songs. Richard 
Walthew will be the pianist and Frederic Austin the 
vocalist. Mr. Austin, who went to Germany with the 
Yorkshire Choir, has been making a marked success over 
there. Social attentions of all kinds were offered this 
young singer, while congratulations poured in upon him 

eS = 

During the summer holiday season Mr. and Madame 
Fischer-Sobell made a tour of the continent in their motor 
car, going as far as Bayreuth, where they remained 
through the festival. On their way back to England they 
made a stop at Scheveningen, where they both appeared 
with the Philharmonic Orchestra, Madame Fischer-Sobell 
as pianist and Mr. Fischer-Sobell as vocalist. Several of 
their pupils are well known in the professional world, 
among them E. Pratt, baritone; Ward Cowdery and Olive 
Mortimer. Miss Mortimer is a member of the Gem Com 
pany, four vocalists who appear often with success. She 
is a contralto, and received her musical training from Mr 
Fischer-Sobell. One of Madame Fischer-Sobell’s ‘pupils, 


The Master School of Vocal Music 


MADAME AURELIA JABOER Directress, assisted by very dis- 
tinguished faculty for Vocal Instruction, Theory, Languages, 
History, etc. MADAME SEMBRICH and DAVID BISPHAM on 
visiting jury. Regular Course. Special Course. Term begins 
October 11th. 


108 MONTAGUE S5ST., BROOKLYN, NEW YORK CITY 
















Louse Peskett, has just been engaged as accompanist for kctober 18, Hovingham Festival; October 31, Leeds Phil 
the Backhaus tour. This company is now in the provinces, harmonic (“Specter Bride’) November 1, Manchester, 
but will be heard in London next week with the Hallé Orchestra Gerontius” ) November 14, 
fw €& recital with Percy Grainger at Aeolian Hall; November 

\ pianist who will be heard in America the coming 27, Bechstein Hall, at Kitty Molly's recital: December 11. 
vinter is Katherine Goodson, whose success in the large Streatham © il Society (“Gerontius”); December 12 
European cities has already been chronicled. Last even Blackheat! Gerontius”); December 14, Bradford 
ing she played at St. Andrews, Scotland, and is soon 1 Gerontius” ) December 16, Queen's Hall orchestral 
make another tour in Germany. She will sail for America concert, conducted by Sir Charles Stanford; February 4 ot 












early in January , Bechstein Hall, recital; February 13, Royal Choral So 
= & ciety, Albert Hall (“Gerontius”); March 1, Huddersfield 

Ihe South London Institute of Music commenced on Th Kingdor March 22, Hull Harmonic Society 
Monday its thirty-ninth season During the winter there Mar 4. Royal Choral Society, Albert Hall (Elgar's 
will be five public performances, the works to be given The Kingdor March 22, Hull Harmonic Society 
including [he Creation,” First Walpurgis Night, Apostle April 18 Birmingham City Choral Society 
‘Haddon Hall Lay f the Last Minstre and “Johr The Kingdom It will be noticed that in these con 
Gilpin ts Mr. Elwes “zs in “Gerontius’ seven times, and the 
eS €& unber f times he as already sung the part in England 

Mr. and Mrs. Bertram Shapleigh are attending the musi und the province: s large. During January he will go to 
















festival at Birmingham this week, where they are the Germany for a series of recitals with Fanny Davies, pian 
guests of Mr. Newman st, and will be heard in Berlin on January 8; Cologne 
eS & January 11; Munich, January 22; Frankfort, January 26 
Madame Carrefo will be heard in London during the Leipsic, January 20 d later in Dresden at a date not yet 
season, and one of her appearances is t be with the decided @ ©& 
Queen's Hall Symphony Orchestra at its eighth concert Mischa Elmian has been specially engaged for a violin 
eS & recital by the National Sunday Leagu« Amy Castles and 
he project to erect a new concert ha n Great Port Charles Tree will be the voca 
land street is not progressing as favorably was hoped eS & 
lhe works committee of the Marylebone Borough Council Irene Howat t young violinist, appeared at Aeolian 
object to the new building being brought forward to the Ha n Satur fternoor t. She is a pupil of Harold 
street frontage line, as it 1s ar erference with the pub Bernard { Clittor \ T. Kone 





lic’s right of way 




















ee Marie Nichols’ Transcontinental Tour. 
rhe London Trio, composed of Amina Goodwin, Signor Marie Nich the violinist, is making a transcontinen 
Simonetti and Mr Woodh« use, will this year (the ninth 4.) your under the direction of Loudon G. ( besteen enon 
ot their association) play all the Beethoven trios, excepting wer of Ma e Gadski and other artists of the first rank 
op. 11, in chronological ordet \ “repetition generale” ice Nic} 1 native of Boston, won many triumphs in 


to take place at a private house before each concert Germany nd Fr ee het he made het lebut in her 
or wn « ntry | Germany the critic of the National 
That clever young Americar flutist Marguerite de For 7eitune writer w« qualihed t 1dge ft her merits 
est Anderson, who played at the Promenade Concerts last included 1 , te in one review 
week for the first time, scored a success that is br ngin, Mis xX red decided success with the Phil 
in congratulations, and engagements as well She has a harmonic © ’ The young violinist commands a 
large nutober of concerts booked for the coming season beautif y dev techs und a convi w musical tal 
in London and the provinces ent. Her ton ' e, and her playing distinguished by 
eS : remarkably taste ‘ neerto was delightfully 
Some of the engagements already arranged for Ger phrased and her elligent interpretation produced a nota 
vase Elwes are as follows October 17 Middleborough inpresst 
MAUD POWELL ede 
pleasure to giving ex- 


pression to my admira- 
tion for her talents and 


accom plishments.”’ 
VIOLINIST STEINWAY HALL 


OF THE DAY” wEew YORE Nahe, Nar A 
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Curcaco, LiL, October 13, 1906. 
The Thomas Orchestra. 

If Frederick Stock is able to hold fast to the standard of 
excellence which he set yesterday afternoon at the first per- 
formance of the Thomas Orchestra, he wiil bring that or- 
ganization to a level of artistic perfection which it has never 
yet so fully attained, and will place it on a higher plane 
than that occupied by many an orchestra directed by men of 
maturer experience and greater renown. 

[he Thomas Orchestra has maintained a steady advance- 
ment toward that artistic perfection since the days its music 
vast spaces of the Auditorium. It played 
well even then; its readings were eminently respectable; 
they were distinguished for correctness, and a nice observ 
and pianos. But of the innermost signifi- 
of emotion, of passion, or the subtle sym- 
much 


sought out the 


ance of fortes 
cance of music, 
pathy which makes a fine 
more than the notes performed, there was rarely a trace. 
It is no disparagement to the manifold accomplishments of 
Theodore Thomas to declare that the man who was his 
assistant conductor has been able to do for the orchestra 
what its founder could never have done. Youth and en 
ergy count for much, and temperament counts for much, 
too; and these things Frederick Stock has given to his work 
and their results are now being made manifest 

The impressive excellence of the orchestra’s performance 
at this, its first concert of the season, is all the more note 
worthy when the program of it is taken into consideration. 
to whom music means the perpet 


performance mean 50 


lo a blasé concert goer, 
ual repetition of a few things, the program represented the 
abomination of desolation. Weber's overture to “Euryan- 
the” was an exhilarating novelty eighty years ago. We 
have had time and opportunity enough to have learned it 
by heart. We readily admire its many beauties, but if some 
frightful cataclysm were to descend upon it and wipe out 
every copy in existence we should always be able to console 


ourselves with the reflection that we had already heard 
Weber's overture very frequently, and that, after all, it 
would be pleasant to listen to something not quite so hack- 
neyed. The “Eroica” symphony, which filled up the re- 
mainder of the first part of the program, is another com- 
position which has withstood the onslaughts of time and 
of many indifferent orchestras. The writer confesses—with 
becoming shame—to a slight consciousness of weariness at 
its many repetitions, and only the very artistic reading of 
Beethoven's work by Mr. Stock, and its admirable per- 
formance by the orchestra, prevented him from rejoicing 
that the “Eroica” symphony (like the measles—inevitable ) 
had now been played, and was disposed of for the season 

The second part of the concert comprised Strauss’ tone 
poem, “Macbeth,” and the familiar prelude to Wagner's 
“Die Meistersinger.” 

The former composition is a very remarkable illustration 
of its composer's mastery of orchestra! technic, but ‘it is not 
of musical characterization. 
compositions as a 


less remarkable as a piece 
Whatever one may think of Strauss’ 


whole, it is impossible to deny the power of his “Mac- 
beth.” 
To be sure, it is not all beautiful, but the characters it 


depicts were not beautiful. They dealt with battle, murder 
and sudden death, and these things are not to be expressed 
in pretty tunes, nor are foul treacheries and the haunting 
Nemesis of crime to be expressed in the lilt of dance meas- 
ures. 

As for the performance, 
man skill and endeavor could make it 

The following program will be performed next Frida: 
afternoon and Saturday evening: 


it was nearly as perfect as hu- 


.. Wagner 
Carl Nielsen 


Ocerture, The Flying Dutchman 
Symphony in G minor, op. 7. 

(First time in these concerts. ) 
Allegro comodo, Finale. 


Allegro orgoglioso, Andante, 





I, TD” bc cccccccccsvoccieveenee . Dvorak 


Theme with Variations, from D minor Quartet Schubert 
String Orchestra. 
Cee TR io coc nc cccsepstseioveteces Sinigaglia 
(First time in these concerts.) 
Smetana 


symphonic Poem, The Moldau 






Cosmopolitan School Concerts. 

On Thursday afternoon Antoinette Czerwinska, pianist, 
a pupil of Dr. N. J. Elsenheimer, displayed ability and 
imaginativeness by her performance of Beethoven’s sonata 
“Pathetique,” the F sharp romanze of Schumann and 
Chopin’s C minor etude. Associated with her in the recital 
was Viraldi Voedisch, mezzo-soprano, who demonstrated 
by her singing of songs by Raff and Schubert that her 
studies under Mrs. W. S. Bracken have been pursued to 
great advantage. 

On Saturday Marie Edwards, pianist, a pupil of Jeannette 
Durno-Collins, gave uncommon pleasure by her playing of 
a prelude and fugue by Bach, Mendelssohn’s E minor 
scherzo, an arabesque of Leschetizky, and an etude and 
scherzo by Chopin. Something of her own artistic intuition 
Mrs. Collins has been able to communicate to her pupil, 
who displayed no little talent and brilliancy. Perhaps the 
best things that Miss Edwards did were the graceful ara 
besque of Leschetizky and Chopin’s B flat minor scherz 
and these were admirably performed. 

Mrs. Charles J. O’Connor, soprano, who is instructed by 
Hanna Butler, disclosed a rich voice and artistic method in 
songs by Bemberg, Wolf and Beach 

eS & 
Steindel Trio. 

The series of six chamber music 
been arranged by the Dunstan Collins Musical Agency was 
inaugurated last Thursday in the Auditorium Recital Hall 
by the Steindel Trio and Marion Green, Owing to 
another concert being in progress in Music Hall, the writer 
was unable to hear the performance of Beethoven's trio, 
op. 70, played by Mr. and Mrs. Bruno Steindel and Fritz 
Itte, as well as two songs sung by Marion Green. The 
piano trio by Godard of great artistic 
pleasure, not only by reason of the composition itself, but 
Mr 


concerts which have 


basso 


was productive 


also of its very fine performance by the three artists 
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Steindel has instructed his colleagues to excellent purpose, 
and it is not the least of their merits that they play in true 
chamber music style. The tfio itself is something of a 
surprise to those familiar with the Benjamin 
Godard. This composer has Jong been known as a writer 
of piano music which is distinguished for elegance and re- 
finement, appealing to such music lovers as like their pieces 
with well established melody in them. But the trio strikes 

There is thought and fine feeling in it; 
some of that intellectuality which we had 
thought was the exclusive property ‘of the Germans. Un- 
like most of Godard’s works, the piano trio will bear a sec- 
favor on 


music of 


a deeper note. 
there is even 


undoubtedly grow in 


md hearing, and it will 
quaintance 
Of Mr. Green's singing only 
is excellent singing, 
Of the 


Player” 


praise can be written. It 


with much in it besides fine resonant 
was heard Allitsen’s 
Mary 
vocalist in 
The 
audience, 
that 


tone songs interpreted, there 


Lute “Contentment,” by urner Salter 
vhich latter added by the 


insistent enthusiasm of the 


and 


work was response 
to the audience concert 


and enthusiastic which 


reason to believe 


as heard by a large 
gave Mr. Collins every 


pris was 


his enter 
adequately appreciated 
= & 
First Masic Hall Concert. 
season given in Music Hall took 


Frederik Frederiksen, 
program 


of the 


evening 


mecert 


The first « 
Thursday violin- 


Mrs 


Steindel 


place last 
st ind 
As the 


the writer 


pianist, providing the 
engaged in making music, 
Mr Mrs. Frederiksen 
and violin sonata of Brahms 


Mrs 


Frederiksen, 


rio was also 
able t 
I) mimor piano 


Rul 


was hear and 


only in the 


and two pieces of instein, performed by 


Frederiksen 
rhe 


lege faculty, sh 


1 member of the Chicago Musical 
possessed of a firm, 


violinist, who 1s 


wed himself to be 


well rounded tone and adequate technica! abilities. The vember 6, Decem 


D minor sonata of Brahms is not a work calculated to show 
to advantage the executive brilliancy of either pianist 


mmposition better calculated for privats Polis! 
of play to be given in the N hes morrow evening 


April 9 
rT vi 


fature OF a 


linist. It is, indeed, a « 


enjoyment than for the edification of a mixed audience 
uncertain musical tastes. Mr. and Mrs 
the sonata very indeed, and both displayed musicia 
ship and earnestness in their interpretation. Mrs. Fred 
elected to be heard in Rubinstein’s G 
and the same caprice \ 
is difficult to take mMpositions seriou 


nevertheless served to show is ritten Dit i scrnuite mpliment ne him 


Frederiksen played 
n lwo nev nposition ©’ organ, | Wilhelm 
and 


ch tl 


Midde!l 
Fan 


are just 


- 
well 
Canonic 


eriksen minor emes 


harcarolle composer's vals« 
though it these ¢ French organist, has 
the that the pianist w: m these tw 


possession of undoubted gifts caprice . 
gar, but it is by no means casy to pl new org in Ha 


Mrs 


The barcarolle 


Frederiksen surmounted with prais 

fancy and 

to hear hor eneti t é j ft mop 
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Four extra concerts have been wranged 


ment of the Thomas Orchestra, to take pla Chursday 


November 1 M will be the 


Saint-Saen yoveml 5 


alternoc On 


soloist; No 


Schumann 


"1s 
vember 8 Madame 


Heink N 
perforn 


vember 


orchestra will minder 
Stock, at a 
ber 23 Ne 


and March 26 


A series of six 


of six 


Decem! 


series 


vember 22 


CHICAGO ADVERTISEMENTS 








THE 


WALTER SPRY 
PIANO SCHOOL 


WALTER SPRY, Director 
FINE ARTS BUILDING, - - CHICAGO 


___ Catalog mailed on application 
COLUMBIA T= “Progressive” 
SCHOOL of 


KIMBALL 
HALL 


Music, 
Acting 


MUSIC 
Elecation 


Jackson Boulevard and Wabash Ave,, Chicago 
Call or write for handsome catalogue. mailed free 


ARTHUR M. BURTON 


Baritone 
Fine Arts Building Chicago 


MARY WOOD CHASE 


CONCERT PIANIST. 
Address al] commu 


nications to 
Hivde Park “Hotel. CHICAGO. 
uAnnison  ULD — 
am. Ave., 
CHICAGO. a a 


“ry eg 
UNIVERSITY SCHOOL OF MUSIC 


ime Arts Building, 
CHICAGO 


DR. WM. KUNTZE, 
Dean and Director. 


Louise St. John Westervelt 


Cencerts, Oraterios, Recitals 
812 Pine Arts Buliding CHICAGO, 
WILHELM MIDDELSCHULTE, 
ORGANIST. 
Permanent Address. 3232 S. Park Ave. Chicaer 


CLARENCE DICKINSON 
CONCERT OSGAn a 
vente ot Pine Arte Building. Chicago 


CHARLOTTE DEMUTH-WILLIAMS, 
VIOLINIST. 
Recitale and Solo Appearances with Orchestre 
1344 Lawrence Avenve, Chicago. 


Fine Arts 


PIANIST. 


one 6, ——— 








KARLETON HACKETT 


Teacher of Singing 


GLENN DILLARD GUNN 
BERNYA BRACKEN GUNN 


ses Michigan Ave, 
MRS. REGINA WAT SON, 


SPECIALTY: Repertoire work with 
Pianists, and the training of teachers 
297 Indiana Street, 


HOWARD WELLS 


Menagemes! DUNSTAR COLLINS MUSICAL ASERCT 


WM. H. PONTIUS 
Teacher of Voice and Artistic 
Repertoire, H 
Studio: Dubuque, Ie 


ALLEN SPENCER, 


Address: 


SHERWOOD 
MUSIC SCHOOL - 


WILLIAM H. SHERWOOD, Pianist 
CONCERTS and LECTURE 
REC 


ADDRESS : 
LENA G. HUMPHREY, Manager | 
Fine Arts Building, Chicago 


MARY PECK THOMSON 


Address: ous ll Chicago. 


CHARLES MOERENHONT, 
VIOLINIST 
Kimbell Hall 


GARNETT HEDGE, 
TENOR. 
76 Auditorium Building, Chicago 


WILLIAM BEARD, 22x. 


Auditoriem Betiting, CHICAGO, ILL: 


Kimball Hall, Chicago 





CHICAGO. IT \- | management DUNSTAN COLLINS MUSICAL AGENCY, 


GRANT HADLEY °**:"" 


BARITONE Auditorium Buliding, CHICAGO RECITALS. 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. 
| THE LBADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WBST. 
Among the sixty eminent instructors the following might be mentioned: 
Piane—Joun J. Harrerazpr, Victron Gaswoon, Viclia—Heseeer Buries, Cussias Moseenmovur. 
Aten Srencea, Gearaups Muspovoem, Hamtot peo Composition — —Asoiy Waive, Hesssse 
Levy, Stuvio Scrowti. wT dapais. 


Singing —Kaeieron Hacaert, Eowaan C. Towns, Vistensstie tienes Barr 
Racnas Linae, Louise Bursm, Gace Duvier JOHN J. HATTSTAEDT, President. 


Organ —Wii_ertew Mippetscevutre Catalogue mailed ‘ree. 


a THEODORE WORCESTER, Pianist. 


Management CHARLES BEACH, 
East 20th Street 


Concert 








Chicago, I! 


PIANIST. 
Chiecag. 


armony ead 


Concerts, Recitals 
KIMBALL HALL, CHICAGO. 


CHICAGO 





Persona! Address. 


:SCH ROEDER ‘aaa 


BARITONE J. €. FRANCKE 


Steinway Hall, N. ¥ 


Contralto 


406 Limbal) Hal! 
CHICAGO 


ITALS 








Soprano 


"WHITE LONGMA 


antnun senesrom> | [WARG LAGEN, "2°22: 


BASS-BARITONE. 
Craletay Concerts 


Sts Sef Prat Are Building Chieagn. 1 
CAROLYN LOUISE WILLARD MINNIE FISH-GRIFFIN, $2227 


fh Sete: eet tnare: | | Sesnsnnest DUNSTAN COLLINS MUSICAL AGENCY. Auditorium Buliding, Chicago 


ADDRESS MRS. N. W. PRICE, SHERIDAN ROAD, B.A 
STUDIO 700 FINE ARTS BUILDING. 





-BRAHM VAN DEN BERG," 


MANAGEMENT 


DUNSTAN COLLINS’ 
Musical Agency 
Auditorium Buliding, 
CHICAGO. 


SMITH See vo user 





NAAN AAAS 


Ow TOUR WITH THOMAS ORCHESTRA 





42 


THE MUSICAL COURIER. 


























B minor ballade and Mr. 


duction and Rondo Capriccioso. Mabel Sharp Herdier 


will sing songs by Parker, Salter, Handel, Norris and Van 


der Stucken, 
FE 


An interesting event in musical circles will be a chamber 


music concert by Victor Garwood, of the American Con- 
servatory, on Wednesday, November 7. Mr. Garwood, who 
has not appeared in public in years, will play the piano 
parts of the Dvorak and Schumann Quintet. The full 
program will be announced later. A. K. Virgil will be in 
Chicago during the week beginning November 12 to ex- 
amine the pupils of the Clavier Department of the Amer- 
ican Conservatory. Gertrude Murdough is the director of 
this department, 

Mae Doelling, the talented young pianist, will be soloist 
with the Damrosch Orchestra at Pittsburg, October 17. 

eS 

Ruggiero Leoncavallo, the celebrated composer 
“I Pagliacci” and other operas, arrived Thursday in New 
York. He and his orchestra of seventy-five artists and 
eight soloists of the La Scala, Milan, are on a short tour 
in this country, They will produce on the concert stage 
Leoncavallo’s operas under his direction. Signor Leon 
cavallo is not only a composer and director, but he ranks 
high among the foremost pianists of Europe. Signor Leon- 
cavallo and his company of artists will be brought to Chi- 
Wight Neumann for two appearances at Orches- 
tra Hall, Saturday afternoon, November 3 and Sunday 
afternoon, November 4. The tour of Signor Leoncavallo is 
a limited one, as he and his orchestra have to be back in 
Milan by December 15. 


of 


cago by F. 


eS 

The celebrated Kneisel Quartet of Boston are to be 
brought to Chicago this year by F. Wight Neumann for a 
series of four concerts. They will open their season at 
Music Hall, Wednesday evening, October 24. Season tick- 
ets for the four concerts, which will take place at Music 
Hall on Wednesday evenings, October 24, January 2, Feb- 
ruary 13, April 10, can now be secured at the box office 
of the Music Hall or by writing to F. Wight Neumann, 
Kimball Hall, Chicago. 

fe & 

A benefit concert for Antonio Frosolono, violinist, 
be given tomorrow (Sunday) at the Hotel Windermere 

eS & 

Francis Hemington, organist, will reopen his series of 
historical recitals next Monday at the Church of the 
Epiphany. Works by Bach, Faulkes, Chauvet, West, Guil- 
mant and other composers will be played. The recitalist 
will be assisted by Madeline Gallagher, soprano, and the 
full Epiphany choir 


will 


=e & 

The Choral Study Club has resumed its rehearsals for 
the The club will present Gaul’s “Holy 
City” December 10. Cowen’s “Rose Maiden” will be sung 
March 4, and the Hiawatha” of Coleridge-Taylor June 2 

@e & 

Albert Chevalier will be heard in.a 
Wednesday evening in 


present season 


Yvette Guilbert and 
joint recital to 
Orchestra Hall. 


be given next 
eS & 
Johanna Gadski will give a recital in Orchestra Hall, un 
der the direction of F. Wight Neumann, October 28. The 
distinguished singer will be assisted by Frank La Forge, 
pianist 
ee & 
A violin recital will be given tomorrow (Sunday) by E. 
Carleton Kanmeyer, a ten year old violinist. June Wilson, 


soprano, will assist. 


ce €& 
Clark Wilson, long identified with the music 
of Chicago, will leave this city for New York. On 
Wednesday evening she will be heard in recital at the The- 
ological Seminary wean Chapel). 


Genevieve 


Nordica Too Busy for Society. 
Madame Nordica wil! be too busy to accept 
engagements The prima donna left New York 
yesterday for the South, where she is to sing at concerts 
and recitals in several States, booked by her concert man- 
ager, R. E On October 27, Madame, Nordica 
will sail for Europe, 40 sing a number of performances at 
Covent Garden, London. In December she will return to 
this country and continue her concert tour under Mr. John- 
ston’s management until February, when she is to join the 
Carlos Opera Company for thirty to forty appear- 
Later in the spring Madame Nordica will resume 


[his season, 


social 


Johnston 


San 


ances 
her concert tournee 


Hand in Saint-Saéns’ Intro- 


PORTLAND, ORE. 


1 
Ore., October 9, 


PortTLanp, 1 qo 


Mr. and Mrs. 


perfect feast of good music. Of “Salome” Mr. Dierke 
says: “It is so horribly ugly and at the same time so 
divinely sublime that it baffles human description.” While 


it is not to be marveled at, still it is gratifying to record 
Dierke’s playing of Wagner selections before 
Cosima Wagner so pleased that most exacting judge that 
Dierke the object of a number of special 


that Mrs. 


she made Mrs. 


attentions. 
= & 
Josef Meredith Rosencrantz, the young San Francisco 
violinist, who has recently come to Portland, made his 


debut here last week before the Council of Jewish Women. 
Young Rosencrantz is a splendid performer at seventeen, 
and if he continues his musical career much may be ex- 
He was accom- 
She gave 


pected of him when he is more mature. 
panied by his mother, who is a pianist of note 
in addition two delightful piano solos. 


eS = 


The Portland Operatic Club has resumed .its studies. 
The next meeting will be held at the residence of Mrs 
Walter Reed; the opera to be studied is Puccini’s “Madam 
Butterfly.” 

Se = 


Rose Bloch Baver’s Tuesday Afternoon Class resumed 
work last Tuesday, with a large number of new names 
enrolled. Eprrn L. Nives. 





New Honors for a Duzensi Pupil. 

Jessie Parker, the coloratura soprano, from New York, 
a pupil of Enrico Duzensi, has achieved new honors with 
audiences this autumn. At Belmont, Pa., a large audience 
heard and applauded Miss Parker's artistic and finished 
singing. One reviewer in the Mountain Echo, published at 
Mt. Pocono, wrote as follows of Miss Parker in his review 
of the concert: 


It was now evident that the next number was the gem of the 
evening, and had been kept for the last. Jessie Parker, coloratura 
of New York, who is a guest at the Belmont, had kindly 
consented to appear at the benefit. She is here resting before taking 
up her professional engagements next season. She rendered th« 
page’s song, “Lieti Signor,” from Meyerbeer’s “Les Huguenots,” 
in such a coquettish, charming manner that fairly took her audi 
ence by storm. The applause was long and continued, and com 
pelled the artist to respond with an encore. She gave Gounod's 
serenade, “Quant du Chant.” The audience was more enthusiast 
than ever, and after another encore a request was made for the 
“Last Rose of Summer,” which Miss Parker sang. There wer 
many in the audience who say they have never heard it rendere:! 
with so much feeling, pathos and expression, and it was a fitting 
close to an excellent program, Miss Parker's accompanist was her 
sister, Harriet L. Parker. Jessie Parker, while singing profts 
sionally, still studies with the famous teacher of New York, Sig 
Enrico Duzensi. Her voice is of the pure, coloratura style; it is 
sweet, flexible and of great range, and her execution is faultless 
Miss Parker's voice will place her, in the future, among the world’s 


famous artists 


soprano, 





Notes From the Mehan Studios. 


John Barnes Wells is booked as tenor soloist for the two 
days’ musical festival at Mobile, Ala., November 21 and 22. 
The artists for this event include Nordica, Maconda and 
Julian Walker. Mr. Wells will sing with Maconda in 
Mackenzie’s “The Bride,” and will be soloist at one of the 
orchestral concerts. 

Grace Gilman, soprano, has been engaged for the quartet 
choir of All Saints’ Church, Briarcliff Manor. This choir 
is under direction of John C. Wilcox, baritone. Miss Gil- 
man and Mr Wilcox are also soloists at Briarcliff Lodge at 
the Sunday evening concerts. 


Charles Dierke are home again after a 
most delightful and interesting visit abroad. During their 
short stay they met a large number of Europe’s most 
prominent musicians and muwusical people and enjoyed a 






A Baltimore Critic Commends Baxter. 
O. W. Boise, in the Baltimore News, commends David 
Baxter, the singer, in a way that will be appreciated by the 
admirers of the artist: 


Mr 
upper 


Since his visit to Baltimore two years ago, Baxter has mate 
rially advanced his and his 
fully broadened and then 
has no breaks in his range, and is an artist who is worthy 
laurels he may win. This artist possesses a 
and intuition which it would be difficult to find combined in many 
f his rivals. With his rare gift (a true lyric basso voice), this 
artist has it in his power to become absolutely great 


musicianship, voice is wonder 


improved since He vocalizes perfectly 
of any 
metho. 


voice, vocal 


Mr. Baxter has an extended repertory. His early autumn 
engagements include sixteen bookings in concert and ora 
torio. Many other societies and clubs are negotiating with 
the singer's manager, Mrs. Babcock. The indications are 
that many more concerts will be closed before the end of 


the month. 





Mrs. Low Home With New Costumes. 


Rollie Borden-Low, accompanied by her mother, Mrs 
Borden-Carter, returned from Europe last week, after an 


interesting holiday in France and Belgium. While in 
Paris, Mrs. Low had a number of fascinating costumes 
made for her French song recitals. The “party” dress of 


a Breton peasant girl is especially beautiful in color and 
quaint in design. The singer will be under the manage- 
ment of the Anderson Musical Bureau this season, and she 
will open her tour early in November in New Egland, visit 
ing Norwich, New Haven, Boston, and 
nearby towns. After in Massachusetts, Mrs 
Low will go to Canada to give a number under the auspices 
of clubs interested the French language the old 
songs of France. 


Worcester, Lynn 


the recitals 


in and 





The New York Institute of Music. 

The New York Institute of Music, at 560 West End 
avenue, will open its annual series of receptions and musi 
cales on Friday evening, October 26, with a lecture by 
Madame Galloway, illustrated by her pupils. Madame Gal 
loway is in charge of the operatic department of the school, 
and in her classes are a number of singers now before the 
public who are warm in praise of her method and the 
practical value of her instruction. After the lecture 
the musicale a reception will be held 


and 





Augusta Cottiow te Play MacDowell Sonata. 


MacDowell’s “Sonata Tragica” will be one of the num 
bers on Augusta Cottlow’s program, at her recital in Men 
delssohn Hall on the evening of November 1. Although 
Miss Cottlow has played at many New York concerts, this 
will be her first recital since her return from Europe four 


years ago. 





Latest Bookings for Winkler. 


Leopold Winkler, the pianist, is to play at Converse Col 
lege, Spartanburg, S. C., November 8; Nashville, Tenn 
November 12; Erie, Pa., November 23; Jersey City, No- 


De 
the 


Clinton, Ia., 
4, and with 
Mortimer Wiske 


vember 26; Rockford, Ill., December 2; 
cember 3; Davenport, Ia., 
Orpheus Club, of Paterson, 


ductor, December 6 


December 
oh ee 


con 


Frieda Stender Engaged by A Capella Choir. 
Mitwauker, Wis., October 
Frieda Stender, the young soprano from New York, has 
been especially engaged by the A Capella Choir for the 
performance of “St. Matthew's Passion,” by Bach, to be 
given here on April 6, 1907 (Good Friday). This seems 
a great way off, but a big work like this requires many 
rehearsals, and that is why the club has engaged the prin 
cipal soprano so far ahead. 


12, 1906 








ft 


o 
L 
A 





ERHOUSE 


SOPRANO 
Worcester Festival, 1806 
8 East 16th Street, Rew Tort 


Telephone : 5108 
Morningside 








HARMON 


Steinway, Hall, New York 


Direction: J. E. FRANCKE 


DRAMATIC SOPRANO 
MUSICALES, ORATORIO, OPERA 
CONCERT, SONG RECITALS 

Seleist with Waiter Damrosch 

Tour United Feiees Seates end Canete Perty Parsttel 











MAX DECSI 


VOICE SPECIALIST 


1213 CARNEGIE BALL 
NEW YORK CITY 








: 
‘iBOUTO 









The Greatest American Mezzo-Soprano 


RECITALS, ORATORIO, CONCERT 
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MUSIC To WARM uP COLD MANITOBA. 


Winwirec, Manitoba, October 10, 1906 

Great plans are in progress for the future musical life 
of Winnipeg. Most of the activity is due to the Woman's 
Musical Club, organized some years ago. Mrs. Sanford 
Evans, the retiring president, has done much for the musi 
cal growth of the city. It is said that Mrs. Evans’ suc 
cessor, Miss Drummond, will lead the club to still greater 
efforts. 

Se = 

Among the teachers of Winnipeg now busy in the work 
of musical education the writer recalls: Vocal, Hotchkiss 
Osborne, J. C. Landry, H. Redferne and Mrs. Chisholm 
piano, Nixon Kitchen, Louise MacDowell; violinists 
Camille Couture, Miss Lamson, H. W. Horton and W. H 
MacDowell eS <= 

Arthur Dunham, of Chicago, will give an organ recital 
on Thursday evening, October 18, at Knox Church 

ee 

rhe Women’s Musical Club will open the season N¢ 

vember 5 with a chamber music concert. Artists and pri 


gram to be announced later 
@e & 


= 
Rhys Thomas will produce “Judas Maccabeus” on New 
Year's Eve eS & 


Jessie MacLachlin and her excellent company appeare 
here last evening at the Auditorium 
oe & 
Send musical news to the studio of R. Franz Otto, Com 
monwealth Building, care Colonial College Vocal De 
partment R. F. O 


THE PEOPLE'S SYMPHONY CONCERTS. 


Franz X Arens, the musical director of the Pe pl 
Symphony Concerts, who has just returned to town after a 
summer's outing in the White Mountains and Lower ( 
ada, is now actively engaged in perfecting his plans for the 
seventh season of the educational orchestral concerts given 
by this society, and the fourth season of the Chamber M 
sic Club, which is an auxiliary to this parent organization 
One evening each of the six chamber concerts 
at Cooper Union will be devoted consecutively to repre 


sentative works of Mozart, Beethoven, $ ert, S 
mann, Mendelssohn and Brahms played by the best chamber 
music organizations of New York City A distinct 
feature of the season's program will be works as 

for solo wind instruments in addition to the regular string 
quartets and are rarely heard at chamber cor t They 
include Mozart's sextet for strings and two hort Beetho 
ven’s sextet for violin, viola, ‘cello, contraba clarinet 
bassoon and French horn These chamber concerts afford 
such an unparalleled opportunity for those who are study 
in@ music to listen regularly to a class of music which 
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The decided event of the season, which will excite great x 


m ““BECKER 


THE GREAT AMERICAN PIANIST 
FOURTH EUROPEAN TOUR BEGINS ma fastener Ist, 1906 


An uncommonly refined and sympathetic artist wit 4 sual warmth and expression. He 
has a beautiful singing tone, and his technic is thoroughly astered Vienna Tageb latt, Decem 
ber 6, 1905 arpath 

An artist of great al ty indeed, combinixzg fe ng and intelligence Munich Aligemeiner 
Zeitung, December 15, 19 Ur The re Kroyer 

A splendid artist He played the Beet ven. Waldstein nata with dee feeling and brilliant 
tech nx is mterpretatior f Schubert and C) ' was poet Berlin Neueste Nachrichten 
January 12, 1904 

His tone is unusually velvety ale a tv m ost werf tterances 1 his technic of « 


very high order Consequently many arts f the Beet en Sonata were eautifully played. In 
the short adagio he showed fine judgment ly na nd also the Schumann and Chopin num 
bers were poetically conceived Lessman's Musik Zeitung, Berlin, January to, 1006 
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MUSIC IN CANADA. 





Toronto Events, 
Toronto, 
Next Thursday afternoon and evening Leoncavallo and 
his orchestra will be the great attraction at Massey Music 
Hall ’ 


October 13, 1906 


te & 

At a meeting held yesterday in this city it was decided 
to call a new sacred musical society The Sacred Harmonic 
Society. Dr. J. Perse Smith is to be the conductor, and 
the provisional honorary secretary is Mr. Johnson, of the 
Nordhecimer Company. 

. eS & 

Eva Edmanson, pupil of Dr. F. H 
appointed soprano soloist at Chalmer Presbyterian 
Church. Miss Edmansom formerly choir leader of 
Bradford Presbyterian Church 

ee & 

The annual concert of the Toronto College of Music will 
take place at Massey Music Hall on Monday evening, Oc 
tober 29. 


Torrington, has just 


been 
was 


t 
Phillips, of Boston, who, it is reported, has 
at Peabody Institute, Baltimore, 
Paul’s 


Harold D. 
receivéd an appointment 
formerly presided effectively over the music at St 
city. 


Church, in this 


\. E. Retsell, pupil of Mr. Harrison, has been appointed 
choirmaster of St Presbyterian 


organist and Andrew’s 


Church, Cobourg 
Gt et 


eS €& 

A very large and enthusiastic audience greeted Yvette 
Guilbert and Chevalier at their bright and characteristic 
recital at Massey Music Hall on the evening of October 8 

CE 

Rhynd Jamieson, baritone, will give a song recital in the 
Guild Hall on October 27. He will be assisted by Carolyn 
Beacock, soprano, and Grace Hastings, violinist 

eS & 

A concert will be held at the Central Methodist Church 
on Thanksgiving evening, October 18° The soloists will 
Fox, violinist; Mrs. I. J. Dilworth, soprano; 
Frank Bemrose, tenor; Hart 
(and musical director), 


be: George 
Lillian M. Kirby, contralto; 
well de Mille, baritone; organist 
Arthur Ingham 
eS & 
Much interest is being taken in the annual contest for 
scholarships at the Toronto Conservatory of Music. The 
season at this large and influential educational institution 
very successfully under the able musical direc 
May HaAMi.ton 


has opened 
tion of Dr. Edward Fischer 


Gecrge Hamlin's Concerts in Germany. 

George Hamlin, the American who is now in 
Berlin, has been engaged to sing in the Bach Christmas 
oratorio with the Singakademie Chorus, of Berlin, on De- 
cember 21. It is not universally. known that this chorus 
is one of the oldest in Germany. It was organized before 
Mendelssohn's time, and has appeared at many concerts 
for more than a half century. The present musical director 
of the chorus is Georg Schumann, who is known in America 
through his orchestral compositions. The Christmas Bach 
concert in Berlin is an annual affair, and is the most popu- 
lar concert of the year given by the Singakademie Chorus. 
Mr. Hamlin is to give a recital in Berlin on October 24, 
and one in Munich on October 3. He is to sing in Baden 


tenor, 








ARTHUR PRYOR 


AND HIS BAND 


DATES: : 
DATE TOWN LEAVE RAILROAD , ARRIVE 
men Got 0 Orange, N. J 7.30 a. m Elec. & Penn 1.42 p. m. 
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Baden November 16, and at The Hague November 23. 
Among Mr. Hamlin’s private engagements is a recital at 
the house of Countess Groebin, whose salon is noted in 
Berlin. Mr. Hamlin will arrive in New York on the 
steamer Finland, January 7. Three days later, on Jan- 
wary 10, he is to make his first American reappearance at 
Cleveland, Ohio. 





Irvin Myers as Count di Luna. 

Irvin Myers sang the part of Count di Luna in “Trova- 
tore” recently on the occasion of his operatic debut in 
Washington, and met with unqualified success. Mr. Myers 
is the possessor of a beautiful baritone voice, which he 


handies with much skill. He has received his vocal training 





Irvin Myers. 


from Oscar Saenger, of New York. During the past two 
seasons Mr. Myers has sung considerably in concert and 
oratorio, and judging from his present bookings he will be 
much in demand for the coming season. 





METHODS. 


Method! What word has been more abused than this? 

“Which method do you teach?” “After which method do 
you sing?” How frequently is one confronted with such 
questions ! hey embrace everything and still prove 
nothing. For many, the book which they are just learning 
or the manner in which their exercises progress is 
“method.” There are teachers who will in deep earnest 
ask their students after which method they prefer to be 
taught! 

How many methods, then, would there have to be? A 
German, an Italian, a French, a Russian! Why not? If th 
Germans believe they are justified in speaking of a German 
method, then every singing nation might claim a method of 
its own. Whereto would that lead? The absurdity of 
such a conclusion is obvious. There is but one method of 
good singing, and if we call it the Italian, that is not entirely 
correct; this assertion, however can be defended by say 
ing that Italy was the country from which artistic singing 
developed, because of its language, not, as many believe 
because of the wealth of vowels of this language, 
almost all syllables end in a vowel, but because of its pur 
pronunciation. Stili, consonants are not entirely 
tionable; even an accumulation of consonants is no detri 
Have you ever heard Russian sing 
Have you 


Ww here 


objec 


ment to a clear tone. 
ing? What delicacy, what softness of tone! 
heard Madame Sembrich sing Polish? It does not fall 
short of her singing in the Italian, German 
tongue. 

Notwithstanding the assertion that the German language 
with its guttural sounds, is a hindrance to fine singing, | 
must again defend the consonant and place all blame on 
the pronounciation of the vowels. Hear an Italian pro 
nounce “o” or “a,” and then listen to the 
sound made by a German or an American, and notice how 
it comes from the throat. If we wish to sing correctly 
we must endeavor to bring the tone there, where the 
Italian has it from his infancy. Then there will be no 
question of a throaty or guttural tone, and if we further 
more endeavor to keep the tone from sliding back our tone 
production will have the same character as that of the 
Italian. Only when this point has been reached should we 
continue with the development and culture of the voice 


or French 


same vowel 


Mme. Ernest TEMME 
Cunningham Going West. 
Claude Cunningham, the baritone, will leave New York 


Western tour. He is to sing 


Louis; the 


the last of October for a 
with the Apollo Club, of St Saturday Club, of 
and in San Francisco and Los Angeles. On 
tarry to fill engagements in 
North will 
November 


Sacramento, 
his return he in Texas 
Houston and Galveston, and then on the way 
stop in Charleston for one or more concerts 
22 (St. Cecelia Day) Mr. Cunningham and the 
Arthur Hartmann, will be heard together in Trenton, N. J 
On December 6 Mr. Cunningham will sing in New Haven 
ith Horatio Parker’s society 


will 


violinist, 


Conn., w 








TO AMERICAN COMPOSERS 


We offer a cash prize of FIVE HUNDRED DOLLARS for the best original score for our 
new Cantata— 


THE GODDESS OF LIBERTY 


Libretto and full particulars on request. 


The award will be made by a board of judges of national reputation. 


All manuscripts must be submitted before February 1, 1907. 
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Management of ALBERT B. PATTOU, 26 East 23d Street, New York 
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FRIEDA STENDER. Soprano 
EMMA SHOWERS, Pianiste 


R. E. JOHNSTON, 





ANGELO PATRICOLO, Pianist 


LEON DE FONTEYNES, Baritone EDOUARD DETHIER, Violinist 
CATHERINE SILAS, Coloratura Soprano 


ST. JAMES BUILDING, NEW YORK CITY 


"S ATTRACTIONS 


NORDICA 


THADDEUS RICH, Violinist 
SHANNON with his 234 Regiment Bend 
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KANSAS CITY. 


Mrs 
Lyons is a very interesting pupil, being totally blind, but 


Mrs. Malgren Hecker, contributed a piano number 


Spiering Wins Triamph in London. 


(By cable to T M 








Kawaas Crtry, October 12, 1906 HE MUSICAL Courter.) 

Parkina has again favored Kansas City with a musical ©°"S!dered by those who know her to be a very good piano wson, October 13, 19 
treat, appearing in concert at Convention Hall on Octo- student, being a conscientious worker, and takes all her Theodore S; g, at his ert in London, was 
ber 10, before an audience of about 1,800 people, and the ™™°" by dictation : cordially greeted by an ent! ustic audience at Aeolian 
box office receipts were more than $3,000. Miss Parkinson ec Hall. Many 1 s \. T. Kin 
had spent a couple of days visiting with relatives and eae Haas <a 7 wee we S “ae recital 7 
. . woOvember in e ne sino, and 1s to be accompanict 
— seas She eaasent, ‘ae oe ene ‘ies by Jenni Schultz ee Sees Big Artists Engaged for the Mobile Festival. 
the sixty-fourth dinner of the Knife and Fork Club 7 

At the concert Parkina received an ovation, and all mem } ec Madame Nordica Ma lame Maconda and Leon de Fon 
bers of her company were given a hearty welcome. They Edward Kreiser, organist, will give the first of the sea- pane the French baritone | have been engaged for the 
were all generous with encores, but Parkina especially so. °°" 5 Series of organ recitals at the Grand Avenue Meth Mobil lestiv through the R. | Johnston Musical 
One encore was “Comin’ Thro the Rye,” and was at the odist Church next Sunday afternoon, and will be assisted Bureau 
special request of the Caledonian Society. In the letter in by W. J. Murray, baritone 
which this request was made the singer was reminded that ee Silver Anniversary of the United Singers of 
in her early youth she had sung the song at one of the Alfred and C. Edw. Hubach will hold an informal Brooklyn. 
society's entertainments, and a canceled check for $3, her ‘reception and musicale tomorrow afternoon, for pupils and The United Sing f Brooklyn are celebrating this 
pay for the performance, was enclosed as a souvenir friends, at their studio eck the twenty-fifth an ry of the organization 

In speaking of the evening, Parkina afterward remarked =e which is made f about forty maennerchor of Brooklyn 
“I did one thing that the audience didn't seem to notice Mrs. J. Otis Huff has returned from eighteen mont! Sunday aft nm | concert ¥ give the Broadway 
For that last encore I had intended singing ‘Home, Sweet study abroad, principally with Alexander Heinemann heater, in Brooklyn, conducted by Carl Fiqu There 
Home,’ and Mr. Stephens actually commenced playing th« oe ce was an of tra of fifty and a male cl s of soo voices. 
first bars, but I should have broken down with emotion Rudolf King, pianist, played at a private musicale i sted by Maud Powel : Rmil 3 ; be aniaists 
if I had tried it, and I sang the ‘Last Rose of Summer Jefferson City last Wednesday, and will give a piat were recs 1 with great « M Powell played 


instead.” 


= = 
The Kansas City Conservatory of Music and Art will 
shortly hold a reception and formal opening, to give th« 
people of Kansas City an opportunity of learning what 


their plans are, and to become acquainted. The program 


will be given by the faculty 
eS = 
[he movement to revive the Philharmonic Orchestra 
with Carl Busch as director, is gradually shaping itseif 


It is planned to retain the old name, but instead of having 
the organization limited to thirty, as formerly, there will 
be fifty. 

The following persons are members of the 
directors: J. K. Burnham, J. R. Crowe, Charles E 
Dr, F. W. Froehling, Hal Gaylord, D. J. Haff, J. J 
Walton H. Holmes, Frank M. Howe, J. W. Jenkins, J 
Logan Jones, Stuart R. Knott, Edward A. Krauthoff 
Austin Latchaw, K. C. Leavens, J. R. Mercer, J. S. Morrin 


board of 
Faeth 


Heim, 


W. C. Scarritt, Edward W. Shields, Thomas H. Swop« 
W. B. Thayer, Dr. Flavel B. Tiffany, Mrs. W. M. Aber 
nathy, Mrs. J. F. Downing, Mrs. J. H. Harris, Mrs. Rich 


ard Keith, Mrs. William Kennefick, Mrs. Frank Simpson 
Mrs. Thomas M. Spofford, Mrs. A. A. Tomlinson, Mrs 
A. S. van Valkenburgh. Other names probably will be 


added to the list, inasmuch as a number of persons who 
have been asked to serve as directors are out of the city 


and have not been heard from. A meeting of the directors 
will be called soon and an election of officers held Phen 
definite announcement of concert plans will be made 
eS & 
It has been the invariable criticism and source of won 


derment on the part of visiting artists and musical celeb 


at 


rities that our city, so great in other ways, should be 
woefully lacking in the essentials of culture 
pears that, within a short time, we are to be placed in 
a position to refute such criticism. The talent has 
here all the time, but there has been a lack of organization 
to bring it out, and make each and every one acquainted 
with the talents and possibilities of the others. The Kansas 
City Music and Art Club is being organized and already 
has a membership of 100, numbering some of the best 
known people in the city, and club rooms are now being 
prepared in the Owen Building, under the direction of 
George B. Penny, who has taken the matter in hand, and 
expects to devote time enough to it to get it thoroughly 
organized, and in shape to divide the work and spread 
it over a larger field. A meeting will be called next week 
for the purpose of organization and the election of officers 


It now ap 


been 


The club rooms are being arranged with a recital hall Last Sunday morning they gave the overture fron 
which will comfortably seat about two hundred, a studio Suppe’s “Poet and Peasant,” the ballet entry from G 
reserved for the use of club members, three parlors and nod’s “Faust,” Wagner's “Album Leaf” and C. Widor’s Ol L E T 
a nice library, and seven studios to be rented, the idea Serenade Dr. Roberts will lecture of The Second 
being to alternate musicians and artists Coming of Mat FA. Parker POWDER 
One of the plans to be presented to the club will be to - 
give a recital once each month, to which music lovers will Clarence Eddy's Tours. 
be invited, so the patrons of music can become thoroughly Clarence Eddy, the organist, is to play in Indianap 
conversant with. the possibilities of music in their own Ind., October 16, and Terre Haute, Ind., October 18 The 
homes, and it is hoped that the result will be a broadening folléwing wodk he will alive two reciais in Wounen, Vi 
of the musical horizon nd te Sienoechh, Hiich Altes Ghat be ance to Milenions 
Professor Penny now expects to hold his lecture courses ¢.. 4. oo. tals and Colaney Gor ta ins te Winiiene 
in this recital hall, instead of the Athenzum Rooms, as 4... ». plays in Easton, Pa.: York, Pa., Wilmington, Del 
at Grst planned and Hornellsy ille, N y Later in the month he will play ! “ 
oe «¢ St. John, N. B., and Halifax and Yarmouth, N.S. Is OUTDOOR CHILDREN 
Tom Daniels, of the Parkina Concert Company, paid December he-will start on his Southern tbr oe ee Oe ot ee ee eee 
Joseph Farrell a pleasant call the morning after the con ——__—_- from the painful chapping and hafing which w iter 


cert. He and Mr. Farrell studied at the tame time in 
Florence, and he recognized Mr. Farrell in 
the evening of the concert and at once looked him up 
te €& 
The Guild, in Kansas City, Kan., gave a very interesting 
recital last Tuesday night, the proceeds being for the ben- 
efit of the Mrs. Blanche Logan, pupil of 


the audience 


organization 





Excursion Party or Western Music Carri and Memoerks oF THe INTERNATIONAL Leacue or Pri 
Crurs, Heaven ny Frank Torrence McKnicut, tHe Denver Corresronpent oF Tue Muscat Cor 
RIER, IN THE Roya Gorce, Grano CANON OF THE ARKANSA 
recital in Newton, Kar on October 18, assisted by } with great brilhancy the D concert b Vieux 
pupil, Rose Darrington temps and a delightf radle g by Suertl 4 banquet 
fe was given at Ar I last evening (Tuesda More 
Carl Busch secured an excellent smal rchestra for the al t ‘ it ‘ne M aL { RIED 
Church of This World, composed of the following: Har next week 
Peterson and Henry Hoffman, first violin; Louis Klew 
second violin; K. Metz, viola; Carl Steubenrauch, ‘cel 
John Martling, double bas \. Masino, flute; G. Heubner 
clarionet ; C. A. Pinney, first trumpet; Dr. Leverich, second 


trumpet; Otto Jacobs, trombone 
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BORATED TALCUM 
TOILET POWDER 


protection is the daily use 


Hekking Due Here Ontebee 31. MENNEN’S 




















The great German ‘cellist, Anton Hekking, is expected at a tahdaiaaiiies penne. Gor dean cae 
to arrive in New York on October 41 He is to open hi Taleo anacumes of poctty. Be ighifuls Mor aha’ 
tour in Batimore on November 5. Hekking’s engagements ——— a by oat So 
have already reached the one hundred mark and more Gerhard Mennen Co. Newark, N. J. 
negotiations are pending The artist will remain in this Try Mennen’s Violet ( Horsted) Taicum Pow de- 


dt bas the sernt choi 






country until April, 1907 
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BUFFALO. 
Burrato, N. Y., October 13, 1906 

\t the concert given at the Buffalo Club last week (and 
the social entertainment following) by the Boston Sym- 
phony Quartet, Hobart Weed, Gibson T. Williams and 
George E. Laverack were the hosts, all men identified with 
the advancement of music in this city. 

 & 

Julius Singer, a young violinist of Buffalo, deserves to 
make his mark as a musician, for he is an ambitious stu- 
The last time he went abroad he entered the Stern 
Conservatory of Music, Berlin, Germany, and studied with 
Professor Hollaender, who gave the young artist most 
complimentary testimonials. Later Mr. Singer took a peda- 
gogical course with the renowned Sevcik, of Prague, Bo- 
hemia. Since then Mr. Singer has been for two years a 
member of the Cincinnati Symphony Orchestra, but finding 
Buffalo a promising field for his ability as a teacher of the 
violin, he has reopened his studio in the Bryant & Stratton 
College building. He claims to be the first instructor here 
who embodies the principles of playing and the art of prac- 
ticing as taught by Sevcik. 

tT & 

Helen Lamson Elwell, of Portland, Me., who is a Mu- 
sicAL Courter subscriber, has recently returned from a de- 
lightful summer in Europe. Mrs. Elwell and her traveling 
companion, Miss Cunningham, had the distinguished honor 
of being presented to His Holiness the Pope, by reason of 
a letter of special import from Right Rev. William O’Con 
nell, and the mediation of Mgr. Farrelly, whose kind ser- 
vicés made a private interview possible. Mrs. Elwell is an 
accomplished pianist and was graduated some years ago 
from the Hochschule of Berlin. Being a great believer in 
American institutions, she fully agrees with Tue Musicat 
Courter that one can obtain a fine musical education in this 
country, and writes: “Europe is all right in some respects, 
bugeiiil’s Piano School at Jamestown, N. Y., is good enough 
for me, and next-summer some of my pupils and I will re- 
turn there, where one is thoroughly taught in all branches 
of musical study.” 


dent. 


: te & 

Mra. Leonard Dodge, of Buffalo, is writing and publish- 
ing some exquisite songs. One is an unusually good song 
for a contraltO. There are also duets and quartet numbers 
whose excellence proves that Mrs. Dodge may now be 
ranked as one of our most promising American song writ- 
ers 

ce & 

A prospectus has just been received from May Helen 
Leefe, of Detroit, who has reopened her studio at 1214 
F street, Washington, D. C., for vocal instruction; also 
for lessons in French and German diction. Miss Leefe 
has a brilliant soprano voice and is a member of one of 





Sydney Lloyd Wrightson’s choral clubs. Mr. Wrightson 
speaks highly of Miss Leefe’s ability. 
= & 

Buffalo or Rochester musical news intended for this 
paper should be sent directly to the address of the writer 
of this article, who is the accredited representative of THE 
Musica Courrer. 
te & 


If one has any desire to know what is going on in New 
York he may gain a fair idea of the plays and musical 
comedies by reading this story: “The Genius” owes his 
“Popularity” to “John Hudson's Wife,” who told “The 
Prince of India” that she heard that he was going to marry 
“Miss Dolly Dollars.” She suggested that he should set 
“His House in Order,” and then join “The Tourists,” who 
were sightseeing “About Town.” Later on he might go to 
“A Society Circus,” where he would see “The Lion and 
the Mouse,” recently captured in “Mrs. Wiggs’ Cabbage 
Patch,” down near “The Red Mill.” “The Girl from the 
Golden West,” who had just crossed “The Great Divide,” 
told “Marrying Mary” that “Clarice” would accompany 
“King René’s Daughter” when she takes “The Lyons 
Mail” to visit “The Little Gray Lady,” who is being cared 
for by “Nurse Marjorie.” “The Chorus Lady” went with 
“My Lady’s Maid” to “The County Fair” to see “The 
Spring Chicken,” but found it diffitult to find it among 
“The Ninety and Nine.” “Sergeant Brue,” just arrived 
from “Cripple Creek,” says he is out of patience with “The 
Hypocrites” who are spending “Barbara’s Millions” in an 
effort to suppress “The Love Letter.” The “Cherub” said 
“Clothes” are worth the “Price of Money” to me, and then 
I could go to hear La Scala Orchestra, under the able di- 
rection of Leoncavallo, at Carnegie Hall, on Sunday even 
ing. Until then, “Between Darkness and the Morning 
Light,” let me angelically murmur “Mizpah.” 

VirciniA Keene. 





WHISTLER-MISICK’S EUROPEAN SUCCESS. 


That sterling American artist, Grace Whistler-Misick, 
whose singing on the Continent and in England has been 
attracting so much attention this past year, sends a few 
more of the numerous press opinions anent her London 
recital : 

A new American singer, Grace Whistler-Misick, made her debut 
at Bechstein Hall on Wednesday, June 27, and pleased her audience 
by her brilliant voice, intelligent and clear pronunciation of words 
She sang the air from “La Favorita,” “O, mio Fernando,” German 
lieder and some French songs dedicated to her.—Musical Standard, 


July 7, 1906. 


A pleasant concert was given last week at Bechstein Hail by 
Grace Whistler-Misick, a young singer with a powerful mezzo-so 
prano voice of unusually bright and telling quality. Mme. Whistler 
Misick showed marked intelligence in all that she undertook, 











"" HUTCHESON - 











in her performance of a group of German songs by Brahms, Wolf 
and other composers there was much to commend, particularly i» 
her neat and effective treatment of Brahms’ “Schwalbe, sag mir an 

She did still better in her French songs, in fact, very clever 
and impressive singing of Pierné’s “Le Moulin,” the 
best performance of the afternoon.—Liverpool Courier, 


her 
was really 
July 3, 1906 


Grace Whistler-Misick, a new American singer, who has studied 
in Paris, was heard at Bechstein Hall on Wednesday afternoon 
and won much favor by the charm of a brilliant and flexible voice, 
an intelligent style, and a commendably clear enunciation.—Sunday -. 
Times, July 1, 1906. 


Among very many recent performances, space only serves for bare 
mention of a recital given in Bechstein Hall last week by a new 
comer, Grace Whistler-Misick, who hails from America, and is en 


dowed with a very fine voice, which she has brought to a high stat< 





of cultivation. Herr Kocian, the talented young violinist, made 
his welcome reappearance on the same occasion.—Queen, July 7 
1906. 

Grace Whistler-Misick, an American singer, had a fashionable 
audience at her recital, in which she sang, “O, mio Fernando,” 
songs by Schumann, Brahms’ “Schwalbe, sag mir an,” Wolf (“Ge- 
sang Weyla’s’”), Tschaikowsky, French songs by Moreau, Pierné, 
and one by Mme. de Faye-Jozin, which reminded one of a well 


known song by Massenet. The singer is gifted with a fine mezzo 
soprano, brilliant and warm in color in the higher range, and her 
singing revealed imagination and temperament. The impression pro 
duced by her French songs was more vivid than that produced by 
She sings with much spirit. The recital closed 
songs by Huhn and Campbell-Tipton 


the German ones. 
a group of English 
Tribune, June 28, 1906 


with 


Grace Whistler-Misick’s vocal recital at Bechstein Hall on June 
27 attracted a large and fashionable audience. 


sings with 


She has a mezzo 


soprano voice of wide compass, and she fervor and in 





tellige nce Her greatest successes were Brahms’ “Schwalbe, sag 
mir an,” and Tschaikowsky’s passionate “O, Wonne, O, Pein”; she 
also revealed her dramatic power in Donizetti's “O, mio Fernando.” 
A song of Mme. de Faye-Jozin’s, rendered by Mme. Misick, to 
whom it is dedicated, showed the composer's powcrs as well as 
those of the singer in a very satisfactory light.—Musical News, 
July 7, 1906 

Preceded by a considerable American reputation, Grace Whistler 
Misick gave a vocal recital at the Bechstein Hall this afternoon 


The audience was one of the largest and most fashionable of the 
Madame Whistler-Misick’s talents 
the lighter numbers of program, especially in “O, 
nando,” by Donizetti, and Pierné’s “Le Moulin,” the German and 
English “examples being hardly so well suited to her temperament 


and culture in 


displayed in 
Fer- 


season. were best 


her mio 


a certain grace of style 


Sheffield 


The artist succeeded by 


investing all she did with June 28, 


interest Telegraph, 


1906 





Grace Whistler-Misick, who gave a vocal 


msm a2 newc 


If we are not in error, 
recital in Bechstein Hall yesterday afternoon, 
In her voice is real quality of tune and color, 


omer from 


America via Paris. 
and its owner has considerable though 
In the German songs, which were, by the way, 
Madame Whistler-Misick might have rendered somewhat more pas 
sion. The Tschaikowsky’s beautiful song, “O, 
Wonne, O, and fuller of meaning 


variable command over it 


admirably chosen, 


earlier edition of 


Pein,” is incomparably superior 


and than the edition used by the singer Wolf's “Gesang Weyla,” and 
GREAT NOW BOOKING 
SEASON 1906-1907 
AUSTRALIAN PIANIST Address J. E. FRANCKE 
STEINWAY HALL, NEW YORK 
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For CONCERTS, RECITALS, Etc. 


Address HENRY VW OLFSOHN 
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onstrative lectures, with mechanical illustrations. 
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Brahms’ “Schwalbe, sag mir an” suited her better.—Daily Tele R. Emmett Kennedy has decided to give a piano recital cultufe. Miss Alexander has a charming soprano voice and 
raph, Tune 28, 1906 . . 
graph, J stones of his own works some time next month will be sure to succeed. She studies with Juliani and with 

—_—_-— ' } " ys] ) ; } 
Madame Whistler-Misick, who gave a vocal recital in Bechsteit oe <= Fraulein Hanslick, a | i f Brahm 
a f 5 ‘ ™ . = i. > 7 
Hall on .Wednesday afternoon, has a mezzo- soprano voice of pleas Robert Lawrence, late basso of the Savage Opera Com . = 
ing quality, and has apparently been weil trained. Her intelligence ‘ The Beethoven Club held its first meeting of the season 
pany, has permanently located in this city. Mr. Lawrence 
phrasing and pronunciation in the four usual languages must all lay The per ge concert will tal place Saturday, Ox 
1 wis samal ¢ »¢ here loi ocal , : 
command praise. In German her diction was remarkably good, and Ww!!! begin his professional career here as soloist and a ont —- ee 
, ’ a on ‘ Oper 2O ‘= ve 
Wolf's “Gesang Weyla’s” was most intelligently sung, while her teacher some time this month : p “ . 
command of French was evidenced by her rendering of Moreau’s ‘ The |] rmomec Orchestral Association, composed of 
“Ceeur Solitaire,” Pierné’s “Moulin,” and other songs in that lan ee bout hity young amat« s, with W im Saxty (Cone of the 
guage.—Times, June 30, 1906 Manne M ney, the accompanist, has ce appointed leading violu hers of Memphis) as director, is holding 
bog organist of Christ Church Cathedral, one of the most weekly rehea preparat t ving a concert later on 
Madame Whistler-Misick, who gave a vocal recital at Bechstei ‘ r “ , , , “Ng n , , 1 , eis a) “, . ' 
Hall yesterday afternoon, has a voice of considerable range, and fashionable churches here This gifted young lady. has ' ¢ scax = €& 
her upper notes are remarkably brilliant, while the manner in which taken up her new work with her characteristic energy Inesday evenn October 16, at the Bush Temple of 
she produces her voice is excellent Mme. Misick is an able and ane Music a fa \ wi e given by Marie Greenwood 
. > vv 
versatile singer, and in her well chosen program she sang music of Guilberson, sops Annie Lowe Jonas, reader, and Mar 
most styles. First she sang, “O, mio Fernando,” which is not » Messrs. Goldstein and Beach will be heard in a series of tha Trudean, pianist e program follow 
hackneyed now as it was some years ago, and was duly dramatk ie ah + thi I prog ’ 
: ! als during the season . ~~ . 
She showed imagination in her rendering of songs by Brahms and ecne curing . — The Danza Chadwick 
Hugo Wolf, and «leserves praise for selecting three such compara Harry B. Loe: riorian's Song Godard 
tively unknown and interesting songs by French composers as Under the J ree Hollaender 
Moreau’s “Caeur Solitaire,” a very impressionist song, and Piern M . 
“Le Moulin,” which she rendered delightfully Last came “le CONC Rk ‘ IN EMPHIS ( ‘ I son Brooks 
Ceeur qui Chante,” by Mme. de Faye-Jozin, who accompanied ar SUNDAY E T M “ M Jonas 
: . Air de Ballet sf a 
also played some solos.—Star, June 28, 1906 Memruis. Tenn., October 1 1004 : M kowski 
. Malaguena M oszskowski 
—- For the first time in its history Memphis is to have Sut : : 
Miss Te : 
NEW ORLEANS. day concerts. There has been much discussion by the pr: ( : ‘ Acqua 
- oO Octad ‘ ind clergy The ministers claim that although given for a M ( nw Guibe 
EW RLEANS ctober 1 1906 . on 4 . _—— 
; . — : ortl use, S ‘ co re a des on of tl 
Henry Russell, impresario of the San Carlo Opera Com wry © apa unday neerts are a desecration ' M : 
, Sabbath. Nevertheless, the first of a series of twenty con- Gondoliera Liset 
pany, was in this city and discussed at length the con " he | - 
certs * oivyen at the veeum heater monme Chk ngar ' iset 
stituents of his operatic organization. According to Mr a — 7 = © ceu a . a a 
1 4 1 ' , tod > homas an st ind ! os . 
Russell, New Orleans will have one of the best troupes er 14, by thomas van * - A Aria, f Ca Bizet 
Osten, a ft mt addition to mphis m ranks, was v ene Guile 
ever brought here, as no labor or expense has been spared : ae — Cry : 
member of the United States Marine Band, unc J k r R f the ¢ Garrett 
in forming the aggregation. Most of the artists come with Phil r : , MI Miss ] 

. . mip Sousa ve rogram tor Sunday nows that | 

established reputations. Madame Nordica will make her “ , , ' , ‘ 
“ . ” ' és . » Van Osten ts a tanhtul follower former ef mt 
debut in “La Gioconda” and Alice Nielsen in “La Figlia de : \4 : , wy 





: - oun" - . matter of good programs 
Regimento The season will open with “Carmen” on No ; a as ected S iia fl , MY 
E. K. White, « 






vember 20. Mr. Russell's idea of giving Sunday evening 















saateeain Ie senaeiieni h deligl a eliaies garding Overture, Jubel \ Webs 
concerts is received with delight Anticipation regarding Mteste Widalen Rus = _ -s oO A ok oO ee OO OR AR OR 
the opera is high, and it is hoped that neither manager nor , wnode Printanicr Lacom! : 

patrons will be disappointed May I Sian: Deen THE 











eS & First Concert Mendelas i 
‘. Solo f Dias Orchestral Accon niment , ME 


Dunkley has returned from a visit to New 






Ferdinand 


York, where he combined business with pleasure As Hungarian Rhapsodic i 
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Sew 














president of the N. O. Choral Society, he announces 
ation of the AMERICAN MUSICIAN, Established 1687, and 


AMERICAN ART JOURNAL, Established 1908 





Thomas D. van Osten, Direct Conso 





a series of excellent concerts for this winter, at which will 







Overture Nabucodonosor t ‘ \ . 
be heard such artists as Szumowska, Julian Walker and ; oe 
eal R - Boge rp ME pee at R. Eilenbers A Strikingly Interesting Musical Newspaper, 
rthur artmanr % —— bes Bwete aeuiDanhen . —_ east nat beni et 
ae te “ef Des Ervete tershlopten, The First Heart Theol representative of America’s Band and Orches- 
Music lovers are rejoicing at the prospect of hearing ~~~ calige--—-a~ hes aad naa ager : tra Players, Popular Music Composers and 
Characteristique, Chimese Me ly x \ ‘ 





Publishers, and the allied industries of Musical 


Gabrilowitsch and Kubelik this winter 





Il Trovatore 
















ec Paraphrase, Nearer, My God, To Thee (aria by Otto Lange Merchandise; also Musical Drama. 
“eel , , Ds M asor 
John T. Curlett, director of the Algiers Choral Society 18 = , Annual Subscription 50 cents a year. 
a e (sr are election ucia € ammert , et a 
announces a concert to be given in early November With finale of sextet for voices, re io Mieelin Geom Single copies 6 cents. 
ee Guiberson, Mrs. Ben Goodman, W. H. Kyk ‘8 Published on Second and Fourth Tuesdays 
The production of “Martha,” which, under Hy. Wehr- Davis, W. E. Rodgers of every Month. 
mann’'s direction, will be produced at the French Opera fT €& . 
House, promises to be a big success The cast includes Sophie Alexander, recently returned fr 1 three ve ST. JAMES BUILDING, ROOMS 323-324 
Lew Sully and Misses Sheldon and Blanchard. course of study abroad, has opened a stu 1di0° for voice Broadway and 26th Street, New York. 
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MUSICAL MONTREAL. 
Mowrreat, October 11, 1906. 

Helen Ballon, the talented child pianist, of whom I spoke 
last season several times, returned from New York, where 
she went (accompanied by her father and sister) to play 
before some eminent musicians. Among those present was 
Rafael Joseffy, who was simply amazed with Helen’s talent, 
and with whom she will continue her future studies. 
Joseffy invited the girl, with her father, to his home in 
Tarrytown, N. Y., where they were entertained by both 
Mr. and Mrs. Joseffy. Another eminent musician who was 
present made a remark: “At last Canada has produced one 
genius.” I may say that there was also in Canada some 
one to recognize her genius, for I pronounced Helen after 
her last recital to be one of the greatest, if not the great- 
est, pianistic geniuses the world has ever known. THe 
Musica Courier was the first journal in this city, or else- 
where, to speak about her talent, after my attention had 
been drawn by an eminent pianist who visited this city 
last season. 

Helen, under Joseffy, will no doubt in several years from 
now create a sensation. In speaking of Joseffy, it reminds 
me what a pianist student told me in Berlin four years 
ago, after taking lessons from different teachers in Berlin, 
and, somewhat dissatisfied, said to me: “The best thing I 
can do is to go back to New York and study with Joseffy, 
the great pianist, and the greatest teacher on both sides of 
the Atlantic.” But Helen Ballon is not the first genius that 
Canada has produced. Ralph Kellert, a Montreal boy, who 
has been studying in Belgium for the past four years, and 
wha is on his way to New York (and who will play in 
private musicales this coming season), will no doubt make 
a big impression, for I heard him last season in Godinne, 
when he played the Mendelssohn concerto with an amaz- 
ing technical facility and sympathetic tone and flaming 
temperament. 

fe €& 

Amy Eastwood, mezzo-soprano, and H. Percy Woodley, 
baritone, gave a joint recital on Monday evening, last, with 
a weli selected program. Miss Eastwood, who hails from 
Manchester, England, has a mezzo-soprano voice of much 
sweetness and purity, which she uses with skill and intelli- 
Her performance all through was convincing, and 
gave pleasure. She was recalled many times, and responded 
with one encore, singing Tosti’s “Good Bye.” Mr. Wood- 
ley, who is not a professional vocalist (but intends in the 
future to study), possesses a rich, resonant baritone voice, 
and with time and experience will become a legitimate 
singer. He, too,. was called out many times, but he was 
wise in not giving an encore, as the program was long 
enough. 

Mr. Woodley was a pupil of the late Charles Adams, of 
and the soloist of the American Presbyterian 
Church, of this city. He will also be one of the soloists 
with the Symphony Orchestra this season. Frederick H. 
Blair, the popular musician, furnished the accompaniment 
with discretion atid musicianship. Miss Murray contributed 
several violin selections. 

ee & 

Yvette Guilbert and Albert Chevalier gave an entertain- 
ment in the Monument Nationale on Tuesday evening last. 
Madame Guilbert, as usual, sang with exaggerated manner- 
ism, which she says is traditional, while Chevalier told the 
audience a story that took place forty years ago. And for 


gence. 


Boston, 





that kind of entertainment the Montreal people were re- 
quested to pay $1 standing room—originally announced 50 
cents, but when the manager saw there was something 
doing, the price went up. It is no wonder why such per- 
formances come to this country season after season, when 
one can hear those two, with half a dozen others, in one 
evening in London for 6d. (12 cents), while in Paris I 
paid 1 frane (20 cents), for which I got a seat, and I heard 
a dozen performers just as good, if not better than those 
two, besides an orchestra which is far superior to the Sym- 
phony Orchestra here. 
eS & 

Rodolphe Plamondon, who left here some years ago for 
Europe to study the violoncello (and when he got there 
he found that his voice was worth cultivating), returned 
recently and gave a song recital. 

eS & 

Whether this season will be as interesting as last it is 
too early to predict yet, but one thing certain is that the 
season will be greatly handicapped by Montreal not hav- 
ing a proper concert hall. Artists who appeared in the 
different halls here after the Windsor Hall had been de- 
molished had complained of inadequate acoustics. Mr 
Harris’ announcement in London about building a concert 
hall is far from being an accomplished fact. Mr. Harris, 
like politicians when they go abroad, likes to hear himself 
talk. But if Harris has decided to build a hall, let him 
give the following information : 

In what locality and neighborhood the hall would be 
built ? 

What would be the seating capacity? 

Who will be the architect ? 

When will the hall be finished ? 

Answers to the above questions will satisfy a good many 
inquirers. 

ee & 

Horace W. Reyner, who was the organist of Douglas 
Methodist Church, and conductor of the Montreal 
Oratorio Society for many years, left the city for Duluth, 
taking a position there as organist. His place here is filled 
by an organist from Edinburgh, Scotland. 

e & 


Frederick H. Blair, organist of St. Andrew's Church, 


has taken charge of the organ in St. Paul’s Church 
eS & 


A local daily published an interview (last Saturday) with 
Walter Damrosch. Mr. Damrosch, among other things, 
said: “The reason why there are so few American com- 
positions of note is because the musical education in 
America is limited.” I beg to differ with Mr. Damrosch. 
The reason why there are so few compositions by American 
composers is because the American composer cannot get a 
hearing of his compositions. I will take Damrosch himself 
for example, for he has composed many pretty things, and 
yet during all the time I have been a resident of this city 
I have never heard one single composition by Damrosch 
performed here. On the other hand, we have heard some 
compositions by British knighted composers—some of them 
were not worth listening to. In Great Britain, if a com- 
poser cannot become famous, he will get knighted anyhow, 
and perhaps some of them become composers simply to 
get knighted, while the United States Government has no 
titles for composers, and the American composer cannot 


also 








get a hearing of his composition, is why there are so few 


American compositions. 
eS & 


The next musical event of importance is Leoncavallo and 
his operatic organization in the Arena on the roth inst 
Harry B. Conn 





Elfert-Florie’s Operatic Club. 


M. Elfert-Florio, the vocal teacher, of 168 West Forty- 
eighth street, has organized an opera club, with the pur- 
pose of enabling young American singers of talent to get 
experience in opera routine and repertory. To a repre- 
sentative of THe Musica, Courter Mr. Florio gave some 
details of the new work and the reasons that inspired him 
to undertake it. 

“You know, in Europe there are many opera houses,” 
said Mr. Florio; “in every little city where grand opera is 
given. A debutant, therefore, has an opportunity to make 
his (or her) first appearance on the stage, thereby gaining 
experience which will help later to secure a good engage- 
ment in a larger city. There are no such opportunities in 
this country. Managers of the few opera houses that we 
have here will not engage American singers, no matter how 
beautiful their voices may be, for the reason that they have 
had no training in opera. I have organized the operatic 
club for the membership of talented young men and women 
who aspire to become opera singers. I will go through 
the parts with them carefully, and after we have several 
operas prepared, we will rent a theater and give opera in 
costume, before audiences, managers and critics.” 

Singers who wish to join Mr. Florio’s operatic club are 
requested to apply in person or by letter to the address, 
168 West Forty-cighth street 


Our Theater Orchestras. 


Wasuincrton, D. C., October 5, 1906 


lo The Musical Courter: 

Permit me, through the columns of your paper, to ex 
press my appreciation and thanks for the interesting articl« 
by Clarence Lucas on the American theater orchestra 

It gives me great pleasure to see that some one has at 
last had the courage to point out the evil which exists 
today in most of our theaters by the inadequate orchestras 
they possess. 

We Americans are absorbed the attainment of 
wealth, the advancement of our commerce, that we lose 
sight of the artistic side of life. The necessity for elevat 
ing the musical taste of the public by giving it a better class 
of music m our theaters is a thing which we don’t, all of 
There are, of course, 


so in 


us, seem to realize or understand 
exceptions. 

Some will say: “But the average theatergoer doesn’t care 
for good music.” How can he, if he doesn’t know what 
it is? And how can we furnish good music for him if we 
have such small orchestras, which are only fit for beer 
gardens, and second class ones at that! 

I wish Mr. Lucas success, and trust that his words may 
have the desired effect; and I also hope to see the day 
when all of our theaters will have better balanced orches 


tras. Very truly, Rosert STEARNS 
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THE MUSICAL NEWS OF BROOKLYN. 

Brooxtyrn> October 15, 1906. 
Madame Schumann-Heink is to open the musical season 
in Brooklyn at the Baptist Temple, Thursday night, Octo- 
ber 18. Her program, which was published in Tae Musi- 
cat Courter last week, will include an aria from Handel’s 
“Rinaldo,” songs by Beethoven, Schubert, Richard Strauss, 
Rebling, Raff, Carl Krebs, and the “Frauen Liebe und 
cycle by Schumann. The great contralto will have 
two accompanists, Helen Schaul, at the piano, and Charles 
\. Baker, at the organ. This will be the singer's first ap- 
pearance this season in Greater New York. She is to give 
a recital Saturday afternoon at Carnegie Hall, Manhattan 


Leben” 


=e = 
Dr. Carl Muck will make his Brooklyn debut with the 
Boston Symphony Orchestra, Friday evening, November 9 
Che glories of the night will all go to the new conductor, 


Madame Samaroff, of the 
the the 


December 7 Paderewski 


for there will be no soloist one 


greatest- of pianists, will b soloist at second con- 


is the 


Friday 

engaged 
Adamowski is to assist the 
oe 


cert evening 


soloist for the concert, and Timothée 


January 
orchestra at the visit 


eo 


the assisting pianist at the first 


February 


Carlo Buonamici is to be 


concert of the Kneisel Quartet at Association Hall, Thurs 
day evening, November |! he program consists of the 
Mozart quartet in A major, No. 9; the grand fugue by 
Beethoven in B flat major, op. 133, and the Arensky tri 
for piano, violin and ‘cello, in D minor 
= <= 
The Brooklyn Arion will celebrate the anniversary of the 
club Sunday evening, October 21, at Arion Hall rhe 
society was organized forty-one years ago 
= & 
lhe Royal Welsh Choir, under the direction of William 


Thomas, two concerts at Association Hall, Thurs 


day, October 25, 


of the Brooklyn 


is to give 
afternoon and evening, under the 
Institute. Alicia Maud Cove, 


auspices 


soprano, and 


Hugh Hughes, pianist, will! assist 
eS & 
Elsie Ray Eddy, a Saenger pupil, has resumed her vocal! 


lessons at 272 Clifton place and at the Pouch Gallery. Mis 
Eddy is at her studio Monday and Thursday mornings, and 


other days will be found at her residence 


we 
= 


the 





The 
und 
Nesmith 


Allied Arts 


entertainments 


Association opened its year of concert 
at the 
evening, Ox 

given at the 
Midwood street 


with a promenade concert 


Wednesday 


will 


Mansion October & 


17, a chamber music concert be 
horhe of Eugen V. Brewster, 71 
Grafing King, violinist, 
performers and a pianist 
has been arranged for the 
home of Mr Mrs 


\nother concert is to take place at the 


tober 
William 
is to play, assisted by other string 
A literary and dramatic program 
evening of October 31 at the 
Dp 
In 
association has 
Flute.” 
sung 
December 5 


and Cecil Burleigh, 708 Avenue 
Powell-Pirani 
stitute, rhe 
also undertaken a performance of Mozart's “Magic 
The circular announces that the will 
Association Hall, Wednesday evening, 
 €& 
a professional pupil of 
at Litchfield, 
interesting class of 
her preceptress 
and 
residence is at 


Friday evening, November 23 


opera be at 


Milton 


Conn 


Mrs 
Beardsley, 
Bergen 
is regarded by 


Benjamin Bergen, 


ella passed her vacation 


Mrs 


pupils 


has an young 
as a 


the 


piano 
and teacher 


fitter insiruct beginners 


rhe 


to younger 


139 Hewes 


espe cially 


students in musk Jergen 


street 


Thaddeus Rich, Concertmeister and Soloist. 


Purtapecrnia, Pa., October 12, 1906 

Thaddeus Rich will make his first appearance as concert 
meister and soloist with the Philadelphia Symphony Or- 
chestra at the Friday afternoon and Saturday evening 


concerts, October 19 and 20 


Beatrice Fine to Sing at Hippodrome. 
Beatrice Fine has been engaged to sing at the Hippo 


drome on Sunday evening, October 21, and at Car 

































negie Hall on the following Sunday evening, October 28. generally manages to smuggle in a little of Bach His pro 
She has also been engaged to sing for the New York Fes- xrams are always models of artistic excellence, combining 
tival, which is to be held at Carnegie Hall on the evening the best of assical organ music judiciously interspersed 
of December 23 with lighter compositions, each becoming more impressive 
by force of contrast, appealing alike to those who listen 
ecause of pleasure it gives them, as well as to the 
S. WESLEY SEARS, CONCERT ORGANIST. educated, analytical musician 
Mr. Sears’ playing is not alone characterized by brilliancy 
Among the leading organists of Ameri 1 contemporary — prayins ~~ ; . 
, : — 6 nd vy ty, but it reveals the innate musicianship, the 
authority has said, we find many of the men w ve , Hx ' 
? } / ; } y . . " 
: . . nmshed af mm ais o ulied wn the press 
made the brief musical history of the country l ca _ gt —_ Notices culled fr I 
, . , {the West idle West, through which section Mr 
good organist means té have deve ped a te nica i \ 
, Sears | i, speak in the most convincin erms of 
temperamental virtuosity based on versatile and p ca ae i = . . ss t 
, ' u i ty 1 art attainments of this taiented virtuoso 
musical knowledge; to be a theoretical, analytical and prac » , x ‘ 8 talent A " 
. tour embracing t! st is now being arrange: 
tical musician in the strictest sense of these oft use erms . : B g 
In presenting S. Wesley Sears as an organ sok the ema 
readers of Tre Musica. Courier. one presents . . MUSIC ACROSS THE HUDSON. 
who unquestionably in the front rank of his professio: Teasey Crry, N. J., October 
Having had the advantages of the est training : le Leop 1 Winkler Rubinstein’s gifted pupil, will give a 
n this country, Mr. Sears, on going: abroad, r ed the t n Je y ( Monday evening, November 26, at 
associate degree of the Royal College of Orga ck Or to appear on the program will be 
i meced next w recital will be under the local 
! é nt J e | e Lockhart, and will be given 
‘« listing he | patronage J B. | 













































St. Luke's Churel inde ! suspic f the Deacone 
And Circle lie wa ted by Dr. Hugh ( Atchison at 
‘ rgan and Katherm I piano Violm numbers by 
H ( bertson alternated the pias and organ numbers 
I} program include the Fliland” cycle, by von Fielit 
\ bert Erlking : gs by Grieg, Parker, Tours 







Hardelot a ! ting number of the pro 
gram was a irrangem f Beethoven Moonlight 
nata for orga ind f M Lagen gave another 
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The Erltking hubert 
] S wing Hemberg 
S Wesrey Sear — ad « D Mack 
M ' M Tour 
. I tting Stantor 
do 1 whik Englas w fa ‘ \ Her Birtt , es 
to play on the magnificent organ at St. | Ca i My I guile ieetn 
and also at Westminster A bhe \\ kk \\ ) Sneaks 
Mr. Sears visited all the old thed: Eng ad, he b 
the choirs in Canterbury, Wir ter, S bury, | WA NTED 
Oxtord Wells. Gloucester Manchester st All I 
and many other places of historical interest at t WANTED—1 1» W l ersity, a male piano 
choir tame On going to Paris Mr. Sears had the g teacher xpone f the Leschetizky method. Salary 
fortune to be accepted by the noted French orga: $1.s00, guar eed. a . ' Address “J. M 
composer, Charles Marie Widor, for further study ' care of Tue M ar Courter 
while under the personal direction of this fan man, M 
Sears studied the ten Widor organ symphon WANTI Young dy to take charge of sheet musi 
turning from abroad played the entire number, during . nger and reader, have 
season, before the American Organ Players’ ( } ( I < ability a -" ne to work salary, to begin 
Marie Widor,” as Louis C. Elson has written, “is as ga $10 per weel Addre nIUN Leapinc Music House 
ist and composer whose greatness has not as yet been fully 65 Railroad avenue, White P N. 1 
recognized. More powerful and solid than the suave CONDUCTOR, PIANIST, COMPOSER, three years with 
facile Guilmant, the style of the organist of St. Sul; low ; ‘ , , ntry. is 
not win so speedily an appreciation as that of | mp ; . cieine ¢ positio \ddre H Ss 
and contemporary, but Widor building to last, neverthe maaan t oo 
less On returning to this untry Mr. S« 
his position as organist of St. Clement (high rit RENCH LANGUAGI French scientifically, artistically 
Episcopal Church, and during the winter season mar and thoroughly taught ect pronunciation and con 
representative programs are given ther ersation ¢ re lim a short time; pupiis 
Mr. Sears is a strong advocate of the legitimat ' taught t peak Fr I ke native highly recom 
music and an ardent admirer of the polypl j é f Fret rf Address Mie. ¢ Apry 
music, and, like an early pioneer organist of Ame 15 West Fifty-fourth street, New York 





VWOMEN MUSICIAN 


meat. Send photo and state lowest salary, first letter 
HEADQUARTERS FOR 


All 


GEO. W. SMITH, Manager 


Wanted for my Orches ras and Bands 


Want only the best 
MUSICIANS, Masic Hall 


TENOR 
Authorized Pupil of JEAN de 
Thorough lestruction in Vocal Culture 


A 
22 BAST 224 STREET, NEW YORK RESZKE 





instruments—One year engage 


Baliding, Sosten, Mass 


v. DAVID 





Mme. 
A. E. 





ZIEGLEF 


~ DONLEY 


Cencert Organist 


% 


* 


JEANETTE 


FERNANDE 


ss 





SOPRANO '- 







and Supervising Architect 







VOICE CULTURE and DEVELOPMENT 
163 West 49th Street 


Phone: 1500-] Columbus 


16235 Park Ave. 
INDIANAPOLIS, 
INDIANA. 
ADDRESS : 
J. E. FRANCKE 


STEINWAY HALL 
NEW YORK 





David BAXTER 


BASSO CANTANTE 


ORATORIOS, FESTIVALS, CONCERTS, RECITALS 
MUSICALES 


MRS. BABCOCK 


CARNEGIE HALL, NEW YORK 






Personal Address: Direction: 
17 Kast 27th Street 


Prone 4700 Madisor Square 














THE MUSICAL COURIER. 

















“al MLOCK 


“PIANISI 



















JEANS: SINCLAIR 


INSTRUCTION In PIANO and THEORY 
Special classes in Theory and Ear Training for 
Piano and Vocal Students. 


Studios: Carnegie Hall, New York, 564 Hancock $t., Breckive 


Pupil of MacDoell, Eugene Heffliey, Alex. Lambert. 
Theory Certiticates from Oulumbia University. 


ADOLF GLOSE, 


CONCERT PIANIST. 
PIANO INSTRUCTION. 


Address: 1415 K St, MN. W., Washington, D. C. 


OSCAR GAREISSEN 


Voice Culture, Recitals, Concerts 
Care THE ROCHAMBEAU, Washington,D. C. 


in.OH RSTROM-RENARD 
Teacher of the Art of Singing in all its branches. 
Residence and Studio: 
444 Central Park West, New York City. 


HERMAN EPSTEIN 


ELEANOR CORYELL 


AUTHOR AND VIOLINIS 
Romance and Historical aetaite 
Romance Recitals for Children 

Concert Violinist 
Address Mrs. BABCOCK Carnegie Hall. New York 
Telephone : 2634 Columbus 


J. LOUIS von der MEHDEN, Jr. 


Masical Director, Composer and Arranger. Teacher of 
Harmony,’ and Piano. 
elephone: 1009 Riverside. 








se SANPOLSKI “=: =. 


Mme, ETTA EDWARDS, -~=.— 














__Res'dence: 204 W. 98th ey New York 


TEACHERS’ SPECIA 
Twelve pieces for Pianofor e. Shinient, Effect- 
ive. In two books, de Luxe Edition. Introductory 
price, SO cents per book. J. Louis von der Mehden, 
Jr., Music Publisher, 204 W. 98th St., New York | 
City. Telephone: | 1008 iverside. | 








‘PITTSBURG. 


RALPH BUTLER ‘SAVAGE, 

° Mes OF SINGING. . 
Ave. Monday, Wednesday, Ae 
I morning, 217 ot evellece Block, E. E. Pitts 


{AMES STEPHEN ‘MARTIN, 
ya CULTURE AND i. SINGING 
tudios: 620: Walnut St., goo Penn Ave., 
Pittsburg, Pa 


THE VON KUNITS | 
SCHOOL OF MUSIC AND AR 
Luigi von Kunits, Concertmaster = the Rates 


chestra, Direct: 
501 South Highland +4 oat End, 


CHRISTINE 


MILLER 


CONTRALTO 
ADDRESS 
PITTSBURG ACADEMY 

PITTSBURG, PA. 


CANADA. — 


H. ETHEL SHEPHERD, Sor Scam 
Vocal lnctrystion, Pupil of Jean de Reaske, Ovoar Saenger 
and Frank King Clark. Toronto Conservatory of Music 


ARTHUR INGMAM 
CONCERT ORG 























PIANIST. Picea sae Hall. New York 





Toronto Conservatory of Music 











| PARIS. 



















SCHOOL FOR ACTING 


EMILE BERTIN, 


Régisseur Général de la Scéne de "Opéra Comique. 
Stage Practice. In Cast 
41 rue des Martyrs, Paris. 


MAISON ERARD 
18, Rue du Mail, PARIS. 


Meltre LEONARD BROCHE, 


COMPLETE OPERATIC REPERTOIRE, 
Tees, Oe & te One Eetwdips, 26 9. u. 


DELLE SEDIE, Paris, 
Pure Italien Method. , Complete course ~ 
practice. Voice, tyric, i. 
,» ensemble music, enn 
— 


and single 
Regular course, three Terms moderate. 


ge rue St. re. 


FRIDA EISSLER 


(OF VIENNA) 


LESCHETIZKY’S 


Pupil and Authorized Representative 
Britiant Autograpt Testimonial 
Please write for appointment 


225 Rue St. acques (Luxembourg Gardens , Paris 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
MPOSER and PIANIST. 


Private and Class Lessons. 
12 Ruo Léo Delibes, Panis. 

















ow BALDELLI 


Of Principal European Opera Houses. 
italian Baritone, Professor of a 
6 Rue Euler Change BIpetn, 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, . . . PARIS 


De. FERY LULEK 


Basso Cantante 
ORATORIO, CONCERTS, MUSICALES 


4 VocaL INSTRUCTIONS 
6 Rue de Belloy PARIS 


Dumartheray’s Special School for Freach 
35 Rue de Berri (Champ-Elys¢es, PARIS) 


DICTION FOR SINGERS 


Phonetic Pronunciation, Conversation, 
Grammar, Literature, Deciamation 


Collaborateur: Lovuts Desomr. Sociétaire de la 
ee roe ore 


Pw . of age Paris a; 
witha’ Gesteate Site Iva of the Brussels uaaela Opera: Mi Kime 
G. Waiter Misick, “Americ 

roff, Bohem one; John Silvester Jamen “ot 
New worn 5 aon aed Frenc 

Point Academy, etc., etc. 











vos DAIMIECK === 
uv mr nw TRE DAMECK on shear: — 
1377 Lexington Ave., ew 








OMAHA. 
VITTORIO CARPI THOMAS J. KELLY, 


VOCAL TEACHER IN FOUR LANGUAGES. TEACHER OF SINGING, 
Florence, Via Nazionale 24. OMARA. 


ITALY. 











so P R AN rs 
ADDRESS 
210 W. 107th St ., New York 
Phone: 3117 Riverside 
R TENOR 
= WOLFSOHN BUREAU 
4 131 East 17th Street 
Soloist Boston Festival Orchestra 
LOUISE ané Worcester Festival 
aoea a For Dates and Terms Address 
f HAENSEL & JONES 
SOPRANO 542 Fifth Avense, Hew York 
So_omt Wor AL 1906 
AND Sparwe Tour 
Taropore THomas OncuEsTRa 
8 East 16th Street, New York 
"Phone (380 River 
MM. VOCAL STUDIOS 
ANITA a Voices trained for Concert, 
‘i S.BOL 


Opera and Oratorio. 


Richmond, Va. 
PHONE 238 GRYANT 


Edmund BASSO .CANTANTE 
Aloise NEW YORK 


Phone 424 Columbus. 























TEACHER OF THE 


LAMPERTI METHOD 


36 W. 330 STREET 


BASSO 


Soloist St. Patrick’s Cathedra! 
Address: M. PORTEN, 780 8th Avenue 

















é DU FAU LT has 

uU Oratorio. Concerts Recitals 
L INSTRUCTION 

339 West 23d St 
J (TraWworr 
oO | i N N E G A N Soloist St. Patrick's Oathe< iral 
Concert Oratorio Recita! 

H say? Broadway 

N . Morningside 








> DANIEL oc: 
oO SOLOIST WORCESTER FESTIVAL, 1906 
M 8 East 16th Street, New York 


BSARRInTT+»y PIANIST 
Recitals Instruction 


e op Oo W E -~« mee jot St. dCotumbe —_ 
70th St. and Columbus Ave. 
Tel., 2064 Columbus 


INSTITUTE 


g CONTRALTO §::""'~ 

Nv ment Haense! 4 Jones, 542 Fifth Avenue 

Y Personal address, Hotel Chelsea, 222 
y W. 23d St. "Phone, 2700 Chelsea. 











MUSIC AL 
915 President St reet, Boro Brooklyn, New York 
ALMA WEBSTER -POWELL, Author of “ Advanced — “ol of Vocal Art,’ “4 Musical Directors 


eg op Di PIRANI, Author of “ High School of Piano Playing, 
. JUDSON POWELL, Business Director Telephone, 616 Prospect 


Only METHOD SEVCIK 


JOSEF KRATINA of the Royal Opera, Dresden 
VIOLIN LESSONS, PRIVATE AND CLASS 
GEORGE BAHRSTR, 4 Dresden 














OPENED ITS NEW 


CHATHAM HOUSE, GEORGE STREET, HANOVER SQUARE, LONDON 


ONCERT DIRECTION DANIEL MAYER 


OFFICES ar 





rT w- 

















ARTISTIC 


THE MUSICAL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 








ENDEAVOR. 











D. H. 











BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
207-209 Wabash Avenue, 








i 1900. 








Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE diGdEsf ARTISTIC MERIT. 
182d St. and Alexander Ave. NEW YORK 


CONCERT DIRECTION |g gBUZZI-PECCIA 


Especially recommended by 





The World's Greatest Musica! Bureau Caruso, Sembrich,. DeReszke 
Ger Beriia aad Flottwelistr and greatest artists 
many: r we assc 1 < ae 


Cabie Address : Mesikwolfl, Berfia 
Philhar- 


33 West 67th St. 


ATELIER BUILDING 


Proprietor and Manager of the 
monic Concerts, Berlin; the new Subecrip- 
tien Concerts, Hamburg; the Bechstein Hall 





Berlin. 
tee Joachim, DiAibery Youre, Xogorge, tuibews, | TOO MONTREAL CONSERVATORY of MUSIC 
Corres = pg ae gg (Founded 1893 by C. E. Suuvenr.) 


of the Berlin Philharmonic Orchestra 
—~ rw ef Arthur Nikiech. 


Principal Agency for Music Teachers 





p28 a ose Deschartes Street, Mostres! Canada. 
or prospectus apply te 
Cc. @ SBIPERT. the “asical Director. 


WEW YORK GERMAN CONSERVATORY OF MUSIC. 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Direcrors: Cag. Hain, Avoust Frammcxe 





given im all branches ef music from , Special —~ for Beginners, Amateurs and 
oy to highest perfection Professionals 
t of the most known and experienced Free advantages te students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading. 
SEND FOR CATALOGUE 


iy se 
TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 


Education from beginning to finish Pull courses or single branches Principe! 
admission times begin Apri! and Sep ber. Admi granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 





6 Instructors, 











The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 


ee peeiseste ous TAV nragaeo-—pepecr sare Bicester 
( INSERV AT! deve anc {1 PERATIC AND DRAMATIC Si 
ry ORCHES RAL S 
MINARY trait 


amber Sis 
ATIC CLASS—N 
Grunberg, &« ec 
CELLO—Jose 

vince PIANO 


S pec rses for training teachers. Exceptional advantages f 


Rothr 
HARP—Franz Poeni 
iy Eugen Sa n 


TE 


artist em 
Pr fuses ff he btart & the Conservator 
. nsultation hours f 1 t t 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the conservatory, the concert 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tux Musica. Covnras. 





OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph IJ... Brussels 








WRITE FOR TERMS 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest end Most Complete School of Music and Dramatic Art in the Middle Wee 
Elecution. MVSIC. Opera. Modern Languages. 


The Guest and most oquotatety eqs 4 buildiag devoted to music in Amearics 
ustreted c jogue sent tree 


EDGAR M. CAWLEY, Director. 
480 North Meridien St. New "Phone: 2°10. Indianapolis, ind 


GRAND CONSERVATORY OF MUSIC.) AT EPET) [), SHAW 


Special Course for 
Teachers aad Professionals. 











THOROUGH COURSE FOR BEGINNERS. THNOR 
fx oo gg degre Address 818 Dempeter Street. 
» 
- ane ; EVANSTON, ILLINOIS 
952 Contre! Port West, Cor. 861% St Thirty Second Year) 


Studio: 619 Fine Arte Bidg , Chieage, Ill. 


Maric SEYMOUR BISSELL 


VOCAL INSTRUCTION 
Puplie prepared for 


Churoh, Concert and Oratorie 
Studio: 480 Fifth Avenue, New Yerk 


GC, VIRGIL GORDON 


PIANIST 
Teacher of Virgil Method at Virgil Plane Geboct 
Recita! and Concert Soloist 











- My work speaks for itecl!, both ta 
meking violins and restoring them. 
The best repairing that can be giver 
your violin is only good enough 
There ts only one best repairer 
When you deal with me, you are 
éeing yoursel! justice and getting full 
value tor the money you spend.’’ 
Charles F. Albert, 
208 Seowth Ninth St.. Piiledciphic, Pa. 
Be careful to write the address plainty 











Studio at Virgil Piano School,189 W 16th St 











Lu Suva LONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 





» BOARD OF MUSICAL DIRECTORS: ) 

ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Roya) Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem- 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 


——_—____—_ ADMINISTRATION ; 
BORERT BRORITSONER. 





——-" 





AL TEACHERS —Stepe: X. Semaswercs, P. Scmsewercs, M. M M -. 
Faas Rs - Pole: Paeme T am, aYE- ene, x 
i om, jJossrs un van Venn, 2 ~ Scmsswarcs Vocal: Anton = Mue 
Bianca: Perens, ay 7 pune B. — Cea 7 FP ee — R. La 
Evoo Kaun (in 5 ; Jacques vas Li tstery Orre Lassmans, Da. 
Hvco Latcuerrarrr (in English), Da. 


under Rosaat Ros:recmax. 


Nos. 66 & 68 University Place, New York 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TC THE EIGHEST MUSICAL TASTE. 





Pupils received ot any time. 


Catalogue free on 


















THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
Ne. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 











MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 


MASON & HAMLIN COMPANY, 


BOSTON. 














 IMBALE== 


CHICAGO, ILL., U. S. A. 





Be Worlds Best Piawo 


at 


ABE 


WKNABE & CO. 


WASHINGTON 








The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fifth Avenue, Cor. 22d Street 

















vose 


IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch,! Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Biumenberg Press, 214-218 William Mtreet and 18-20 Rose Street, New Pork 








